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JIMMY SOUL GREATEST HITS 

IF YOU WANNA BE HAPPY 


SIDE ONE 

TIME 

*1— IF YOU WANNA BE HAPPY* 

(Guida-Guida-Royster) 

2:10 BMI 

2— SHE'S ALRIGHT 

(Guida-Barge-Royster) 

2:34 BMI 

3-1 KNOW WHY DREAMERS CRY 

(M. Beckner) 

2:43 BMI 

*4— GO WAY CHRISTINA* 

(Guida-Royster) 

3:05 BMI 

*5— GUESS THINGS HAPPEN 
THAT WAY* 

(Cash-Clements) (Hi Lo Music, BMI) 

2:25 BMI 

6-MY LITTLE ROOM 

(Guida-Tongue) 

2:35 BMI 

7-WHEN MATILDA COMES BACK 

(Guida-Royster) 

2:20 BMI 

SIDE TWO 

1— TWISTIN' MATILDA 

(Guida) 

2:55 BMI 

*2-1 HATE YOU BABY* 

(Guida-Royster) 

2:14 BMI 

3— ONE MILLION TEARS 

(Guida-Royster) 

2:27 BMI 

*4— CHANGE PARTNERS* 

(Guida-Royster) 

2:58 BMI 

*5— TREAT 'EM TOUGH* 

(Guida) 

2:10 BMI 

6-HANDS OFF 

(Guida-Royster) 

2:15 BMI 

7-TAKE ME BACK 
TO NEW ORLEANS 

(Guida-Royster) 

3:02 BMI 

'ASTERISK INDICATES STEREO 
All songs published by Rockmasters International Network 

except "Guess Things Happen That Way." 
Distributed by Rockmasters International Network, 


While the historic city hard by the shores of 
Chesapeake Bay has long held world reputation as a 
seaport and— of late— has garnered added renown 
as the place chosen by General MacArthur as the 
showplace lor his laurels and as his final resting 
place. Norfolk. Virginia, too. is applauded as the home 
port of the ' Norfolk Sound." much of which is heard 
in these offerings. 

The listener is urged to take cognizance of the 
fact that this production is an example of a phenom- 
enon which has taken place in the music world. That 
phenomenon is the emergence of Norfolk as the source 
of the "sound" which has been universally accepted 
and widely imitated. But that is another story. 

The performer here is Jimmy Soul, an artist 
who prefers to let his craft— singing— do the talking 
for him. 

But that evening, he was unusually verbal, 
himself. He had just emerged from a recording 
session and while his appearance gave evidence that 
it had been a strenuous one. his demeanor indicated 
that it had. also, been an enjoyable stint. 

He flicked an errant hair back from his forehead, 
again mopped his brow with an ever-present hand- 
kerchief and. as a smile lit up his face, pleasantly — 
but with a touch of awe in his voice— declared: "I just 
don't see how he does it!” 

The "he" Jimmy referred to was Frank J. Guida. 
president and production chief at SPQR Records who 
had just completed supervision of the recording 
session. 

"We came in with open minds just a few hours 
ago and here we are with a 'take' that shows 
promise— real promise. It never ceases to amaze me 
how he does it." Jimmy repealed, casting an admiring 
eye at Mr. Guida. who then was performing the 
myriad little operations necessary to tying up a 
waxing stint. 

Jimmy Soul comes by his admiration lor Frank 
Guida’s production artistry quite honestly. He realizes 
that it was this know-how that— in the space of a lew 
months— developed him into Jimmy Soul, first-class 


recording artist. 

Jimmy Soul was no stranger to music and its 
ramifications when he was first brought to Mr. 
Guida’s attention. As a child of seven, he had been a 
"Boy Wonder" preacher on a gospel circuit in his 
native North Carolina. Later, as a teenager, he had 
traveled widely with a spiritual-gospel singing 
group. Later, Jimmy had quit the gospel field and 
entered the rock 'n' roll arena, earning something ol a 
reputation in and around Norfolk. Virginia, where he 
was then making his home. 

It was inevitable that a performer with his eyes 
on the stars [as Jimmy Soul's have always been) 
would seek out Mr. Guida, whose productions had 
earned for him international repute as a Star Maker. 

Jimmy explains his artistic relationship with 
Mr. Guida in this manner: "It's not only the continuous 
way he urges you to seek excellence, it's also the way 
he gives you the confidence that you can do whatever 
you set your mind to. musically." 

"And his flow of ideas, whewl” exclaims Jimmy. 

Mr. Guida’s admiration and respect for Jimmy 
Soul's abilities are no less enthusiastic. He sums it up 
by saying. "There's hardly a limit to that young man's 
potential." 

But, happily, lor recording fans. Jimmy Soul 
and Frank Guida have not left it to verbal pats-on-the- 
back to express their mutual respect. 

Each of the tunes in this album does more than 
any number of words possibly could to express the 
amazing rapport between recording artist and record 
producer. Here are to be found evidence of the "flow 
of ideas" that Jimmy Soul lauds. And here also is to 
be found a clear insight into the "great potential" that 
Frank Guida sees in the singer. 

The listener is urged to keep an ear peeled for 
both and thereby add even more to his enjoyment ol 
this collection of songs sung by Jimmy Soul and 
produced by Frank J. Guida. 

Liner Notes by Lin Holloway ["Tidewater Slim") 
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Dedication 


We would like to dedicate this album to some very special people in our lives, our parents. 
In Proverbs 22:6, God’s word says to “Train up a child in the way he should go: and when he is old he 
will not depart from it.” We just want to say thank-you Mom and Dad for your love, but most of all 
thank-you for teaching us about Jesus and His love. We Love You. 


j/c/e one 

JESUS CHANGED MY LIFE/2:09 
Abraham/ Abraham 

I CALL HIM LORD/308 
Dottie Rambo 

GOD S COLORING BOOK/3: 12 
Dolly Parton 

PEACEFUL HARBOR/3:02 
Dallas Holm 

ST. PETER/2: 12 
Brush Arbor 

PRECIOUS BLOOD/ 3: 22 
Lanny Wolfe 


Mike, Karen, Gary & Donna 

CREDITS 

5 string banjo/acoustic guitar/vocals-GAR Y SHAFFER 

lead guitar/acoustic guitar/blues harp/vocals-MI KE MATIESZYN 

keyboard bass/synthesizer/vocals- KAREN MATIESZYN 


SYNTHESIZER-Jeff Walker 
DRUMMER-Brent Hensley 
ENGINEER-Kent Baldwin 


album cover design-DONNA SHAFFER 
makeup artist-BRENDA WALKER 
photography-REMEMBRANCE STUDIO (Monn Studio) 

Meyersdale, PA 15552 

SPECIAL THANKS to all our family and friends for their prayers 
and financial support, which helped to make this album possible. 

We also would like to thank Bill Maul for the use of his Martin guitar. 


j/ote two 

HOLDIN' UP THE LADDER/ 3: 07 
Easter 

WHO AM 1/4:47 
Rusty Goodman 

HEAVEN’S SOUNDING SWEETER/2: 51 
Dewey 

THANK YOU MOM & DADDY/2:57 
Brush Arbor 

IT’S TOO LATE/4:53 
Stevens/Spirit 


For Bookings: 

LAST GENERATION BAND 

c/o Michael J. Matieszyn 

R.D. 4, Box 209 

Berlin, PA 15530 

(81 4) 267-5683 or 443-4326 



Recorded at: 

BALDWIN SOUND PRODUCTIONS. INC. 
5252 E. Trindle Rd.. PO Box 1 1 52 
Mechanicsburg, PA 17055 (717) 766 0787 
CS867I 
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INTRODUCING 
JERRY AND 
ANNETTE 
FORTUNATO 


1 . 

Get All Excited 

2:20 

2. 

Shepherd of Love 

2:55 

3. 

The Rest of the Way 

2:18 

4. 

Lead Me to Calvary 

3:48 

5. 

Yesterday, Today, Tomorrow 

2:17 

6. 

How Big is God 

3:20 


Piano - David Reece 

Guitar - Bill Fisher 

Bass - Al Russ 

Drums - Charlie VanHorn 

Vocal Background - Jacobs Brothers Quartet 

Engineer - Doc Whitticar 


WORLD 

Jerry 
& 

Annette 
Fortunato 


It gives me pleasure to recommend the ministries of Jerry and Annette Fortunato 
This record will introduce you to their musical talents, and their dedication to Jesus 
Christ is manifested in their selection of songs. 

Both hold master degrees in their respective fields. Jerry Fortunato has completed 
more than half of his class hours on a doctoral program at New York University. 


Side 1 


1. I'll Tell the World 2:50 

2. I Will Serve Thee 2:53 

3. Christ is the Answer 2:35 

4. Through It All 5:54 

5. Jesus Would Love Me the Same 3:00 


Both have served as members of the faculty at Northeast Bible Institute since 1963. 
Jerry has taught a variety of subjects and served on many committees. Annette served 
as Music Director for one year, and teaches piano and voice. In addition, both are in 
demand as musicians by churches, camp meetings, and youth revivals. 

Reverend Gerald Fortunato is an ordained member of the Eastern District of the 
Assemblies of God. He is in demand as a preacher and evangelist. His summers 
are spent in various camps, and while teaching a full load, most of his weekends 
find him in a pulpit preaching Jesus Christ. 

The Fortunato's have four children. They make their home in Pennsburg, Pa., 
near the campus. 

Take this record home and enjoy the ministry of this dedicated couple. 

O. L. Harrup, Sr., President 
Northeast Bible Institute 


GERALD FORTUNATO 
1017 LAKEVIEW TERRACE 
PENNSBURG. PA. 18073 
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I’M IN LOVE AGAIN 

PATTI LABELLE 


SIDE I 

l . 

I'M IN LOVE AGAIN 
LOVER MAN (OH. WHERE CAN YOU RE ?) 

3.8&LZ 

LOVE. NEED AND WANT YOU 

4 . 

IF ONLY YOU KNEW 
SIDE 2 

1 . Y V 

BODY LANGUAGE 

2. L(DUiS& 

ILL NEVER NEVER CAVE UP 

3 . S(D$m 

LOVE BANKRUPT 

4.mrzt=.AZ 

WHEN AM l GONNA FIND TRUE LOVE 


V SIDE ONE 

1. I'M IN LOVE AGAIN 

•I'm in love again 
Thu time I mean It 
In love again 
So In love again 

What lies between us is discosenng 
This time it’s lor real 

I know I have said these words before 

And if your feelings call 

That makes four 

And the countdown goes on 

But this lime I swear the die is cast . 

Ill make it last forever 

Of that I'm sure 


It was lose. I knew it at a glance 
Should I speak up, romance 
Take the chance 

But I was sure this lose was meant to be 
For you and me. eternally 
So heavenly 

I refuse to dwell upon the past 
Cause time has marched too fast 


In a twinkling it's gone 
When it's gone I want it said of me 
I Ined to be the best I could 
Not always good 


You know you know It 
In love with you 

Oh baby- I can feel it in my bones 

Now that I've got you I won’t ever be alone 

Ooh. say it to me. love 

Say it out loud 

Oh . I'm in love with you 

This lime I mean it. 

In love with you 

Oh. you make me say it - shadadada . 
Shadadada. 

I'm in love again 
Yrah 

Oh eternally, forever . 


2. LOVER MAN (OH. WHERE CAN 
YOU BE?) 

I don't know why. but I'm feeling so tad 

I long to try something I never had 

Never had no kissing 

Ooh. what I been missing 

Lover man. oh where can you be? 

The night is cold and I'm so all alone 
I'd Rive my soul just to call you my own 
Cot a moon above me. but no one to love me 
Lover man, oh where can you bet 


I've heard it said that the thrill of romance 
Can lie like a heavenly, heavenly dream 
I go to bed with a prayer that you’ll make frantic 

Some day we ll meet and you'll dry all my tears 
Then whisper sweet little things in my ears 
A.huggln’ and a-kissin' 

Lover man. oh ivhrre can you be? 

Lover man. oh where can you bet 
Lover man, lover man. oh where arc yout 


3. LOVE, NEED AND WANT YOU 

I love you. I love you. 

Honey, I love you, I do 
More than you'll ever know 
It s for sure 

You can always count on my love forever 

For I need you. I need you 

Baby, I need you 

Say that you understand 

You're my man 

And my one desire is keeping you satisfied 

Baby, when we, when we're together 
Say. I'm all right and you’re all right 
It's like paradise 

I lust want you to know how I feel 
How I feel 

Oh. I want you. I want you 
Sugar. I want you so had 
I got the burning desire 
My soul's on fire 

Can't you see you're my everything 

Baby, when we. when we're together 
Say, I'm all right, you're all right 
It's like paradise 

And I just want you to know how I leel 
How I feel 

Oh, I love you, I love you 
Honey, I love you, I do 
More than you’ll ever know 

You can always count on my love, forever 

I love and need and want you, bahy 
I love and need and want you, baby 
I love and need and want you, baby 
I love and need and wanl you, baby 


You can count on me. forever fur... 

I love and I need and I want you 

I've got this burning desire 

My soul's on fire 

You can count on me. forever for 

I love., baby, I need... baby, I wanl your love 

Oh. I love you. I need you 

And you can always count on my love, forever (or 
I love I nerd I love 

I love I need., you can always counl on my love 
forever for 


4. IF ONLY YOU KNEW 

I must have rehearsed my lines a thousand limes 
Til I had them memufiicd 

But when I get the nerve to tell you 

The words lust never seem to come out right 

• II only you knew 
How much I do, do love you 

II only you knew 

How much I do. do need you 

I dream of moments we share 
But you’re not there 
I'm living In a fantasy 

'Cause you don’t even suspect, could probably 
About the changes I've been going through 

Though you don't even suspect, could probably 
care less 

About the changes I’ve been going through 


(SIDE TWO) 

1. BODY LANGUAGE 

You're body talking, 

You're body talking.. 

You're body talking... 

You might be French, you might be Creek 
It don't matter, wc all speak 
Body language, body language 
Touch you. bahy, sweet sensation 
Picking up on your vibration 
When you're moving close to me 
What you mean is plain to see 
Body language 

I can read your body language 

'Talk to me in the universal language we both know 
Talk to me. 'tell me what you're feeling, lei it show 

Body language 

I can read your body language. I can read it 
Body language 

I can read your body language 
You're body talking.. 

Watching you when you walk in your tattoos 
When you move, you’re saying all Ihe right thing 
You don't have to move your lips 
Baby. I can read your hips, 

Body language 

I can read your body language 


You’re body talking,. 

You're body talking... 

I don't parlce-vout frantals 
I understand you anysvay 
You'll say habla espanol 
Heart to heart and soul to soul 


I heard it uid, that the thrill of romance 

Can ferl like a heavenly dream 

I go to bed with a prayer that you'll make frantle 

Oh, strange as it seems 

Some slay we’ll mrrt and you'll dry all my tears 
Then whisper sweet little things in my can 
A-huggin' and a-kissin' 

Oh, what we've been mimn' 

Lover man. oh where can you bet 


You're body talking 
Bsstly language 
And I like It 
Body language 


Body language 
W'e'rc gonna speak II 


Moving soul to soul 

Oh, I don't rare, no 

You're body talking 

Baby, I understand you anyway 

Body language 

And I like It 

Bs»dy language. 


'I've got to go downtown and find love bankrupt 
Love account overdrawn 
Find love bankrupt 
Pay the pain. I’ve lived too long 
Gonna find love bankrupt on love 

You changed on me 
You changed on mr 


2. I'LL NEVER, NEVER GIVE UP 

This thing railed life deals some heavy blows 
ll will even knock you flat on your back, lack 
Come rain or shine, 'til Ihe end of time 
I've got to keep on bouncing back 

Oh no 

I'll never, never, never, never give up 
Don't make my baby, don't make my bahy keep 
crying and crying 

I've got to live here on this hitter earth 
To survive, stay alive til I die 
That’s Ihe way life goes. Cod only knows 
Cot to Ire a star in Ihe show, sure 

and dying 
Oh no 

I’ll never give up. 

Oh no, I’ll never give up 

Oh no. I'll never never never never never give up 
Oh . . I just wonY 
I just will not 
I just cannot 
Because, oh. I've got it 


I wanl to survive 
To stay alive 

Oh you've got to hang on in there 
Keep on and on 

Getting in on up 
Don't stay down 
Oh. you got the power 
Oh, you got the power 
Oh. you've got determination 
Oh, I know you've got it 
You've got the power 
You’ve got Ihe power 
You've got the power 

Anything anything anything you scant to do 

You can do it 

Oh, you've got the power 

Cot the power 

Oh I said, I said 

I'll never give up 

Keep on moving 

I've got to keep on moving 


Ain't gonna hide, that's not a put-on 
But things must go on 

Pain in my heart, deep down it might be gone 

You changed on me 

With a love long no interest comes free 


You changed on me 
You changed on me 

Why pay. why pay 
You changed on me 


4. WHEN AM I GONNA FIND TRUE 
LOVE 

Tell me.. 

Tell me.. 

Who needs the aggravation 
I think I'm running out of patierscr 
I can't take any more heartbreak 
Why be a Cinderella 
When you can’t find a fellow 
It's a nightmare, it's not fair 
I need the kind of loving 
Hotter than my mama's oven 
I’m on fire, with a lot of desire 

' Tell me. sshen am I gonna find true love 
When am I gonna find true love 
When am I gonna find, when am I gonna find 
When am I gonna find true love 

I ask myself the question. 

Tell me tell me 
Somebody, tell me 

I'm in a situation 

Even with my motivation 

No gossd nun. can't spread myself real thin 

I need a magic potion to put my love hack in motion 

My confusion is no illusion 

I need the right eonneetlon 

I'm moving in Ihe wrong direction 

You can't have j lasting romance 


You've got the power 
You've got the power 
You've got Ihe power. 

We love, but we don't give up 

Oh. It's gonna hurt 
No, it ain't easy 


3. LOVE BANKRUPT 

You changed, ynu changed 
On me 

When love was new 

It was all a game 

Wc |usl were playing 

A tun- life love story 

You changed on me 

But a love with no inlrrest tomes tree 


"I ask myself Ihe question 

Tell me. when am I gonna find, when am I gonna find 
When am I gonna lind true love 


Tell me. tell me true love 
When am I gonna find Inie lose 

Won't somehosly tell me 
W on’t somebody tell me 
Tell me. tell me 
Oh... true lose 
I need true lose 
Tell me tell me 
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THEY SANG 
IN PITTSBURGH 

SIDE A: 

1. Wait For My Return - The Marcels 

2. Lonely Gypsy Girl - The Laurels 

3. If You Love Me - The Altairs 

4. Soul Dinner - The Jets 

5. Hypnotize - Lou and the Sensations 

6. Too Young - The Dynamics 

7. Would I ?- Walt Maddox 

8. OK - The Skyliners 


SIDE B: 

1. Heart and Soul - The Del-Vikings 

2. Two Lover’s - The Chi-Tones 

3. Vacation Time - The Chapelairs 

4. Cause You're My Lover - The Embers 

5. Unchained Melody - The Twilighters 

6. Lips of Fire - The Laurels 

7. * I Put The Bomp - Fred and the Embers 

8. New Love I Have Found - The Fabulous Uptowners 


* Fred is Fred Johnson of the Marcels 


Some of the above material is previously unreleased, some songs are acappella. Songs 
have been made available through the Estate of the late Jules Kruspir, Joe Rock, 
Original Sound, Dick Muse, member of the original Laurels AKA "The Pennants". 

Special Thanks to Carl Janusek, Fred Bohn, Dick Johns of the Dynamics and Steve 
Dworkin; engineer and friend. 


When you talk about "Oldies" and the "Oldies Scene" New York immediately comes 
to mind as the birthplace of the sound. Sure, bits and pieces came from elsewhere 
but New York is the Founding Father, #1, etc., etc. 

For much too long now Pittsburgh and their contributions have taken a back seat; 
way back in an era which they had a great influence on. When you talk about Pitt- 
sburgh you think of Franco Harris, football and all those Superbowl rings. 

Instead, think about those champions who forged into New York with the many 
local street corner groups of Pittsburgh. Yes they had groups just like New York try- 
ing to capture that elusive sound that would put them on the top of the charts. 

Elmer Willett whose records today, if they can be located bring top dollar, found 
the Vogues when they were still called the Val-Aires. Joe Auerbach whose vast number 
of labels included Star, Petite, Ringo, Goodie and Fee Bee and the Del-Vikings just 
to mention a few. Lennie Martin whose Robbee label introduced Lou Christie to 
the music world. Joe Rock whose success nationaly with the Skyliners is still feeling 
the impact on the music scene today, 30 years later with the groups new Christmas 
45 and their songs (five) on the soundtrack of Lethal Weapon II. Joe is also largely 
responsible for a good portion of material for this album. 

The late Jules Kruspir whose Marcels set a standard on what a bass singer should 
be doing during a vocal quintet rendition. This sound comes across more than once 
in this package greatly influenced by Fred Johnson's bass singing. 

I could go on and on going back to 1955 to what is considered probably the first 
race group record released from the city of Pittsburgh on the late Lenny Martin's 
Jem label "Bring Back Your Love" by the Smoothtones, whose members wrote "Guided 
Missiles" which was recorded by the Cufflinks to the current sound of Joe Rocks 
Doowop Christmas release by "Pure Gold". 

Please enjoy these efforts by both the known and unknown Pittsburgh groups sing- 
ing their hearts out for you, the Collector. 

Ed Engel - Crystal Ball Records 1990 
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Freddie Perren. Font* Mitell. Oeke Ric 
Jobete Music Co , Inc (ASCAP) 

Produced & Arranged by Harold . 

Tile ( JinsJiiuisNiiifl 


Tin.', f lirwfmuF 


ORIGINALLY RELEASED 8/14/80 


Kuumba Music Publishing Co (ASCAP) 

Produced & Arranged by Harold Johnson 

{ I’in/llmu/ for ( hrixtmu 

teddy Rondorro & 8*<ry Gordy 
Sun Music Corp (ASCAP). Book Music Publishing 
Co (BMI) & teddy Rondorro Music (BMI) 

Produced & Arronged by Teddy Rondazzo 

f Itrvfmac t ivryday 

Jobeie Music Co ,*lnc (ASCAP) 

Produced & Arranged by Harold Johnson 

Silent I lit/hl 


Edwin M Morris (ASCAP) 

Produced. Arranged & Conducted by Gil As 

lore ( onus 111/I1 ( Imstmus 


Jobeie Music Co.', Inc (ASCAP) 

Produced & Arranged by Harold Jc 

Little Dniinim Ivy 


Mills Music Inc & Inlernollonol Korwm Corp (ASCAP) 

Produced, Arranged & Conducted by Gil Askey 


Produced. Arrange 
& Conducted by Gil Aske 


December 25, 1980 
all over the 


friends one 


it Christmas of the decade and giving love is our theme. Through thoso Christmas Carols, some old and some new, wo The Temptations give our love toi 
es, through these songs we can spend Christmas with each of you everyday of the year. Hoppy Birthday, Jesus Christ Merry Christmas to our Immediat 
and all families everywhere. 

very much, and Smokoy Robinson, you ore the most compassionate Irlend we hove To Harold Johnson, Gil Askey. Toddy Rondazzo. Bob Hughs. Simone 
'The Motown Fln-It-Qulck Squad" along with the greatest soles people In tho buslnoss, without each of you this album could never hove happoned. To i 
every department, remember, you make Motown live, especially "Wendy" 

To everyone, we Tho Temptations "Give love On Christmas" *io#OMoii 

Richard Street Otis Williams Dennis Edwards David “Melvin" English Glen Carl Leonord 0l> " 
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THE WINNERS OF THE 18 BAND 


SURF BATTLE! 


prrnpnrn i ii/p at the deauville club santa monica 

IlLUUnULU Lift CALIFORNIA MARCH 22^d AND 23RD 1963 


FRIDAY NIGHT WINNER THE RHYTHM KIH6S 
SATURDAY NIGHT WINNER DIVE MYERS & THE SURFTOHES 
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SURF BATTLE! 

THE WINNERS 

THE RHYTHM KINGS 
DAVE MYERS & THE SIMONES 


Here it is 'RECORDED LIVE’ the winners from the SURF 
BATTLE as it actually happened on the rain soaked eve- 
nings of March 22, and March 23, 1963, 

Forty yards from the perpetual pounding surf of the 
blue Pacific next to the Santa Monica pier lies the Deau- 
ville Castle Club — a monstrous $4 million beast made 
of concrete and stone, towering four stories into the 
California sky and sinking forty feet beneath the ocean 
floor; here in this castle which once saw Hollywood’s 
elite saturating themselves with ample doses of sun- 
shine, movie queens and dry martinis we set up to re- 
cord the fantabulous surf battle from the basement, two 
floors below 3100 screaming surfers who jammed every 
inch of the floor and hung out of the plush draped pri- 
vate rooms which overlooked our giant arena. Surfing 
fans crammed the stairways and long winding corridors 
filling up the various banquet rooms and overflowing 
into the kitchens and cabanas to catch their favorites 
The Sentinals, Surfaris, and The Rhythm Rockers play- 
ing simultaneously with the show downstairs, and con- 
tinually rotating with the 15 other bands that were hav- 
ing it out in the arena for two days to claim the “1 spot 
as the surfing kings. 

You wouldn’t expect five non-surfing fellows of Mexi- 
can and Philipino heritage from Delano, California to 
win the surf battle, but The Rhythm Kings under the 


able leadership of Al Garcia walked away with the upset 
Friday night when they proved you don’t have to be a 
surfer to play boss soul surf sounds. The Kings are 
phenomenal showmen and are ’souly’ responsible for 
starting the new 'soul' dance which like the stomp is a 
must among surfers. In person, these guys are I ke, 
something else. If you could only see what you’re hear 
ing - WOW! 

"Explosive', ’ Dave Myers from Laguna Beach won 
hands down with surfs up Saturday night and went on 
to cop off the most popular group title for the over- 
all battle. Dave, an ardent surfer between college, re- 
hearsals, and Denise makes the beach scene to keep 
his golden tan— ichi ban hairdo and waxed hoddy board 
in top shape. Dave has sort of a magic way of holding 
an audience — he yaks, wails, stops in the middle of a 
number, laughs about it, starts up singing, goes to an- 
other tune and dazzles the surfers with something new 
— something different — something unique — something 
strictly Dave Myers, MR. SURF PERSONALITY! 

We had the greatest crowd of wild, out of their minds, 
fun loving surfers and Hodads who played it cool and 
dug what they came to hear "the best of the surfin' 
scene" Here you'll hear the tops from the West Coast, 
the WINNERS of Friday and Saturday from the SURF 
BATTLE Tony Hilder 

Hollywood, California 



RECORDED BY THE RHYTHM KINGS 



SIDE ONE 

COMPOSER 

PUBLISHER 


LAST NIGHT 

The Markeys 

East Publishing Co 

BMI 

PACHUKO SOUL 

Mendoza-Rodriguez-Bumatay-M. Garcia-A, Garcia 

Anthony Music Corp. 

ASCAP 

HARLEM NOCTURNE 

Earl Hagen-Dick Rogers 

Shapiro Bernstein 

ASCAP 

WATERMELON MAN 

Herbie Hancock 

Aries Music 

BMI 

THE SOUL 

Robt. J. Hatner-Anthony J. Hilder 

Anthony Music Co, 

ASCAP 

HARD TIMES 

M. Stoller-Jerry Leiber 

Travis Music 

BMI 

SWINGIN’ PIPER SOUL 

Al Garcia 

Anthony Music Corp. 

ASCAP 

SIDE TWO 




TWIST AND SHOUT 

Phil Medley-Bert Russell 

Mellin Music 

BMI 


RECORDED BY DAVE MYERS & THE SURFTONES 


CHURCH KEY 

Dan Darnold-Norman Knowles 

Anthony Music Corp. 

ASCAP 

NEW ORLEANS 

Guida-Royster 

Rock Masters 

BMI 

WILDWOOD FLOWER 

Chet Atkins 

Athens Music 

BMI 

PIPELINE 

Spickard-Carman 

Downey 

BMI 
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THE FAMILY OF MANN 1 T — 

THE MUSIC OF HERBIE MANN 


SD 1371 


Herbie Mann is a warm-hearted soul, sincerely ded- 
icated to his music, but not at all oppressively pompous 
in his pronouncements about it. He is serious, yet 
never pretentious. He does not define his music in 
towering technical terms, seeking to invest it with 
a grandeur that depends more on semantics than on 
musical skill. He is an honest guy. 

He wants to play jazz and he wants to make a 
living in so doing. Now 31, he has been pursuing jazz 
adventures for 17 years. By the time he was 14 he 
was able to play piano, clarinet, tenor and flute and 
was doing exactly that at decayed Catskill resorts ("ter- 
rible little places," he recalls, "where I'd get $15 a 
week plus room and board"). When the army called, 
Herb was eager to get away from it all. The army 
assignment couldn't have been better; it was with 
the 98th Army Band in Trieste and it offered Herb 
a chance to explore the attractions and music of the 
Continent. As a youngster, he had been fascinated by 
ethnic melodies, from Latin (he credits Esy Morales' 
recording of Jungle Fantasy with enticing him to 
Afro-Cuban origins ) to Jewish folk melodies. "Jews 
dig minor key tunes," he says; "maybe that's why so 
many of the things I write sound Jewish." Whatever 
his early interest in music of other lands, the interest 
heightened during his army tour abroad. After that 
duty came to a halt, he turned to jazz as a career, worked 
with several leading groups ( including Pete Rugolo's 
band) and headed out on his own. Since 1955, he's 
been as prolific as any jazzman, roaming the earth, 
winning polls, acquiring infinite respect and recording 
extensively. During most of this time, he's been con- 
cerned with the basics of the jazz repertoire and has 
worked and recorded with a string of respected jazz- 
men. In recent months, however, his interest in folk 
music of other lands — fused with his inherent belief 
in the communicative power of jazz — has occupied 
much of his time. 


In the spring of 1960, he headed his own group 
on a State Department-ANTA tour of Africa, visiting, 
in 17 weeks, Liberia, Nigeria, Sierra Leone, Angola, 
Mozambique, Tanganyika, Kenya, Uganda, Ethiopia, 
Sudan, Northern and Southern Rhodesia, Nyasaland, 
Morocco and Tunisia. Throughout the sojourn, Mann’s 
group blended jazz and African music ( in varying de- 
grees, Mann didn't seek any superficial synthesis) and 
managed to attract large and enthusiastic native audi- 
ences. Along the way, he added a batch of African 
flutes to his sizeabie collection. Spurred by the success 
of the trip, he recorded The Common Ground (Atlantic 
1343), a study in relating jazz to certain African 
origins. And he set out to further explore other areas. 

Recently, he headed his group on a South American 
jaunt. In months to come, he hopes to visit other parts 
of the world and apply the virtuosity of jazz improv- 
isation to the basic material of the music of other 
cultures. 


Herbie Mann can also be beard o 
"The Common Ground." 


Atlantic LP 1343: 


SIDE ONE 


I. WHY DON'T YOU DO RIGHT 

( By Joe McCoy. May/air, A SCAP. Time 2:29 ) 

2 GUINEAN 

( By Herbie Mann; Herbie Mann Music, ASCAI'. 
Time: 4:55) 

3. THE PUPPET 

( By Herbie Mann: Herbie Mann Music. ASCAP. 
Time: 4:30) 

4. SHEIN VI DI LEVONE 

(By ]. Rumshinsky; Metro, BMI. Time: 7:01) 


SIDE TWO 


1. MOANIN' 

(By Bobby Timmons; Totem. ASCAP. Time: 6.46) 

2. THIS LITTLE GIRL OF MINE 

(By Ray Charles; Progressive. BMI. Time: 2:27) 

3. THE SONG OF DELILAH 

(By Victor Young, Jay Livingston & Ray Evans; 
Famous, ASCAP. Time: 6:10) 

4. AU PRIVAVE 

(By Charlie Parker; JATAP. BMI. Time: 6:33) 


PERSONNEL 

On Why Don't You Do Right & This Little Girl Of 
Mine, the personnel is: Herbie Mann, flutes; Daniel 
Gonzalez. Joe Silva & Jose Andrea, violins; Charlie 
Palmieri, piano; Juan Garcia & Nabil Totah, bass; 
Rudy Collins, drums; Willie Rodriguez, Ray Mantilla 
& Ray Barretto, percussion. 

On Guinean, Shein Vi Di Levone, The Song Of 
Delilah & Au Privave, the personnel is: Herbie Mann, 
flutes ; Dave Pike, nbraharp & marimba; Nabil Totah, 
bass; Rudy Collins, drums; Ray Mantilla & Ray Barretto, 
percussion. 

On The Puppet & Moanin', the personnel is. Herbie 
Mann, flutes; Leo Ball, Siggy Schalz, Johnny Bello & 
Jerry Kail, trumpets; Dave Pike, vibraharp; Nabil Totah, 
bass; Rudy Collins, drums; Ray Mantilla & Ray Barretto, 
percussion. 


All the arrangements are by Herbie Mann. 
Recording engineer. Phil Ramone 
Cover photo : Elbert Budin 
Cover design : Loring Eutemey 
Supervision : Nesuhi Ertegun 


This is a high fidelity recording. For best results 
observe the R.I.A.A. high frequency roll-off characteristic 
with a 500 cycle crossover. 


I have an ear for more than American music," he 
stresses. If I could find a wonderful Chinese musician — 


one who could teach us to improvise in his way — 
I’d jump at the chance to hire him. Working with him 
would broaden the knowledge of everyone in the 
group." Such knowledge-seeking is basic to Herb's point 
of view. He hopes to investigate the music of other 
nations, yet he hopes to do so without forsaking his 
fondness for, and emphasis on, jazz. 

"Were playing jazz; we're improvising within the 
jazz tradition," he says of his music. "Instead of im- 
provising on Lady Be Good, were improvising on 
other melodies, Our themes may seem slightly exotic, 
but once we get past them, we have as many chord 
changes as Miles or Coltrane do on the tunes they 
play," he says. 


"I'd love to call our music simply c 
music’, but there would be people who'd 2 
insist it then wouldn't be jazz. It is jazz. 

And I don’t want to give in by settling for 

any general term. I’m a jazz musician 

trying to make a living," he states. "I'd much rather 

play for 20,000 persons than for 20," he adds. 

In this outing. Herb and cohorts attempt to indicate 
some of the realms available to jazz musicians. Primar- 
ily, he asserts, "it's a jazz musician's approach to a music 
that is a combination of modern jazz with the feeling 
of other music — African, Arabic, Cuban and Yiddish. 
I'm not trying to play the authentic music of these 
groups. The original is far more real and I wouldn't 
be kidding anyone. But I do feel that the moods and 
feeling of other musics can add to jazz and enlarge 
its potential,” he feels. 

Why Don’t You Do Right becomes a lively charanga 
in the Mann family hands; it's based on an old Cuban 
dance rhythm that has acquired new popularity in 
recent months. Herbie applies a bit of gospel flavor, 
but doesn't restrict the soloists. "Everyone has com- 
plete freedom in adding whatever flavors they want 
to the basic recipe," he says. 

The exotic Guinean, from Mann's African Suite, has 
a rhythm-and-blues feeling. It's highlighted by Dave 
Pike's marimba solo, the invaluable rhythmic propul- 
sion provided by Ray Mantilla and Ray Barretto and 
Herb on a cane flute, made for him, not in Africa, but 
by an Italian shoemaker in Brooklyn 

The Puppet, featuring the punctuating sound of 
four trumpets, is Herb's impression of vibist Pike 
("that’s the way he looks when he plays, like a puppet 
on strings," says Herb). 

Shein Vi Di Levone is a Yiddish tune, played in 
an appropriately moody, but not drippingly sentimental, 
manner. 

Bobby Timmons' Moanin', one of the anthems of 
the current soul scholars, features the trumpets behind 
Mann and Pike. Herb annotated trumpeter Lee Morgan s 
H-bar motif (recorded with drummer Art Blakey's Jazz 
Messengers ) for the four trumpeters to play. 

Ray Charles's This Little Girl Of Mine includes a 
discreetly chanting string section and acquires a Latin 
aura, as a charanga. 

Victor Young's The Song Of Delilah, derived from 
Near-Eastern influences, finds bassist Nabil Totah in 
one key and Mann in another. 

Charlie Parker's Au Privave, solidly in the jazz 
library, is, as Herb emphasizes, "for those who say 
were not playing jazz." 

Where the Mann music moves from here remains 
to be seen. As he travels, as new influences arc ab- 
sorbed and new personalities join the group, the scope 
of the Mann men will broaden. And the world of 
jazz will be represented on several continents by a 
fluent, sincere spokesman. 

As Herb says, "If we can do it, the UN can do it." 

DON GOLD 
Associate Editor. 

Show Business Illustrated 
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spencer the rover is alive and well... 
english traditional , 
ballads and songs (mostly) 
john roberts & tony barrand 


SIDE ONE 

SPENCER THE ROVER 3:10 

CREEPING JANE 3.32 

I WISH THEY'D DO IT NOW 2:52 

RAMBLEAWAY 2:51 

WHAT A MOUTH ! 1:50 

THE KNIGHT AND THE SHEPHERD'S DAUGHTER 5:08 

SILICOSIS 1:18 

THE COACHMAN 3:30 

SIDE TWO 

THE LINCOLNSHIRE POACHER 2:00 

WARLIKE SEAMEN 3:27 

DAHN THE PLUGHOLE 1:27 

SHINE YOUR BUTTONS WITH BRASSO 1:42 

MARTIN SAID TO HIS MAN 4:04 

FANNY BLAIR 2:59 

SO GREEN AS THE LEAVES 3:01 

BABYLON IS FALLEN 1:59 

THYME 3:09 

All selections traditional 
SPENCER THE ROVER 

One of the first songs we learned when we started to sing to- 
gether, Spencer the Rover comes from the Copper family of Rot- 
tingdean. Sussex. Members of the family were among the 
earliest members of the English Folk Song Society, just before 
the turn of the century, and were singing their songs in harmony 
long before that, something very rare in the English tradition. 
Spencer's tale is a sad one: we feel that perhaps he would have 
been better off had he stayed on the road. 

CREEPING JANE 

Percy Grainger, the Australian composer, collected folk songs 
in Lincolnshire (where Tony was bom), using wax cylinder re- 
cording equipment, so we can still hear the voice of Joseph 
Taylor, then in his seventies, who sang Creeping Jane for him. 
The song is of the Stewball variety, but lacks the moral so 
prevalent in Arrerican folk songs. 

I WISH THEY'D DO IT NOW 

Originally an American Pseudo-Irish minstrel show song, this 
went over to England and survived in the music halls of the 
Newcastle area, re-tailored to its new environment. This version 
comes from Bob Davenport, a fine singer in this music hall tra- 
dition, unknown in America except by those lucky enough to 
have heard him at the Newport Folk Festival. 

RAMBLEAWAY 

Very common in the English tradition, especially in the South, 
I learned this version at the Manchester University Folk Song 
Club, from a singer whose name I am afraid I don’t recall. 

WHAT A MOUTH ! 

A Cockney music hall song, our version has gone through the 
oral tradition, and is somewhat streamlined from the original, 
which was written by R. P Weston in 1906. It was sung by 
Harry Champion, who made famous Any Old Iron and I'm 
Henery the Eighth I Am. It was recorded more recently by 
Tommy Steele, one of England’s early Rock and Roll stars. 

THE KNIGHT AND THE SHEPHERD'S DAUGHTER (Child 110) 

This ballad is the sole representative here of those which 
Professor Child considered "great" enough to include in his 
collection. Our version escaped across the water to the Maritime 
Provinces of Canada, where it was collected by Helen Creighton 
as late as 1954. It lacks the "happy ending" often found in 
other variants, where the wronged maiden turns out to be a 
lady far richer than the knight who seduced her. 

SILICOSIS 

The "Potteries" area of northern Staffordshire, home of 
Wedgewood, Doulton, and other major pottery makers, consists 
of five towns, Stoke, Hanley, Burslern, Fenton, and Longton (re- 
ferred to as "Neckend” in the song) Only 20 years ago, a man’s 
life expectancy in the Potteries was 45 to 50 years The smoke 
from the pot-banks and the clay dust in the factories made 


silicosis the major killer. Then, in the 1950s, Harold Clowes was 
elected Lord Mayor of Stoke-on-Trent. He set about cleaning up 
the area, banning the pot-banks, and making the owners install 
electric kilns. The dialect song was written by Bob Wilson, a 
native of Stoke-on-Trent, and Tony learned it from him in 1964. 
The "snappin" mentioned in the song is the factory man’s lunch. 
THE COACHMAN 

The symbolism of the coachman’s "whip" is rarely lost on 
listeners of average intelligence. The song is traditional, as far 
as I can determine, and is a popular one in English folk clubs. 
Some think it a trifle coarse. (Uptight DJs be forewarned). 

THE LINCOLNSHIRE POACHER 

This is one of those songs that everyone in England learns in 
elementary school, then forgets as rapidly as possible. Michael 
Cooney has said of these songs that everyone in grade school 
thinks they are corny and crummy: he now contends that it is 
grade school that is corny and crummy, not the songs. We agree. 
WARLIKE SEAMAN 

This song about a seabattle is a common one. sometimes 
appearing as The Dolphin, or The Irish Captain. Our version 
comes from the Copper brothers. It is rather unusual in that 
the narrator appears to change ships in mid-channel. Perhaps 
we can attribute this behavior to the nationality of the captain. 
DAHN THE PLUGHOLE 

This tragic little ditty is another example of the Cockney 


SHINE YOUR BUTTONS WITH BRASSO 

Tony relates that he used to sing this turgid dirge at school as 
a youngster, behind the boys’ toilets. Alas, with decimal cur- 
rency in England, "three ha'pence" is now reduced to 0.625 new 
pence. 

MARTIN SAID TO HIS MAN 

William Chappell, in his book Popular Music of the Olden 
Time, gives a text of this drinking song, which dates back to the 
16th century. He supposes it to be a satire on those who tell 
wonderful stories: we tend to think of it as a political allegory, 
though we have not yet made up the folklore to go with this 
theory. 

FANNY BLAIR 

This song comes from the singing of A. L. Lloyd. He remarks in 
his book Folk Song in England that the tune, collected by Cecil 
Sharp in Somerset, provides a striking example of the variabil- 
lity of the third and seventh steps in the "modal folk song 
scale". Sharp had Fanny Blair accusing a youth of robbery; 
here, at eleven years of age, she is falsely accusing an innocent 
young man or rape. 

SO GREEN AS THE LEAVES 

Also known as The Shoemaker's Kiss, this song was collected 
by H E. D. Hammond in Dorset, in 1906 It was printed on a 
broadside (penny song sheet) more than 50 years before that. 
The shoemaker’s kiss is equivalent to Young Rambleawoy’s at- 
tentions to Nancy — at least the wench of this tale knew where 
her deceiver was to be found. Perhaps she made an honest man 
of him. 

BABYLON IS FALLEN (HSSK 23) 

Helen Schneyer lives close to Washington, D.C., and opens her < 
Soup Kitchen to a motley assortment of waifs, strays, and folk 
singers. We sat around her table in November 1969 (after 
feasting on her wonderful chicken soup) and sang this from a 
hymn book. It is printed in George Pullen Jackson’s Spiritual 
Folk Songs of Early America, and is the only truly American 
song that we sing here. 


THYME 

Thyme, like many other herbs (parsley, sage, rosemary . .), 
has symbolic significance in the English tradition. We don’t en- 
tirely agree with the sentiment, advising young maidens to 
“Let no man steal your bonny bunch of thyme", but it’s a nice 
song to sing all the same. This version we learned from Michael 
Cooney, though I have seen the verses printed in a Scottish 
dialect, which may be a clue to the origins of the song. 

JOHN ROBERTS 



JOHN ROBERTS AND TONY BARRAND 

The whole dismal story really begins way back in the dark 
days of "Skiffle" — when the Irish banjo player of an English 
Dixieland jazz band discovered the songs of Leadbellv and 
Woody Guthrie. Soon every English teenager was thrashing them 
out on guitar, washboard and tub-base. All of a sudden, anybody 
could make music and it was fun. John was having his fun in Wor- 
cestershire, in the Midlands of England, and emerged from all 
this with a strong interest in American and English traditional 
music and in the new "folk songs' that spewed out in the wake 
of the amazing Dylan. He helped found a couple of folk clubs 
in his home of Stourport-on-Sevem and in Bury. Lancashire, 
and sang in them, developing his knack for the guitar in every- 
thing from the inevitable Blues to the equally inevitable Angi. 
Tony started out well, listening to music hall songs at his 
mother’s knee (though how a Salvation Army family learned 
these songs is a mystery), but degenerated through "Skiffle" 
and Dylan to end up in 1966 singing in a Rock and Roll band, 
brass, electricity and all. 

John and Tony finally met in Ithaca, NY. in September 1968 
when they both arrived from England to study at Cornell They 
began to sing together in the summer of 1969 and have since 
performed at most of the major coffee houses, folk song 
societies, and folk festivals in the "top-right-hand-corner" of 
these United States. Most of their songs are drawn from the 
vast English tradition; ballads, lyric songs, music hall, sea 
shanties, etc. Many have choruses and are performed un- 
accompanied and in harmony, in a way that makes it easy for an 
audience to learn the chorus and join in The American's na- 
tural fascination for instruments has rubbed off on them, how 
ever, and they have begun to include American songs in their 
repertoire, and to incorporate all kinds of musical impedimenta. 


PHIL SHAPIRO 
CHAD HUNT 
SKYE MORRISON, 
TONY BARRAND 


PRODUCER 

RECORDING ENGINEER 
COVER LAYOUT AND 
DRAWINGS 

THANKS ALSO TO SPENCER THE ROVER FOR 
COMING HOME. 

You’ll also enjoy ST-4 JOHN ROBERTS AND TONY 
BARRAND: ACROSS THE WESTERN OCEAN. A dozen 
songs of the sea: chanteys, ballads, and other pastimes. 
Stories, too. An exciting second album, entertaining and 
well documented, as well. The Seaman’s Hymn, Maggie 
May, the Black Cook, the Crayfish, Blow the Man Down, 
more. 

Write for free catalog: 

SWALLOWTAIL RECORDS 
l'.O. Box 843 
Ithaca, N.Y. 14850 


Q Swallowtail Records, May 1971 



HARVEY DAVIS V.&B.B. BOBBY HESTER GEORGE CROMWELE MELOAIRES DONNIE EGBERT LARRYDAHE FRANK MARSHALL 
BOBGARTER JOE BENSON MARIE ADAMS STICKSHERMAN STELLA JOHNSON CHRIS TYLER Dr, HORSE VICKY NEI, SON 


side, one 

HARVEY DAVIS ComebackBaby 
V. & B. B. They just Rock'tf Rolling 
BOBBY LESTER Am I the Man 
GEORGE CROMWELL Washed up 
MELOAIRES You know baby 
DONNIE ELBERT Believe itorNot 
LARRY DALE Feelin’ Alright 
FRAN K MARSHALL If It's the last Thing I do 

side two 

BOB CARTER Downtown Twist 
JOE BENSON Rock’n’roll Jungle 
MARIE ADAMS A Fool in love 
STICKS HERMAN You're the One 
STELLA JOHNSON Yeah baby 
CHRIS TYLER Five, Ten, Fifteen Hours 
Dr, HORSE Crazy beat 
VICKYNELSON 1 WasaFool forleavin 



BAD 

SNEAKERS 

BEAT 

THE 

METER 

SIDE ONE 

CAUGHT IN THE ACT 
| GROUND ZERO 
MAN OVERBOARD 
BLUE LIGHT 
DOWN TO IT 
SIDE TWO 
INVISIBLE MAN 
PICTURES OF YOU 
ALL I WANT TO KNOW 
ANESTHESIA 
INVISIBLE MAN II 


WRITTEN ARRANGED PERFORMED PRODUCED BY BAD SNEAKERS: 


DALE DALLABRIDA 

Vocals, synthesizers, bass guitar, lead vocal on "Anesthesia" 

SHAKE FABER 

Vocals, synthesizers, guitars, lead vocal on Blue Light". "Down To It", 
"All I Want To Know". "Invisible Man II" 

MARC MOSS 

Vocals, synthesizers, guitars, lead vocal on "Caught In The Act", 

"Man Overboard . Invisible Man" 

NEAL TILLOTSON 

Vocals, acoustic and electronic drums, lead vocal on "Ground Zero”. 
"Pictures Of You" 

TO WARD CAMP FROM HIS FRIENDS 

Recorded and mixed at Now & Then Studios, Valley Road Annex • Engineered 
by Marc Moss and Bad Sneakers ■ Mastered by Dave Moyssiadis. 
Management: Now & Then Music, Box 9650. Newark, DE 19711 • 
Anesthesia" recorded live at The Spectrum. Philadelphia, 31 June 1997 • 
Live sound, security head: Joe McFadden • Lights: Scott Humphrey • 
Jacket design: Tom McGivney • Bad Sneakers 23-hour hotline: 

( 302 ) 368 - 5108 - Accommodations: The Mosses - SI 5AKG414: Sound Lab- 
Bad Sneakers uses: Prophet 600, Roland Juno-60, Moog Opus, Tama and 
Simmons drums, Oberheim DMX. SRD Rockman II, Kramer Duke guitars and 
bass, G-Whiz digital mterossiter and large cardboard tubes. 


® © 1984 Now & Then Records Box 9650 Newark, DE 19711 
All rights reserved Made In U.S.A. 

Unauthorized duplication Is a violation of applicable laws. 
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SNEAK 


VC* 


Side One 
CAN'T STOP* 

EARTHLY DELIGHTS** 
EVERY LITTLE SECRET* 
WAIT A LITTLE LONGER* 
GET UP AND GO** 
SNEAK ATTACK" 


Side Two 

I DON’T NEED A REASON* 
TOKYO ROSE" 

MY ANGEL’ 

DIAMONDS IN THE DARK" 
BOY BECOMES A MAN** 


PRODUCED & ENGINEERED BY WARD CAMP & BAD SNEAKERS - WRITTEN, ARRANGED & PERFORMED BY BAD SNEAKERS 


Lead Vocal*: Shane* Marc** Neal' Ward** 


Mastering: Dave Moyssladls 


Additional Equipment: 

Rob Forman/Feldcom 

Jim GrealhousefWondersound 

Whale 


Live Sound & Lights 
Funniest Guy In Band: 
Greg Mack 


Accommodations: 

Charles & Martha Camp 
Special Thanx: 

Steve Brecker 


ART DEPARTMENT 
Design: 

Dale Dallabrlda 
Bad Sneakers 


Photo Location: 

The Front Row/Howard Haney 


Friendly Advice: 
Ed Shockley 


Thanx Irom us BS'ers to our friends. Ians & families lor their constant support & encouragement. To receive the 
Bad Sneakers newsletter or lor more Into: NOW & THEN MUSIC, Box 9650, Newark, DE 19711 r & ’ 1982 Now & 
Then Records - Box 9650, Newark. DE 19711 - All Rights Reserved - Made In USA - Unauthorized duplication 
Is a violation ol applicable laws, so watch It, 
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I HEAR MUSIC OVER MY HEAD 


I SEE MUSIC IN MY SLEEP 


I HEAR MUSIC AROUND ME 


Sun Is Shining, The Weather Is Sweet, Make You Wanna Move Your 
Dancing Feet, To The Rescue, Here I Am . . . Want You To Know 
Where I Stand. 


Produced by: C.O.P. 


Recorded at: A and R STUDIO 
322 West 48th Street, N.Y., N.Y. 


Distributed by: JAD'S RECORDS 
3927 White Plains Road, Bronx, N.Y. 
Phone: (212) 655-8057 


Arranged by: C.O.P. - Phone: (212)994-7138 


Artist: CLEMENT PADOY FOTE (Llyod Campbell, Phillip James) 

BLUES BUSTERS 


Musicians: MASTER MINE 
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The Almighty XX Peace On The Streets 

PhilJam Productions *4247 Lancasters Ave. 
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Be n toff $ The BeN ToMITeS 


DREAM 
KNIGHTMARE 
THE BIG BIG HOUSE 
STATE-U GIRL 
SHE’S ON DRUGS 
PROM NITE 
MENTALITY 
SHANE’S CROSSING 
MONTEREY 

BURNING HEADS IN 
MY WOODSTOVE 

SPECIAL 3 THANKS TO: DCH 

SPECIAL 2 THANKS TO: 

Buck; Mr. Reed; Ruth Ann; Kim Lee; Dean Walker; Scott & Pam Keller (& Drew); Jeff Huffert; 
Chris Trotta; Troy Sanders; Brett Tobias; Dandy Don Simpson; Steve, Chris & Brian FFM; 
Dyke Becker; Neil Hirneisen; Wiesty. 


REALITY 
THE CHOP 
LOST SONG 

I GOT KILLED LAST NIGHT 
DEAN TAKES A HEADER 
UNCLE TOM 
PLANE TO AMERICA 

JAZZ (FOR PEOPLE WHO 
DON’T WANT TO THINK) 

NOTHING LEFT TO GAIN 
ROCK STAR 

FAMOUS QUOTES: 

"What do I look like, lady, a rag doll? " - Roy Schmeer, Summer 1973 
"You guys are a thorn in the side of this band." - BKB, Fall 1 980 
"Close enough for Rock and Roll." - Jeff Huffert, Summer 1983 
" You can't do everything by the book." - Kraig Madeira (on music), August 1983 
"Fuckin-A good practice!" - Mr. Reed, after rehearsal (constantly) 

"You guys aren't mad at me, are you?" - Troy, January 1 8, 1 986 

“The guitar sounds like a chainsaw trying to kill democracy." - the Deadhead, September 1986 

"It sounds good but you play too fast" - Bob Dunlap, February 1987 

" Benton and the Mennonites?" - Linda Mountz, June 1987 

"Fascist Bing!" - Kevin, May 25, 1987 

"I'm celibate, but not by choice, by fate!" - DCH, July 1 987 

"Get that guy out of here. Rich, he's starting to bug me!" - Dave Ivory, August 2, 1 987 




Meet the Bentonites 

© & © 1987 Slimy Worm Records- BMI SW-001 
Recorded and Mixed at Iris Sound Studio, 

Royersford, PA 19468 

Engineered by David Ivory and Rich Cavalis 

Produced by Kermit C. Ohlinger and B & the B's 

Jacket Design by Dave and Benton 

Jacket Pictures courtesy of Kerry Madeira - 

Produced by Joe Luppino 

Insert Pictures courtesy of Buck. Benton. D.C., Diane 

Bicycle Racing Coach; Todd Beck 

Benton's hair by Frank the Barbarian 

Dave's hair by Ruth Ann the Barbarian 

Kevin's hair by Shirley Eckert 

Write to: The Bentonites, RD3 Box 172, Oley, PA 19547 

1. Nope. That’s Kevin K. He plays the drums and chants along with 
the rest of the boys on this album, but he doesn't smoke 
Camels. 

2. Wrong. He's Dave C. Davey plays the bass guitar on this album, 
and his incessant caterwauling will make your spine tingle, but he 
doesn't smoke Camels. 

3. Wrong again, Batman. That's Steve Benton. He plays the guitar 
and thrashes out the tuneful melodies on this album. He 

be caught dead smoking a Camel - "Camels are for 


! That's j 1%i Rambler 
•Is since the day it first hi 
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“This man Bobby . . . truly the best 
known, best loved Dersonality in the 
rhythm and blues field. He has broken 
alf attendance records set by many 
greats in the past twelve years of our 
business. Regardless of what additional 
heights this man achieves, he will 
always be the same. He is that kind 
of people, never losing the human 
touch ... If I had my selfish way, 
Bobby would be booked year 'round 
at Menutis' Club . . .” 

— JIMMY MENUTIS 
HOUSTON, TEXAS 



— SIDE I — 

AIN'T NOTHING YOU CAN DO 
IF I HADN'T CALLED YOU BACK 
TODAY 
STEAL AWAY 
AFTER IT'S TOO LATE 
I'M GONNA CRY 

— SIDE II — 
LONELINESS HURTS 
WHEN YOU PUT ME DOWN 
IF YOU COULD READ MY MIND 
RECONSIDER 
BLACK NIGHT 
BLIND MAN 



Bobby Bland is a great singer and 
has lots of personality. Since his en- 
gagement at the Twenty Grand, there 
isn't, a week that goes by when we 
don t receive a phone call asking us to 
bring him back. The Twenty Grand 
would be honored if he used for his 
new LP cover: "Bobby Bland at the 
Twenty Grand.” He could even have 
the recording session while playing 
here . . ." 


— STEVE A. MASSI 
Peter ]. lodice Associates 
DETROIT, MICHIGAN 


"Bobby Bland, talented singer of an era which was estab- § 
lished long ago by many great, great artists . . . With 
Bobby so much excitement is generated. Programming is 
instantaneous, both rhythm and blues and pop. Bobby is 
a solid talent ... a great artist with potential unlimited.” f 
— J. STANLEY TERRY 
Record Sales 

MEMPHIS, TENNESSEE 

"A dynamic personality, on the stage, a great talented and | 
successful artist. He is a natural ..." 

— HENRY WYNN 
ATLANTA. GEORGIA 

“Chicago has always been a Bobby Bland town, both for || 
singles and albums and to me personally, Bobby is one of 0 
the most solid artists in the recording field today. I look d 
forward to his new material with enthusiasm; knowing | 
that even a greater status will be reached by this truly 0 
great artist . . 

— ERNIE LEANER 

United Record Distributors 0 
CHICAGO, ILLINOIS 

“Those of us who make a living in the record business 1 

see a great many records come and go. Mostly, they never § 

get off the ground. When you "plug a record,” you work || 

and work, promote and promote; at times, it gets pretty 0 

discouraging. And then . . . you get a "new Bland” ... % 

suddenly, doors that have been closed, fly open . . . turn- 
tables start spinning, customers start coming in . . . and % 

you know you've got a new hit . . . You stick out your % 

chest and take the credit, and you send telegrams to record % 

business trade papers, about how you “broke a new smash," 
but down deep . . . you know that Bobby has done it 
again. Yes ... the plain truth is that Bobby Bland makes :l 
his own hits. He tells all of us just how it is . . . and % 

we know it’s the truth he's laying down . . . and that’s if 

the way a Bobby Bland hit is made . . ." 

— PAUL McKIMMIE 
Independent Music Sales 
SAN FRANCISCO, CALIFORNIA f 

"As far as I'm concerned, Bobby Bland is the greatest § 

rhythm and blues box office attraction in America . . .” % 

— ARNOLD KING 

ROCHESTER. NEW YORK j 

"Bobby shows great talent and exuberant showmanship. § 

He has played New Orleans on numerous occasions and § 

each time his audience is captivated by his performance . ." 0 

— DAVE BROWN 

NEW ORLEANS, LOUISIANA § 

“Bobby . . . the supreme example of a sophisticated % 

I rhythm and blues singer . . 

— ROGER EAGLE 

MANCHESTER, ENGLAND | 

"We have found Bobby to be a conservative dresser and % 

speaker. As far as his talent, there is no one to whom we i 
can compare him . . .” 

— DWANE BARNES 
DETROIT. MICHIGAN 




“Bobby Bland is the greatest living classic blues singer, follow- ? 
ing in the royal tradition of such deeply-moving artists as Bessie | 
Smith and Billie Holliday. Moreover, while sharing their elegance 
and power of command, he has been happily influenced by Negro 
church music. The influx of that wonderful sanctified feeling 
makes his singing the most exciting and dynamic of all his con- 
temporaries. His manner is direct and sometimes exuberant, yet 
possesses the breadth and maturity denied most rhythm and blues 
exponents . . . His voice combines the power of a bullmoose with 
the subtlety of a snake . . . raw . . . eloquent . . . hypnotic . . . 

His records, particularly ‘Tour Friends,” “ Yield Not To Tempta- 
tion,” “Turn On Your Love Lights” and “Stormy Monday,” are 
charged with an electrifying atmosphere . . . and usually build I 
dramatically to a surging liberating climax. 

“But it is when accompanied by a small . . . freely-swinging ff 
group of improvising musicians that Bobby is at his prophetic best. 

This is the blues of the future ... an unlimited singer . . . well- 
schooled in all that has gone before and fully aware of his roots 
. . . stinging . . . punching and coaxing his accompanists and him- 
self into an inspired and liberated new musical vision . . . Bobby 
Bland is already the greatest singer of his era and I believe he can 
only go forward into a shining . . . pulsating future of even 
greater achievement” . . . 

— BROX CROZIER 

LANCASHIRE, ENGLAND 


The only thing we here at Duke can add — 

. . .“WE’RE VERY PROUD". . . 



MCA RECORDS 


MCA Records. Inc., 100 Universal City Plaza, Universal City, California - U.S.A - Printed In U.S.A. 
WARNING: All rights reserved. Unauthorized duplication Is a violation ol applicable lows. 


“I feel that Bobby Bland is one of the few great natural 
talents left in the record business . . . There are a lot of 
"come and go" artists, but Bobby has obtained his spot 
as one of our all time great recording artists . . ." 

-JACK LEWERKE 
Merit Distributing 
LOS ANGELES, CALIFORNIA 

"He fought his way to the “top of the heap" in a field that 
was overcrowded and over-commercialized. The road to 
the top was very slow and painstaking. Many times I 
expected him to eive the shirt off his back. This kind of 
conduct leaves a lasting impression on everyone he meets. 
My relationship with him, and his with me, has been on 
the friendliest of terms, and cordiality prevails at all times. 
That's Bobby Bland, a big man in stature and image . . .” 
— CHARLES COFIELD 
Public Relations Director 
COLUMBUS, OHIO 

"Bobby’s most pleasing attribute is the technique he em- 
ploys in modernizing the “blues.” (How could we ever 
discuss genuine .American music without mentioning, time 
and again, it’s most important ingredient . . . “the blues.”) 
And for those who have ever known (or will ever know) 
him personally; I can say that Bobby Bland leaves nothing 
to be desired as a credit to his great American profession 
. . . music ... A great voice! ... A great artist! . . . 
A great man!!! . . .” 

— HENRY STONE 

Tone Record Distributors 
HIALEAH, FLORIDA 

“Bobby Bland is today, one of the greatest artists in the 
recording field . . . with true feeling . . . with a lot of soul 
. . . one of the greatest ballad and blues vocalists in the 
music industry today . . .” 

— STAN LEWIS 
Stan’s Record Shop 
SHREVEPORT, LOUISLANA 

"Bobby has always been a top seller with us . . .” 

— BILL EMERSON 
Big State Distributing 
DALLAS, TEXAS 

"In these days of overnight sensations, depending on the 
genius of the engineer and the creative inventiveness of 
the A & R man, Bobby Bland stands out as one of the 
really great blues artists of all times. He has a definite 
message to make in the tradition of the real artist . . . 
A great talent ... A great performer and certainly a 
great man . . ." 

— MURRAY VISCOSO 
Alpha Distributing 
NEW YORK CITY 

"The exciting and soul stirring Bobby Bland trulv under- 
stands what the "blues" are; the sincerity of his deep 
feelings are transmitted thru his rich pulsating voice. He 
captures the heart of every listener! Bobby is truly a 
great artist . . ." 

— MERLE SCHN 1 EDER 
Merle Distributing 
DETROIT. MICHIGAN 
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Distributed By Street Beat Records Inc , 1307 Pulley Ave.. Bronx. N Y 
All Right 1 : Reserved 


GIVE IT UP, OR TURN IT LOOSE 

(C. Bobbitt) Dynatone-BMI 

STREET TALK itfesi 


(T. Osale-W. Dixon-A. Mashaa) Frozen Butterfly Music Pub.-BMI 


LET'S DANCE 


(Wayne Henderson-Augie Johnson-Jerry Peters) Funky P.O.-AT Home Music- ASCAP 


I V-MIN I O I kJt (7:02) 

(John Davis-Craig Snyder) Mideb Musiip-ASCAP 

PLANETARY CITIZEN ( 2 ui 

(Ralph Armstrong) Anna Music-BMI 

GOOD OLD MUSIC (s oi) 

(G. Clinton) Bridgeport Music, Inc.-BMI 

YOU ARE WHAT YOU ARE tun 

(Samm Lee Pickens) Lennie La Cour Muiic, Inc.-BMI 



Frank Rayne 


H V M- 


./ v\«> y 

^ •» s ^t ’j tv 


J iPljW 

| •«* MG 


1 i 

^ if cii* 

if 

uuUiuilSP^ . ;3 

A. ' v ^fis 
HwHii 1 

K 


^11 




WFNothing Chang 

4. New York City 

5. Watergate 


ler’s Gone 


\dy Monday 

i^Than LoVe (Instrumental) 


<#rank R#tyneTi^ been writing. and' Recording songs in his mountain top 
studio in upstate l^ew sifce, histearly teens. In 1986 his studio 
k tragically burned toTtie ground, vdestroWng airbus master tapes. 
■^Shortly thereafter he was intMfdi^edSW.'Poptor^ad by Duckie Simpson 
g^ipf Black Uhuru, who.was using Frank's talents jis^juboardist and guitar- 
ist on the Grammy nominated alburp ''Brutar.' : AfteJk«ring some of 
Frank's material, Doctor Dread rSafized there w^s>n^|rnense talent 
here, waiting for his chance to reach an eager 

This LP shows, off .those talents. All instrumental re ‘plteed by Frank. 
All songs have Been tteverly crafteq py Frank. Ta£e^ank?|bi« is Frank. 
You'll hea£some famtliar sounds here and somethin&nfetfif'D&^use what 
'r-this-isytS: Just good music. It lives on. 


Recorded and Mixed at Lion & Fox Studio, Washington, 

Engineer: Jim Fox - 

Produced by Frank Rayne, Doctor Dread, Jimfex'' 
Photography: Bill O'Leary 
Design: Kristin Harris 


Special thanks to Rltpfleah and anyone I ever jammed with. 


/ "'1988 RAS Records, Inc. 

/ Manufactured and Distributed by RAS Records, Inc. 

! P.O. Box 42517/Washington, D.C. 20015/USAHelephone (301) 564-1295 
A|l Rights reserved. Unauthorized duplication is a violation of applicable laws. 

— 1 Write or call for free catalogue. 

N. v Also available on compact disc and cassette. 
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EARS EMOTIONAL TRAFFIC TIRED OF WAITING 
i'OU (IS FAR TOO EASY) EURO 


•S WE BELIEVE IN YOU/NEW AGE ALL FA'LL DOWN 
ttmE GOOD NIGHT I CAN'T HELP MYSELF 


, RECORDED AT EDEN MIXED AT EDEN AND WESSEX 
ENGINEERS ROGER BECHIRIAN AND SOMEONE AT WESSEX 


In the sickly pall of an amsterdam 
traffic light the surrey puma 
turned exactly sideways in the 
coach seat and bellowed like 
thor the thunder god into the 
deaf right ear of a euro-cyclist 
the brass laughed at the cynical 
hansini who jutted yet another 
brilliant profile into the dawn, 
and the coach chundered on, 
vibrating with intermittent bellows 
of the war cry, now in near 
perfect harmony 


dr. goulding discussed paradidles 
with bertie bodnaj who had 
already fallen asleep for the 
morning and as europe pretended 
to wake up! even the behemoth 
mart was heard to scream 'damn 
froggies have got the wind up!' 
twice into the surrey puma's 
eye bandages and all the while 
this bunch waited like victims 
for the deadly 'nice nice' or the 
cru shingly familiar 'sorry, da chef 
iss dead,' routines whilst mourning 
the passing of 'the kevin phase' 
and the 'its time for your injec- 
tions' syndrome and the 'chaps 
with bumps' gag and all the other 
escape jokes 


nobody at this time realized that 
a pop record would be the end 
result of all this cringing hysteria, 
least of all swartie who ordered 
only good eggs for breakfast 

perhaps it was only the bird or 
child as he at times will prefer to 
be known who had some inkling 
of the sinister effects that Zurich 
the elephants graveyard, or 
brussels the thriving badge collect- 
ing community would eventually 
have on them all for although 
swartie once remarked 'ah rheams, 
i remember It whell', it was the 
bird who said "why not?' 

so they did and the war cry 


I 


<© 1979 ARISTA RECORDS. INC. 


BRINSLEY SCHWARZ GUITAR AND VOCALS 
MARTIN BELMONT GUITARS AND VOCALS 









in the sickly pall of an amsterdam 
traffic light the surrey puma 
turned exactly sideways in the 
coach seat and bellowed like 
thor the thunder god into the 
deaf right ear of a euro-cyclist 
the brass laughed at the cynical 
hansini who jutted yet another 
brilliant profile into the dawn, 
and the coach chundered on, 
vibrating with intermittent bellows 
of the war cry, now in near- 
perfect harmony 


dr, goulding discussed paradidles 
with bertie bodnaj who had 
already fallen asleep for the 
morning and as europe pretended 
to wake up! even the behemoth 
mart was heard to scream 'damn 
froggies have got the wind up!’ 
twice into the surrey puma's 
eye bandages and all the while 
this bunch waited like victims 
for the deadly 'nice nice' or the 
crushingly familiar "sorry, da chef 
iss dead,' routines whilst mourning 
the passing of 'the kevin phase’ 
and the 'its time for your injec- 
tions' syndrome and the 'chaps 
with bumps' gag and all the other 
escape jokes 


nobody at this time realized that 
a pop record would be the end 
result of all this cringing hysteria, 
least of all swartie who ordered 
only good eggs for breakfast 

perhaps it was only the bird or 
child as he at times will prefer to 
be known who had some inkling 
of the sinister effects that Zurich 
the elephants graveyard, or 
brussels the thriving badge collect- 
ing community would eventually 
have on them all for although 
swartie once remarked 'ah rheams, 
i remember it whell', it was the 
bird who said 'why not?' 

so they did 
goes on 


and the war cry 
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BODY TALK 




ARRANGED AND DANCE 

CONDUCTED BY WHEN LOVE HAS GROWN 

PEE WEE ELLIS PLUM 

BODY TALK 

TOP OF THE WORLD 
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JcAturing QponcnnorcagA 


Cbugttutiu { Rock Wit Us} 

1 Suturing C.\pone-IM)ore.\g.v} 


(Written by M. Abdullah. M. Allen. P. Williams, C. hugo)-Jcmal haves Music/ 
Lil Kcv Music/the Water of Na:crcth (BMD/Chasc Chad/SMI April (ASCHP>- 
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Clean Radio tf>it 

CoMurmci Caponc-ft-ttonMgA - Clean Radio Cdit 
Instrumenul 


Album Version 
featuring Caponc-tt-ttoreag.\ - Dirty Cp per* 

A cappclla 



Produced by The Nepnmes 

Recorded by Joe Quimlc ar Sound On Sound Studios 

Mi* by Supa engineer Duro for No Question 6nt./l.oc eal. Tnc. 

Mastered by James Crui at Sony Studios 


Album Veresion taken from the forthcoming 0pic/T hugged Out release 
Capone -N-Noi eaga appear courtesy of Thuggfd Out/Pef Jam Recordings 

PCMON9TRATION - NOT POB SM.6 wwcv.eplcrecoidikcom <£E> W" 







SIDE B 

I'M THE ONE YOU NEED 
DEF DUB VERSION (5:21) 

WRITTEN BY |ODY WATLEY, DAVID MORALES & ALEC SHANTZIS 
PRODUCED AND MIXED BY DAVID MORALES 
FOR DEF MIX PRODUCTIONS 

EXECUTIVE PRODUCER: |ODY WATLEY 
ENGINEERED BY DAVID SUSSMAN 
ADDITIONAL KEYBOARDS BY 
PETER ' SKI" SCHWARTZ AND ERIC KUPPER 
PERCUSSION & DRUM PROGRAMMING BY DAVID MORALES 

ORIGINAL VERSION APPEARS ON THE 
IODY WATLEY ALBUM 
AFFAIRS OF THE HEART MCA I0355 

MANAGEMENT: KAIIANE ENTERTAINMENT 
PHOTOGRAPHY: JOHNNY ROSER 
DESIGN. SIMON I IA1.FON, 3 LIONS D.A. 


®« f)')2 MCA RECORDS. INL 

UNIVIIUAI UIY CAIIIORNIA USA DISTHIhHl III BY UNI OIS1 III 

WARNING. All RIGHTS RISERVED UNAUTHORIZED DUmCAIION IS A VIOLATIC 
MCAI2-S4278 
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E HAPPY" 


JIMMY SOUL GREATEST HITS 


S.P.i 

2 FG 1 1 


2000 


SIDE ONE 

'Indicates Stereo 


*1 . IF YOU WANNA BE HAPPY 2:10 

(F Gu/da-C. Guida-Royster) Rockmasters Int Network, B M i 


2. SHE'S ALRIGHT 2:34 

(Quida-Barge-Beckner) Rockmasters Int. Network B M I 

3. I KNOW WHY DREAMERS CRY 2:43 

(M Beckner) Rockmasters Int Network, B.M.I. 

*4. GO WAY CHRISTINA 3:05 

(Guida-Royster) Rockmasters Int Networks. M I 

*5. GUESS THINGS HAPPEN THAT WAY 

Cash-W Clements) Hi-Lo Music. B M l 

6. MY LITTLE ROOM 2:35 

(Guida-TonejtMi^Rockmasters Int Network. 8 M I 

7. WHEN MATltDA COMES BACK 2:20 

iGuida Roysteri Rockrnasters I: .* Network, B M i 

MFD 8. PIST BY 
ROCKMASTERS INT NETWORK 


\ 


2:25 





BE HAPPY 




1 1 1 


IF YOU WANNA 
JIMMY SOUL 


GREATEST 


S.P.C4.R. 2000 

2 TO 1 1T184 B 


SIDE TWO 

'Indicates Stereo 


1. TWISTIN MATILDA 2:55 

(Guida) Rockmasters Int Network, B M l 

*2. I HATE YOU BABY 2:14 

(Guida-Royster) Rockmasters Int Network, B M I 

3. ONE MILLION TEARS 2:27 

(Guida-Royster) Rockmasters Int Network, B.M.I. 

*4. CHANGE PARTNERS 2:58 

(Guida) Rockmasters Int Network. B M I 

*5. TREAT EM TOUGH 2:10 

(Guida) Rockmasters Int Network. B M l 

6 HANDS OFF #15 

(Guida'^s^ster) Rockmasters Int Metworlc.BdVI.I 

7, TAKE ME BACK.TO NEW 0Rt^ANS 3 

(Guida-Royster) RocktriaiteTs lp)t Network, B.M I 

MFD & DiST' BY 
ROCKMASTERS INT. NETWORK 
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Side #1 

STEREO 

Time: 19:27 


THE LAST MESSAGE 


PART I 


MALCOLM "X" 


MX-101 

(MX-102) 

33 Va RPM 



Side #2 

STEREO 

Time: 20:25 


THE LAST MESSAGE 
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BALLOTS OR BULLETS 


MALCOLM "X 



® ALL PLATINUM 
RECORD CO. 1973 
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MX 102 

MX-106 

33 Va RPM 
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BALLOTS OR BULLETS 


MALCOLM "X” 

® ALL PLATINUM 
RECORD CO. 1973 
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SIB- 1007 
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THE UNSTILLED VOICE 

MALCOLM "X” 


©ALL PLATINUM 
RECORD CO. 1973 










1. WIGGLE WOBBLE 


(Cooper) - Sob-Dan Mus. (BMI) 

2. DIG YOURSELF 

(Cooper-Dunn) • Bob-Dan Mus. (BMI) 

3. OWEE BABY 

4. BOSSA NOVA 

5. HIPPITY HOP 

6. WOBBLE PARTY 


All Writers: Cooper (Unless Noted) 
All Pub: Bob-Dan Music (BMI) 

R ^ c 0FID corp. box 35, 
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\ SIDE TWO 

< . 1 


1. GARBAGE CAN 

2. JUNGLE PONY 

3. ROCKIN WITH THE SHIMMING 

4. AT THE PARTY 

5. BOSTON MONKEY 

6. PETER PIPER 
All Writers: Cooper 
All Pub: Bob*Dan Music (BMI) 









PERFECT WAVE YOl 002 

CORR I DORS Gfh 300 
HIRO RONE 
WILL CAMERON 


KAROUSELL RECORDS 


"THE JONESES & DEZIRE" 


SIDE A 

. i 



KR 


1. CONTRADICTIONS (Club Mix) (6:42) 

2. CONTRADICTIONS - (Radio Mix ) (3:54) 

3. CONTRADICTIONS - (Acappelia) (1:00) 

4. CONTRADICTIONS - (Semis Beats) (1:32) 


KR 9393 

,/ 


Glenn Dorsey - (ASCAP)/Bobby E. Davis - (ASCAP) 

Publisher: Freckle Nose Music (ASCAPj/Bc r.oy >. Davis Pub. - (ASCAP) 
Producer: Glenn Doisey rc • D. Productions 
Mixed bv: G.Dorsey/J. Henderson ’3. Davis & R Maldonado 
Arranged by: G. Dorsey & Rhythm to Rhythm 
Mastered by: Dick Charles 
All Rights Reserved <$<?> Kci ousel! Records 
Warning: Unauthorized reproduction 
of this recording is prohibited by federal law. 


KAROUSELL RECORDS 
"THE JONESES & DEZIRE" 


SIDE B 


KR EP 9393 


\ “SUNDAY DREAM'* (4:58) 

\ B.O.M.N. & THE JONESES 

S. Robinson - (BMI)/B. Keyes - (ASCA : }/R. V/'Hiams - (SESAC) & R. Benjamin - (SECAC) 

Publisher: Gambi Music - (BMI) 

Producer: John Henderson, Assc. Prod.: B.O.M.N. 

Mixed by: J. Henderson; Arranged by: J. Henderson 

“SIX O’CLOCK** (4:17) 

M’PIR CLICK & THE JONESES 

Kendricks Dorsey - (ASCAP) 

Publisher: Freckle Nose Music - (ASCAP) 

Producer: Kendricks Dorsey & Glenn Dorsey 
Mixed by: K. Dorsey/G. Dorsey & J. Henderson 
Arranged by: K. Dorsey/G. Howard & G. Dorsey 
Mastered by: Dick Charles 
All Rights Reserved. O® Karousell Records 
Warning: Unauthorized reproduction 
of this recording is prohibited by federal law. 
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(AD 1-9411 -SB) 
@ 1 985 Ariste 
Records, Inc. 


SIDE 2 
STEREO 

33 h mm 


1 . WHO’S ZOOMIN* WHO (Radio Mix) 

2* WHQ*S ZOOMIN’ WHO [Acapella Mix) 5:55 

WRITTEN BY. NARADA MICHAEL WALDEN. PRESTON GLASS, 

AND ARETHA FRANKLIN/PRGDUCEO BY NARADA MICHAEL WALDEN TOR 
PERFECTION LIGHT PRODUCTIONS INC. /ADDITIONAL PRODUCTION AND 
RT- ■ . . ■ r ■ • :■>: a< s ■ : • • 
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Last Generation 


JESUS CHANGED MY LIFE/2 :( 
Abraham/ Abraham 
I CALL HIMJLORD/3:08 
Dottie Rambo 

GOD’S COLORING BOOK/3:12 
Dolly Parton 

PEACEFUL HARBOR/3 :02 
Dallas Holm 
ST. PETER/2 :1 2 
Brush Arbor 

PRECIOUS BLOOD/3 :22 
Lanny Wolfe 


s ouncf Productions. v ° 



©® 1986 
Last Generation 
~ 1 
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l 0 HOLDIN’ UP THE LADDER/3:07 

Easter _ 

WHO AM 1/4:47 
Rusty Goodman 

HEAVEN’S SOUNDING SWEETER/2:51 
Dewey 

THANK YOU MOM & DADDY/2:5? 
Brush Arbor <5 

IT’S TOO LATE/4: 53 


Stevens/Spirit 


s oun<j Productions ,' 0 
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"Will TELL THE WORLD 

/ YUftATO 



cs 77m 


ile One 


1. I'LL TELL THE WORLD 2:50 

2 I WILL SERVE THEE 2:53 

3. - CHRIST IS THE ANSWER 2:35 

4. It. IT ALL 5:54 

5. LOVE ME THE SAME 3:00 


Jis ws-tf .. a a te tiw . ptmufMi 
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’WE'LL 

JERRY A/ 
Sldo Two 
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1. GET ALL .EXCIVSC- 

2. SHEPHERD OF LOVE 
3 THE REST OF THE WAY 

4. LEAD ME TO CALVARV 

5. YESTERDAY, TODAY, TOMORROW 

6. HOW m IS GOD 


CS 779$ 

2:20 

2:55 

2:18 

3:48 

2:17 

3:20 



SIDE 1 

(PD- 1-61 62 A) 
Int. #2319 373 

ALL SONGS WRITTEN AND ARRANGED BY GREGG DIAMOND 

1. HOT BUTTERFLY 

2. CHAINS 6:21 

3. WHEN THE SHIT HITS THE FAN 
(ROCKET POCKET) 

Published by Diamond Touch Productions Publishing, 

Ltd. (ASCAP) and Arista Music, Inc. (ASCAP). Administered by 
Arista Music, Inc. (ASCAP) for the world. 

Produced by Gregg Diamond and Godfrey Diamond 
for Diamond Touch Productions, Ltd. 

Engineered and mixed by 
M'i, Godfrey Diamond 

^ ® 1978 POLYDOR 

INCORPORATED 

* c °#/> o # ATED/8 , 0 
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Poivdor 

PROMOTION COPY 
NOT FOR SALE 

GREGG DIAMOND 
3 l BIONIC BOOGIE 

HOT BUTTERFLY 

Pfif-1-6162 
STEREO 

> 


< £l <L 


SIDE 2 

(PD-1-6162 B) 
Int. #2319 373 

ALL SONGS WRITTEN AND ARRANGED BY GREGG DIAMOND 

1. PARADISE 5:15 

2. CREAM (ALWAYS RISES TO THE TOP) 6:35 

3. FESS UP TO THE BOOGIE 5:25 


Published by Diamond Touch Productions Publishing, 

Ltd. (ASCAP) and Arista Music, Inc. (ASCAP). Administered by 
Arista Music, Inc. (ASCAP) for the world. 

Produced by Gregg Diamond and Godfrey Diamond 

for Diamond Touch Productions, Ltd. J 

Engineered and mixed by ^ 

Godfrey Diamond 
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PHILADELPHIA 

FREEDOM 


SEND FOR 
FREE 

CATALOG 


1. PHILADELPHIA FREEDOM 

The Hooters, Patti LaBelle, Tommy Conwell a The Young Rumblers, 
Grover Washington, Jr., Pretty Poison, Phyllis Hyman, Teddy 
Pendergrass, Robert Hazard, Jeff Lortoer, Jean Cam, Brltny Fox, 
Bobby Rydell, Schooly D., Essra Mohawk, Sister Sledge, Billy Paul, 
Dee Dee Sharp, Tony Santoro. 

Long Version • 7:06 







t. PHILADELPHIA FREEDOM 

Th» Hooters, Patti LaBelle, Tommy Conwell & The Young Rumbfers, 
Grover Washington, Jr., Pretty Poison, Phyllis Hyman, Teddy 
Pendergrass, Robert Hazard, Jeff Lorber, Jean Cam, Brttny Fox, 
Bobby Rydell, Schooly D., Essra Mohawk, Sister Sledge, Billy Paul, 
Dee Dee Sharp, Tony Santoro. 




Cut 1 • Short Version - 4:50 
Cut 2 - Instrumental Version • 7:05 


*** Appwulng By Courtaey Of 
T ’“ ,r h*»P»cUv» Record Label* ^ 

^ C 0«0 CORP BOX 35, 
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DISCO-FIED' 
RHYTHM HERITAGE 


SIDE A 
STEREO 


* 
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ABCD-934 

( ABC D -934- A' 


1. DISCO-FIED (M. Omartian/M. Price) American Broadcasting 
Music, Inc. & Holicanthus Music (ASCAP) 3:53 

2. CARAVAN (E.K. Ellington/J. Tizol/I. Mills) 

American Academy of Music, Inc. (ASCAP) 3:20 

3. BAR RETT A’S THEME (“Keep Your Eye On The 
Sparrow") From the Universal Television Series “Barretta" 
(M. Ames/D. Grusin) Leeds Music Corp. (ASCAP) & 

Duchess Music Corp. (BMI) 5:09 

4. THEME FROM S.W.A.T. (B. DeVorzan) Spellgold 
Music (BMI) 3:21 

PRODUCED BY STEVE BARRI & 

MICHAEL OMARTIAN 
for Golden Clover Productions 
Arranged by Michael Omartian 

©1975/1976, ABC 
Records, Inc. 
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Wonder) 


(ASCAP) & Papa 

SIDE B 
STEREO 


of Tunes, Inc. 
4:48 


ABCD-934 

(ABCD-934-B) 


Man/M. Price) 
lolieanthus Music 


2. MY CHERIE AMOUI 
Jobete Music Co., Inc. 

3. (It’s Time To) BOOGli 
American Broadcasting M< 

(ASCAP) 3*30 sH 

4. THREE DAYS OF THE CONDOR (O. Grusin) 

Ensign Music Corp. (BMi) 3:12 

5. D1SCO-FIED (Reprise) (M. Omartian/M. Price) 
American Broadcasting Music, Inc. & 
Holicanthus Music (ASCAP) 1:54 

UCED BY STEVE BARRI & 

ICHAEL OMARTIAN 
... Golden Clover Productio 
Arranged by Michael Omartian 

©1976 ABC 
Records, Inc. 
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9540 Washington Blvd 
Culver City, CA 90230 
(213) 204 5000 


WESTWOOD 

ONE 


SIDE ONE 


STEREO 


CONCERT 

OF THE BUDWEISER SUPERFEST 
MONTH (O-JAYS/MILLIE JACKSON) 



Budweiser. 


SIDE TWO 


OF THE BUDWEISER SUPERFEST 
MONTH (O-JAYS/ MILLIE JACKSON) 


WESTWOOD 

ONE 


STEREO 


9540 Washington Blvd., 
Culver City, CA 90230 
(213) 204-5000 
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International 

Records 


I’M IN LOVE AGAIN 

PATTI LABELLE 


JL * & 


33M 

STEREO 

JASRAC 


A 

25AP 2783 (PH) 

® 1983 Assorted Music Inc. 
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International 

Records 


I’M IN LOVE AGAIN 

PATTI LABELLE 


33M 

STEREO 

JASRAC 






25AP 2783 (PH) 

1983 Assorted Music Inc. 


1. BODY LANGUAGE - H. Payne - P. Luboff-P. Luboff - 

2. I’LL NEVER, NEVER GIVE UP - S. Huff • L. A. Huff - 

3. LOVE BANKRUPT - C. Womack • L. Womack - 

4. WHEN AM I GONNA FIND TRUE LOVE 
•R. Roebuck -J. B. Jefferson -C. B, Simmons- 


e*° 
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THEY SANG IN PITTSBURGH-VOL. 1 


1. WAIT FOR MY RETURM-THE MARCELS 3:24 

2. LONELY GYPSY GIRL-THE LAURELS 2:55 

3. IF YOU LOVE IV1E-THE ALTAIRS 2:29 

4. SOUL DINNER-THE JETS 1:57 

5. HYPNOTIZE-LOU & THE SENSATIONS 2:55 

6. TOO YOUNG-THE DYNAMICS 1:41 

7. WOULD l-WALT MADDOX 2:44 

8. OK-THE SKYLINERS 2:22 



, \ 
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THEY SANG IN PfTTSBURG^-VOL. 1 

1. HEART AND SOUL-TRE DEI VIKINGS 2:52 

2 . TWO LOVERS-THE CHI-TONES 2:50 

3. VACATION TIME-THE CBAPELAIRS 2:40 

4. CAUSE YOU’RE MY LOVER- • HE EMRERS 1:58 

5. UNCHAINED MELODY-THE nviUGHTERS 2:08 

6. UPS OF FIRE-THE LAURELS 2:04 
7. 1 PUT THE BOMP- 
FRED & THE EMBERS 1:54 
8. NEW LOVE I HAVE FOUND- 
THE FABULOUS UPTOWNS 2:30 




*1. GIVE LOVE Ot^CHRIS'iVi V. DAY - Perren- 
F. Mizell-D. Rici.ar- B Gt, jyi ,36 
2. THE CHRISTMAS SY3NG nuts Roasting On An 

Open Fire) (M. Torme-R. Wells) 5 36 
*3. LOVE COMES WITH CHRISTMAS (M, Johnson, Sr.- 
A. Johnson-M. Johnson, Jr.) 3 45 
4. LITTLE DRUMMER BOY (K Davis H. Onorati 
H. Simeone) 4:08 

Produced & Arranged By 
Gil Askey, * Harold Johnson 

3 

0 °A 


ri a 

lstr ibuted m the D nlie 


"GIVE LOVE AT CHRIS 


HE TEMPTATIONS 


2842ML 
Side One 


2842MLA 





jnto« 


MOTp 

GIVE LOVE AT CH 


MB TEMPTATIONS 


1. THIS CHRISTMAS <D Hstrv. N. Me K inner) 4 2b 

**2. EVERYTHING F'OR-Wftl'STIVIAS (.T. Randazzo- 
B. Gordy ) 4:12 

3. CHRISTMAS EVERYDAY (W. Robinson) 2.56 

*4. SILENT NIGHT If. Gruber) 6:00 

Produced & Arranged By 

Harold Johnson, * Gil Askey, & **Teddy Randazzo 


Motown Record 


lstr ibuted in the Uh' te 







RECORDS 


SURF BATTLE! 

RECORDED BY THE RHYTHM KINGS 



1. LAST NIGHT (The Markeys) 

2. PACHUKO SOUL (Mendoza-Rodriguez-Bumatay- 

M. Garcia-A. Garcia) 

3. HARLEM NOCTURNE (Earl Hagen-Dick Rogers) 

4. WATERMELON MAN (Herbie Hancock) 

5. THE SOUL (Robt. J. Hafner- 
Anthony J. Hilder) 

6. HARD TIMES (M. Stoller- 
^ J. Leiber) 

7. SWINGIN' PIPER SOUL 
(Al Garcia) 




SURF BATTLE! 

RECORDED BY DAVE MYERS & 

THE SURFTONES 


GNP 85 


1. TWIST AND SHOUT (Phil Medley-Bert Russell) 

Recorded by The Rhythm Kings 

2. CHURCH KEY (Dan Darnold-Norman Knowles) 

3. NEW ORLEANS (Guida-Royster) 

4. WILDWOOD FLOWER (Chet Atkins) 

5. PIPELINE 
(Spickard-Carmon) 




C °*Ds f-»QU-V^ 






"CAPTURED LIVE AT THE "ORUM” 

I THREE DOp NIGHT \ 

DS-50068-A 33 v 3 rp[-,i 

Side A STETiEO 


1. HEAVEN IS IN VOUR MIND IS. Winwood/J. Capaldi! 
Island Music Ltd. IASCAP) i:S5 

2. FEELING ALRIGHT (D, Mason) Almo Music Corp. 

(ASCAP) 4:20 

3. IT'S FOR YOU (J. Lennon/P. McCartney) Maclen Music, 

(8MI ) 1:45 

4. NOBODY (D. Cooper/E. Sheiby/B. Beatty) 
Notched Music (BM») 2:45 

5. ONE (Nilsson) Dunbar Music,, inc. 

(BMI ) 3:23 

Produced by Rich red P ado lor 
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"CAPTURED LIVE AT THE FORUM” 
THREE DOG NIGHT 

: p 

DS-50068-B \ f 33 ’•'s'rpm 

SideB V. v STEREO 


1. CHEST FEVER (J. R. Robertson) Dwarf Music 
(ASCAP) 6:45 f 

2. ELI'S COMING (L. Nyro) Tuna Fish Music, Inc 

{BMI ) 3:25 

3. EA§Y TO BE HARD (G. Mac Dermot/J. Rado/G/Ragm) 
United Artists Music Co.- Inc. (BMI) 4^05 
4. TRY A LITTLE TENDERNESS . 
(Cbmpbell/Woods/Connoily) Casr^:' . 
Conneiiy & Robbins Music (ASGAp ~:15 
Produced by Richard Pdd» lor 
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productions 

4247 Lancaster Ave. • Philadelphia, PA 19104 
Phone (215) 222-7376 • FAX (215) 387-5833 




SIDE A 
PJPT-005-A 
45 RPM 


Produced By 
Duprex Snape 
© ® 1992 
Jamphil Pub. (BMI) 
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4247 Lancaster Ave. • Philadelphia, PA 19104 
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SIDE B 
PJPT-005-B 
45 PPM 


Produced By 
Duprex Snape 
© ® 1992 
Jamphil Pub. (BMI) 


UPLIFTER 


1. I FEEL NO LOVE 
(Duprex Snape) 

2. I FEEL NO LOVE (Dub Mix) 
(Duprex Snape) 
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STEREO 


■ - ' . 

THE FAMILY OF MANN 

THE MUSIC OF HERBIE MANN 

1. WHY DON’T YOU DO RIGHT 
Joe McCoy 


ATLANTIC 



SIDE 


2 . GUINEAN 
Herbie Mann 

3. THE PUPPET 
Herbie Mann 

4. SHEIN VI DI LEVONE 
J. Rumshinsky 

(ST- A -61 351) 



THE FAMILY OF MANN 
THE MUSIC OF HERBIE MANN 

1 . MOANIN’ 

Bobby Timmons 


ATLANTIC 


2. THIS LITTLE GIRL OF MINE 
Ray Charles 

3. THE SONG OF DELILAH 
Yoimg-Livingston-Evans 

4. AU PRIVAVE 
Charlie Parker 








TOWN RHRFRTQ 


JOHN ROBERTS 

& 

TONY BARRAND 


SPENCER TH^ROVER IS ALIVE 
AND WELL, 


ST-1 


SIDE I 


1. SPENCER THE ROVER (3:t0) 

2. CREEP 


3. 1 WISH TH 

4. RAMBLEAWAY-fTSl) 


W (2:52) 


5. WHAT A MOUTH! (1 :50) 

6. THE KNIGHT AND THE SHEPHERD'S 

DAUGHTER (5:08) 

7. SILICOSIS (1:18) 


8 . 


HE COACHMAN (3:30) 


741131 

tfftKEO 


return it 

JOHN ROBERTS 

& 

TONY BARRAND 

SPENCER THE ROVER IS ALIVE 
AND WELL. . . 


ST-1 


SIDE II 


1. THE LINCOLNSHIRE POACHER (2:00) 

2. WARLIKE SEAMEN (3:27) 

3. DAHN THE PLUGHOLE (1 :27) 

4. SHINE YOUR BUTTONS WITH BRASSO 

(1 :42) 

5. MARTIN SAID TO HIS MAN (4:04) 

6. FANNY BLAIR (2-59) 

7. SO GREEN AS THE LEAVES (3:01 ) 

8. BABYLON IS FALLEN (1 :59) 

9. THYME (3:09) 

741131 


i'JCREO 


Hock’ n Roll 
DanceParty 


1. HARVEY DAVIS - Come Back Baby 

2. V. & B.B. - They Just Rock 'n' Rolling 

3. BOBBY LESTER - Am I The Man 

4. GEORGE CROMWELL - Washed Up 

5. MELOAIRES - You Know Baby 

6. DONNIE ELBERT - Believe It Or Not 

7. LARRY DALE - Feelin' Alright 

8. FRANK MARSHALL - If It's The Last Thing I Do 


Side One 
33 RPM 



RRDP 201 
Made in England 


/ 


KocknKoll 

DanceParty 


1. BOB CARTER - Downtown Twist 

2. JOE BENSON - Rock 'n' Roll Jungle 

3. MARIE ADAMS - A Fool In Love 

4. STICKS HERMAN - You're The One 

5. STELLA JOHNSON - Yeah Baby 

6. CHRIS TYLER - Five, Ten, Fifteen Hours 

7. Dr. HORSE - Crazy Beat 

8. VICKY NELSON - I Was A Fool For Leavin 


Side Two 
33 RPM 



RRDP 201 
Made in England 


f NTERSCOPE 


nswEm 

“00H LA LA” 


m 


MIJANGOS MIXES 


I NTR- 10478-1 


SKIES 


(DAS 


PRODUCTIONS 





10478-1 




Side A 


1. Mijangos Club Mix* 8:53 

Written by: G. Morgan, D. Morgan 
Published by: Strongbrook Music, Melody Hill Music, 

EMI April Music Inc. (ASCAP) 

Produced by: Giloh Morgan for Jill & Jack Productions Inc. 
Mixed by: Jimi "Bonzai" Carusoe & Giloh Morgan 
Additional Vocal production: Roni Skies for Skies Productions 
* Remix and additional production by 
Andres Mijangos for Oneworld Ent. 


® s b V Universal Music 


CD 



scope Records.- 



' for sale. AH rug^ s 



1 . LAWMAN 

2. LAWMAN 

3. LAWMAN DON'T TRY TO RUN 4:47 

(R. Smith & B. Smith) BMI 


Mixed & Recorded at 
NIGHTFLIGHT STUDIO In 


^ Fort Washington, MD 




935 E. Ml 


Jade tikka Music 
BMI 


RS-1333-A 




M.C.y.T. 


Published by 
Jade tikka Music 
BMI 


RS-1333-B 
33 1/3 RPM 


1 . MAKE A V BUST (Lawman) 4:47 
2. DUB MIX (Lawman) 4:47 

(R. Smith & B. Smith) BMI 


Mixed & Recorded at 
NIGHTFUGHT STUDIO In 
Fort Washington, MD o 

/?0s • 935 E. 



SIDE ONE NTR84001A 



®© 1984 NOW & THEN RECORDS 
ALL SONGS PUBLISHED BY 
NOW & THEN MUSIC BMI 





BEAT THE METER 





NTR84001B 


®© 1984 NOW & THEN RECORDS 
ALL SONGS PUBLISHED BY 
NOW & THEN MUSIC BMI 


INVISIBLE MAN (DALLABRIDA/MASCITTI) 3:28 
PICTURES OF YOU (TILLOTSON) 3:53 
ALL I WANT TO KNOW (FABER) 4:30 
ANESTHESIA (DALLABRIDA) 4:15 
INVISIBLE MAN II (DALLABRIDA/MASCITTI) 2:45 
TOTAL TIME - 18:51 ' 


SIDE TWO 


now & then Records 

BOX 9650, NEWARK, DE 19711 




SNEAK ATTACK 


SIDE ONE 


BSS2001A f 

*v*4 


\982 Now & Then Records 
Ail songs pub. Now & Then Music BMI 




1. CAN’T STOP (Faber) 3:11 

2. EARTHLY DELIGHTS (Moss) 4:05 

3. EVERY LITTLE SECRET (Tillotson) 3:52 

4. WAIT A LITTLE LONGER (Faber) 3:45 

5. GET UP & GO (Dallabrida) 3:29 

6. SNEAK ATTACK (Camp) 1:38 
^/l/ . Total time 20:28 

wo-** 




& 



h£^\3^1982 Now & Then Records 
AM songs pub. Novi & Then Music BMi 


SIDE TWO BS82001B 


1. I DON’T NEED A REASON (Camp/Faber) 3:03 

2. TOKYO ROSE (Daliabrida) 4.13 

3. MY ANGEL (TiHotson) 3:54 

4 . DIAMONDS IN THE DARK (Daliabrida} 3:23 
\ 5 . BOY BECOMES A MAN (Moss) 5 19 A 

Total time 20:14 



Aide a 

Twice oa good 
publishing (AS CAP) 




"THE CRACKED ONE S" 


Aide b 

Twice oa good 
publishing (AS CAP) 


lm Do Daolt! 

(T. Di Lorenzo, A* Valenti, C. Carinci) 

2* JuAt Can’t Get Enough 


( C. Camici.T. DiLorenzo) 
A&R Chris MareAca 


Special Thanhs 

J. Dilorenzo, JuAt a DJ (j.Loerker) and the 
Vault Studio Crew, (smooth) D.Scarola 
R. DiLorenzo (Cuz), G, Gibbons (G-Love) , 
W BoyA 



STEREO 

BMI 

Made in U.S.A 




BMI 

Made in U.S.A 


SIDE B 
COP 007 



DETERMINATION 


RECORDS 



DETE-RCDINATION 


RECORDS 




STEREO 
EST 39 

Produced By: 
Paisley Grahar 



TOO MUCH OPPRESSION 

(M. Powell) 


Recorded: No Evil Studios 
©1982 Determination 





SIDE A 


Prod by RULA BROWN 

Music: Raphael .Lorenzo Come, Leroy Graham 

$RCA (BMI) 

CBee Cat Records 
9 Friar Lane, Manalapan N .J 07726 
Tele 908-972-8148 


BCR66A 
33 1/3 RPM 


TWISTING THE NIGHT AWAY (REGG AE MIX ) 

(S. Cooke) IbCrI 

LEROY GIBBONS 

1. PEPPA MIX (Featuring COMMISIONER'D.) 

2. RADIO MIX 

3. COOL & DEADLY MIX (Featuring COMM. DJ 


'On, 

copying is P po 



J Prod by RULA BROWN 

Music: Raphael Lorenzo Come, Leroy Graham 

^RCA (BMI) 

<SBee Cat Records 
9 Friar Lane, Manalapan N. J 07726 
Tele 908-972-8148 


BCR 66 AA 
33 1/3 RPM 

TWISTING THE NIGHT AWAY (POP MIX) 

(S. Cooke) ^ I 

LEROY GIBBONS 

1. RADIO MIX (3:40) 

L 2. JAMDONG MIX (Featuring COMMISIONER D.) 

3. ALTERNATE MIX (Featuring COMM. D & RULA BROWN) 


c °pying is P*° 




( 908 ) 972-8148 


1. WHO CARES (Part 1) 

(D. Wilson/R. Dabady) 

RULA BROWN & SKANKY DAI 

2. WHO CARES 


(D. Wilson) 

BROWN 


DISTRIBUTED By: 

VP RECORDS 718-291 -7058 V K 

y CHIN RANDY’S 718-778-9470 ^ 

TAN- YAH (5 1 6) 868-0700 

0 COPv.mo .e PRO "' 9 





Prod, by RULA BROWN 
Music by Sly Dunbar & Nami 
©1993 Bee Cat Records 

BdPCat Music (ASCAP) 

(908)972-8148 

CAN’T TAKE IT 


SIDE AA 
BCR-056 AA 
DISCO 45 


(N-Palmer) 

NADINE SWEETNESS 


Copying is p roV " 


DISTRIBUTED By: 
RECORDS 718-291-7058 
CHIN RANDY’S 71 8-778-9470 
TAN- YAH 516-868-0700 


lilECOI w& 




AW1980 

Manufactured & 
Marketed by 

SURFACE ENTERPRISE 
1500 SW 67th Avenue, 
Pompano Beach, F L. 
(305) 486 3842 
(305) 971 7161 


SIDE A 


Executive Producer 
AUDLEY ROLLEN 
Produced by 
FRANK CORNELIUS 
Arranged by 
FRANK CORNELIUS 
& AUDLEY ROLLEN 
Written by 
AUDLEY ROLLEN 
Background Vocals 
SISTER ROSE & 
FRANK CORNELIUS 
I Background Vocals 
I Arrangements 
SISTER ROSE & 





AW 1980 

Manufactured & 
Marketed by 

SURFACE ENTERPRISE 
1500 SW 67th Avenue, 
Pompano Beach, F L. 
(305) 486 3842 
(305) 971 7161 

SIDE B 


7 


Executive Producer 
AUDLEY ROLLEN 
Produced by 
FRANK CORNELIUS 
Arranged by 
FRANK CORNELIUS 
& AUDLEY ROLLEN 
Written by 
AUDLEY ROLLEN 
Background Vocals 
SISTER ROSE & 
FRANK CORNELIUS 
Background Vocals 
Arrangements 
SISTER ROSE & 
FRANK CORNELIUS 

©€1992 B.M.I. 


VERSION 


0k 


X 






A W 

Pr °c/uction is Prohib' te 






Philiam 



' n zrna n 


Philjam 





Benzman 

1. The Almighty 
2. The Almighty (Inst.) 

Executive Producer - Duprex Snape 


Side B 

45 RPM 
STEREO 


104 * (215) 222-7376 • ^ - 


>n zman 


«*>* FA <5 


SIDE ONE 
SR 1997 

Manufactured & 
Marketed By 


33 1/3 


Written By 
Audley Rollen 
Executive Producer 
Audley Rollen 
Produced and Arranged by 
Frank Cornelius & Audley Rollen 
Background Vocals 
Sister Rose 
Female Rap 
Mitzie Wilson 
©<81993 Philly Reggae 




Manufactured A 
Marketed By 
Surface Ent 
4244 N.W. 




Written By 
Audley Rollen 
Executive Producer 
Audley Rollen 
Produced and Arranged by 
Frank Cornelius & Audley Rollen 
Background Vocals 
Sister Rose 
Female Rap 
Mitzie Wilson 
©<81993 Philly Reggae 
Sound B.M.I. 


AUDLEY ROLLEN 

COME SPEND THE NIGHT 

(Audley Rollen) 

1. Percapella Mix 4:03 


6 * 


2. instrumental T.V. Mix 3:57 

e </ /? A T 

Cpr °duc(ion is Proh'fe' ie 


PRESIDENT 

Featuring 

Sporty Thieves 


% 


45934 

33 1/; 

Livin’ Da Life 

(President \ Sporty Thieves & Red Spyda) 

1. (Clean Version) 4:08:24 BPM: 103.5 
2. (Rated “R” Version) 4:07:03 BPM: 103.5 




% 




Executive Producer: Tito Smith 
Producer: Red Spyda 
Engineered By: Daye Poler 
Mixed By: Luis Diaz 

Publisher: Jora Publishing, ASCAP ©® 1999 
,, Manufactured By: Bonafide Entertainment Inc. 
. lbonaent@bellsouth.net 


A' 


A' 


-net 



PRESIDENT 

Featuring 

Sporty Thieves 


45934 030 

33 1/3 


11 


O 


Livin’ Da Life 

(President \ Sporty Thieves & Red Spyda) 

1. (Instrumental w/ Vocals) 4:09:24 BPM: 103.5 
2. (Acapella) 4:04:28 BPM: 103.5 

Executive Producer: Tito Smith 
Producer: Red Spyda 

Engineered By: Dave Poler , 

’ a Mixed By: Luis Diaz ^ 

Publisher: Jora Publishing, ASCAP ©® 1999 „ V* 


A 


A 


A' 


V 


.+• 




Manufactured By: Bonafide Entertainment Inc. 






1 bonaent @ bellsouth.net 
Suite #m,i ngl ^ 00 A,CS^ 


AeV 




e » rt hli nk . 



Two Corporations CLASH 
Challe sger International 
FARI Production 
2613 Cecil B. Moore Ave 
Philadelphia, PA. 19121 
(215) 765-6630/765-4995 




Arranged by: 

E. Greaves and 
W. Prince 
Produced by: 
Papa Wayde 
For Fari Productions 
Recorded & Mixed at 
Earthman Studio 
Miami, FL 
Mixed by: 
Geoffrey Chung 


FR-12-006-A 

45RPM 

Stereo 

©©1988 

Papa Wayde Music 
P.R.S. 






IN YOUR EYES 

(Junior Biggs) 

JUNIOR BIGGS 

BACK BY MASSIVE CREW 

Diet. FARI RECORDS & TAPES 
Harrison Plaza Unit 1 
16 Wulff Rd., Nassau, Bahamas 






FAR! RECORDS 


/ 


Produced by: 
Papa Wayde 
For Fari Productions 
Recorded & Mixed at 
Earthman Studio 
Miami, FL 
Mixed by: 
Geoffrey Chung 


FR-12-006-B 
45 RPM 
Stereo 
©®1988 

Papa Wayde Music 
P.R.S. 



Benton 

and the Bentonites 

MEET THE BENTONITES 

KNIGHTMARE (2:10) 

Benton, DCrl, C. 

THE Bl<5 BIG HOUSE (1:51) 



Dave C., Benton 



, "" 


SIDE DREAM 

) 

33 1/3 RPM 

SW-001 A 

\ V* 

\ STATE-U GIRL (2:34) 
Dave C., Benton 



SHE'S ON DRUGS (2:20) 

Bunion 

PROM NITE (3:17) 

DCH, Benton 
MENTAUTY (1:58) 

DCH, Benton 

SHANE’S CROSSING (2:13) 

DCH, Benton 
MONTEREY (1:43) 

Benton 

BURNING HEADS IN MY WOODSTOVE (2:21) 
Dave C., Benton 

© A ® 1987 Slimy Worm Record* - BMi 



I 


Benton 

and the Bentonites 

MEET THE BENTONITES 


SIDE REALITY 
SW-001 B 


THE CHOP (1:12) 
DCH, Benton 
LOST SONG (2:00) 
Benton 



33 1/3 RPM 


I GOT KILLED LAST NIGHT (2:48) 

Dave C., Benton 
DEAN TAKES A HEADER (1:25) 

Benton 

UNCLE TOM (4.07) 

Benton 

PLANE TO AMERICA (2:01) 

Benton 

JAZZ (FOR PEOPLE WHO DON'T WANT TO THINK) (1 :56) 

Benton 

NOTHING LEFT TO GAIN (3:43) 

Dave C., Benton 
ROCK STAR (:43) 

DCH, B«nton 

© A ® 1967 Slimy Worm Record* - BMI 



AIN'T NOTHING YOU CAN DO 
BOBBY BLAND 


MCA RECORD5 


DLPX-78 

(DLPX-78-A) 


Side 



1. AIN'T NOTHING YOU CAN DO (2:37) 

(D. Malone-J. Scott) 

2. IF I HADN'T CALLED YOU BACK (2:34) 

(D. Malone) 

3. TODAY (D. Malone) (2:54) 

4. STEAL AWAY (J. Scott-J. Green) (2:34) 

5. AFTER IT'S TOO LATE (2:24) 

(D. Malone-V. Morrison) 

6. I'M GONNA CRY (K. Anderson) (2:37) 

Duchess Music Corp. (MCA)/Bob-Dan/Tomaria Music (BMS) 

All songs published by Duchess Music Corp. 

(MCA) (BM!) except band 




AIN'T NOTHING YOU CAN DO 
BOBBY BLAND 



MCA RECORDS 


1. LONELINESS HURTS (D. Malone) (2:42) 

2. WHEN YOU PUT ME DOWN (2:28) 

(D. Malone-V. Morrison) 

3. IF YOU COULD READ MY MIND (2:15) 

((D. Malone) 

4. RECONSIDER (L. Fulson) (3:22) 

Arc Music Corp. (BMI) 

5. BLACK NIGHT (C. Brown) (2:48) 

Travis Music Co. (BMI) 

6. BLIND MAN (D. Malone-J. Scott) (3:32) 

All songs published by Duchess Music Corp. 
(MCA) (BMI) except bands 4 & 5. 


CP 728 

(CP 728-SA) 
©1983 ARISTA 
RECORDS, INC. 



SIDE 1 

33 1/3 RPM 

LONG VERSION 


K ASH IF 


I JUST GOTTA HAVE YOU 


5:48 


(LOVER TURN ME ON) 

(Kashif) 

(Music Corp. Of America, Inc./Kashif Music) (BMI) 

PRODUCED BY KASHIF AND MORRIE BROWN 
FOR MIGHTY STEPPEN PRODUCTIONS 
Arranged and Performed by Kashif 
Recorded and Mixed by Steve Goldman 
UNAUTHORIZED DUPLICATION ISA 




(CP 728-SB) 
@1983 ARISTA 
RECORDS, INC. 



33 1/3 RPM 

INSTRUMENTAL VERSION 


KASHIF 


I JUST GOTTA HAVE YOU 5:48 

(LOVER TURN ME ON) 

(Kashif) 

(Music Corp. Of America, Inc./Kashif Music) (BMI) 

PRODUCED BY KASHIF AND MORRIE BROWN 
FOR MIGHTY STEPPEN PRODUCTIONS 
Arranged and Performed by Kashif 
Recorded and Mixed by Steve Goldman 
UNAUTHORIZED DUPLICATION ISA 
VIOLATION OF APPLICABLE LAWS 
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^cy. 
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Sf a Records, | nc ^ 6 W. ^ 
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vCP 
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HXIf 
PHRRCTT 


SIDE 1 


BP 207 A 


JOE SANTANIELLO 
“Firecracker” 

(CHARLES COLLINS) 

Produced by: R. Alexander and Boe Brown 
Mixed by: Richard Alexander 
Executive Producers: 

Joe and Carmino Santaniello 

Special Thanks: 

Dr . Cool - S a ra h 

© Blue Parrot Records, Inc. 




ewe 

EHRRCT 


BP 207 B 


JOE SANTANIELLO 
“Firecracker” 

(CHARLES COLLINS) 

Produced by: R. Alexander and Boe Brown 
Mixed by: Richard Alexander 
Executive Producers: 

Joe and Carmino Santaniello 

Special Thanks: 

Dr . Cool - Sa ra h 



© Blue Parrot Records, Inc. 



JK Productions 
201 W. Stassney 
Ste. No. 1 52-B 
Austin, TX U.S.A. 7874 


JOE KENNY 


1 . Fly Away - 4:25 

(J. Kenny) 

2. Must Be True - 4:1 8 

(J. Kenny) 





201 W. Stassney Ln. 

Ste. No. 1 52-B 
Austin, TX U.S.A. 78745 




45 RPM 


JOE KENNY 

Fly Away (Dub Mix) - 6:33 

(J. Kenny) 





STEREO 
SBR-507 
33 1/3 RPM 


1. GIVE IT UP, OR TURN IT LOOSE (6:15) 

(C. Bobbitt) 

Dynatone-BMI 

2. STREET TALK (10:26) 

(T. Osale-W. Dixon-A. Mashaa) 

Frozen Butterfly Music Pub.-BMI 

3. LET'S DANCE (5:01) 

(Wayne Henderson-Augie Johnson-Jerry Peters) 
Funky P.O.-At Home Music-ASCAP 


SIDE ONE 


All Remixed 


ULTIMATE BREAKS & BEATS 
VARIOUS ARTISTS 


1. I CAN'T STOP (7:02) 

(John Davis-Craig Snyder) 

Mideb Music-ASCAP 

2. PLANETARY CITIZEN (2:14) 

(Ralph Armstrong) 

Anna Music-BMI 

3. GOOD OLD MUSIC (8:01) 

(G. Clinton) 

Bridgeport Music, Inc.-BMI 

4. YOU ARE WHAT YOU ARE (4:50) 

(Samm Lee Pickens) 

Lennie La Cour Music, Inc.-BMI 


All Remixed 



ra§ 

REAL AUTHENTIC SOUND 

FRANK RAYNE 


SIDE A 
33 V3 RPM 


RAS 4002-A 

1988 


1. DANCIN’ (3:27) 

2. MORE THAN LOVE (3:55) 
NOTHING CHANGES OVERNIGHT (2:54) 
4. NEW YORK CITY (3:26) 

5. WATERGATE (3:04) 


all songs written by Frank Stepanek 
published by Tafari Music (ASCAP) 
(T) RAS 3 TAFARI 



REAL AUTHENTIC SOUND 

FRANK RAYNE 


1. SUMMER’S GONE (3:43) 

\ 2. TITANIC (3:52) 

3. CLOUDY MONDAY (4:06) 

4. MORE THAN LOVE (Instrumental) (3:27) 


all songs written by Frank Stepanek 
published by Tafari Music (ASCAP) 
© RAS © TAFARI 




SIDE 1 
^ 1/3 RPM 


KRAUTS 

1. EMOTIONAL TRAFFIC (2:48) 

(R, Andrews/P. Mayberry) 

2. WE BELIEVE IN YOU/NEW AGE (5:06) 
(R. Andrews/P, Mayberry) 

3. FROZEN YEARS (3:37) 

(B. Schwarz) 

4. TIRED OF WAITING (3:25) 

(R. Danko/J. Atkinson) 

5. EURO (3:53) 

(B. Schwarz) 

r, "oduced by The Rumour and 
Roger Bechirian 
Unauthorized duplication is a ^ ^ 

. violation of applicable laws. . 

^ Records. ,nc..6WSn" S 



(AB 4235 

® 1979 A 
RECOR 


SIDE 2 
33 1/3 RPM 


5 . 


THE RUMOUR 

SPROUTS CLOGS AND KRAUTS 

ONE GOOD NIGHT (2:46) 

(M. Belmont/R. Andrews) 

LOVING YOU (IS FAR TOO EASY) (3:20) 
(M. Belmont) 

ALL FALL DOWN (2:29) 

(R. Andrews) 

LEADERS (3:10) 

(M. Belmont/N. Lowe) 

I CAN'T HELP MYSELF (2:42) 

(R. Andrews) 


Produced by The Rumour and 
Roger Bechirian 




Unauthorized duplication is a 


e °b\y a violation of applicable laws. 

M " s 'a Records. Inc-S * 61 


THE 


SEEZI3 I3A 



FROGS SPROUTS CLOGS AND KRAUTS 

SIDE ONE 
FROZEN YEARS 
(B SCHWARZ) 

EMOTIONAL TRAFFIC 
(R ANDREWS/P MAYBERRY) 

TIRED OF WAITING 
(RDANKO/J ATKINSON) 

LOVING YOU (IS FAR TOO EASY) 

(M BELMONT) \ Jf| 

EURO 3 \ 

(B SCHWARZ) 

PRODUCED BY THE RUMOUR 
AND ROGER BECHIRIAN 

' ALL SONGS PUBLISHED BY 
VICGLOBE/STREET MUSIC LTD 
EXCEPT 3 MYOMY MUSIC/ 

ATKINSON MUSIC 


ALL SONGS® 1978 
VICGLOBE/STREET MUSIC LTD 
EXCEPT 3 

®I978 MYOMY MUSIC/ 
ATKINSON MUSIC 

©1978 STIFF RECORDS 

ALL RIGHTS OF THE RECORD 
PRODUCER AND OF THIS 
WORK REPRODUCED 
RESERVED. COPYING 
PUBLIC PERFORMANCE 
AND BROADCASTING OF 
THIS RECORD PROHIBITED 

Made in England 
33 ’/a RPM 



SEEZI3 I3B 

FROGS SPROUTS CLOGS AND KRAUTS 


SIDE TWO 

1 LEADERS 

(M BELMONT/N LOWE) 

2 WE BELIEVE IN YOU/NEW AGE 
(R ANDREWS/P MAYBERRY) 

3 ALL FALL DOWN 
(R ANDREWS) 

4 ONE GOOD NIGHT 

(M BELMONT/ R ANDREWS) 

5 I CAN’T HELP MYSELF 
(R ANDREWS) / 

PRODUCED BY THE RUMOUR 
AND ROGER BECH IRIAN 


ALL SONGS PUBLISHED BY 
VICGLOBE/STREfT MUSIC LTD 
EXCEPT I STREET MUSIC LTD; 
ROCK MUSIC LTD 


ALL SONGS m 1978 
VICGLOBE/STREET MUSK; LTC 
EXCEPT I 

©1978 STREET MUSIC LTD/ 
ROCK MUSIC LTD 


©1978 STIFF RECORDS 


ALL RIGHTS OF THE RECORD 
PRODUCER AND OF THIS 
WORK REPRODUCED 
RESERVED. COPYING 
PUBLIC PERFORMANCE 
AND BROADCASTING OF 
THIS RECORD PROHIBITED 
Made in England 

h. 33 ’/a RPM 



A SIDE 




THE EIGHTH WONDER 

RARE MIX/7: 16 
CORE MIX/ 5:34 

(M. Ansell) Warner Bros. Music Ltd. /Overnight Music Ltd. 
All rights adm. by Warner-Tamerlane Publishing Corp., BMI 
ST-DM-54604/53820-SP 
Produced by Tony Mansfield 
Remixed by Francois Kevorkian 
Engineered by Goh Hatoda & Dennis Mitchell 
assisted by Dave Way at Soundworks Studio, NYC 
Mastered by Ted Jensen at Sterling Sound 
® 1987 WEA Records B.V. All Rights Reserved. 






PROMOTIONAL COPY 
NOT FOR SALE 

c * eF £i.ieR plaza. ny nv O 


■c 0 . 


’ftp 















B SIDE 


THE EIGHTH WONDER 

RAW MIX/ 7: 15 (M. Anseil) 

(Spanish Version) REY MIX*/7:26 (M. Bose/M. Anseil) 
BONE MIX/ 1:36 (M. Anseil) 

Warner Bros. Music Ltd. /Overnight Music Ltd. 

All rights adm. by Warner-Tamerlane Publishing Corp., BMI 
ST- DM-54605/ 54606/ 54607-SP 
Produced by Tony Mansfield 
Remixed by Francois Kevorkian; 
except * Remixed by Francois Kevorkian & Goh Hatoda 
^ Engineered by Goh Hatoda & Dennis Mitchell; 

assisted by Dave Way at Soundworks Studio, NYC 
' Mastered by Ted Jensen at Sterling Sound 

^0-,.. ® 1987 WEA Records B.V. All Rights Reserved. 






PROMOTIONAL COPY 
. NOT FOR SALE-,, 

CKFf £LLER plaza. N Y . N Y 


* c o, 


’ftp 
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PRO-A-5602 

ROMOTION ONLY. 
NOT FOR SALE. 


Side 1 
33% RPM 




PRO-A-5602 

PROMOTION ONLY. 
NOT FOR SALE. 


Side 2 
33/3 RPM 






Unart Music Pub. BMI 
From the Allegiance LP, 

"i COUNTIN' ON YOU" 
AV433 


STEREO 


(Intro: 0:17) 
Time: 3:20 










PHIL SEYMOUR 

1. DANCING A DREAM-3:47 

-Robert Cowsill-Paul Cowsill- 


On The Boardwalk Music (BMI) 
Produced by Richard Podolor for 
Richard Podolor Productions, Inc 


©1 982 Boardwalk Records, Inc 


Ws, ° N OF THE BOARDS*'-* ^ 


0 *Nl A 



STEREO 


(NBS-BL-0 1 4 ) 


PHIL SEYMOUR 


1. LOOKING FOR THE MAGIC-3:10 

-Dwight Twilley- 
Tarka Music Co. (ASCAP) 

2. LOVE RECEIVER-3:16 

-Terry Mace-Debbie Wright-P. R. Battle- 

On The Boardwalk Music/Warner- 
Tamerlane Publishing Corp. (BMI) 

Produced by Richard Podolor for ^ 

Richard Podolor Productions, Inc. 

©198 2 Boardwalk Records, Inc. 


. S 'ON of the boa bd\N^ ^ 



SIDE 


GEORGE BENSON 
BODY TALK 

Arranged And Conducted 
By Pee Wee Ellis 


RECORDS 


CTI 6033 

RVG SQ 87691 A 

STEREO 

1. DANCE 8:15 

(George Benson/Alfred Ellis) 

Char Liz/BMI 

2. WHEN LOVE HAS GROWN 4:50 

(Donny Hathaway/Gene Me Daniel) 

Warner Bros./Kuumba/Lonpart/ASCAP, 

|3. PLUM 5:20 

(George Benson) 

Communicated Music/BMI 




SIDE 


GEORGE BENSON 
BODY TALK 

Arranged And Conducted 
By Pee Wee Ellis 


RECORDS 


CTI 6033 

RVG $Q 87691 B 

STEREO 


1. BODY TALK 8:20 

(George Benson) 

Char Liz/BMI 

2. TOP OF THE WORLD 9:45 

(George Benson) 
Communicated Music/BMI 



TERRY DEXTER 


SIDE 1 
0-44773 


33/3 RPM 


PRODUCED BY JAZZE PHA FOR FUTURISTIC ENTERTAINMENT/NOONTIME MUSIC 
*Remix and Additional Production by Flex Elector 
’Keyboards, Programming and Engineering by Mac Ouayle 
’’Remix by Roy Davis Jr. for Underground Therapy Muzik Inc. / ’’Additional Production 
by Mike Saxon / Executive Producers: A. Plaqq Islam and Alison Ball-Gabriel 

Original version from the Warner Bros./Umversity Music Entertainment 
album TERRY DEXTER (4/2-46899) 

1 BETTER THAN ME 
(Hex’s Big Room 12" Mix)* 8:51 

2 BETTER THAN ME 
(Roy’s Underground Therapy Mix)** 7:07 

(Jazze Pha/Terry Dexter/Johnta Austin) 

BuDDa Gee Music BMI. Art Of War Music 'Party G" 

Warner-Tamerlane Publ Gorp BMI 'Naked Unde r Mv Cothes 
Chrysalis Music ASCAP 

C? 1999 Warner Bros. Records Inc 




33% RPM 



PRODUCED BY JAZZE PHA FOR FUTURISTIC ENTERTAINMENT/NOONTIME MUSIC 
'Remix and Additional Production by Hex Hector / 'Keyboards, Programming and Engineering 
by Mac Quayle / fRemix and Additional Production by Mario “Yellowman" Winans 
for Yellowcity Entertainment/Bad Boy Entertainment, Inc. 

Executive Producers: A. Haqq Islam and Alison Ball-Gabriel 

AFrom the Warner Bros./University Music Entertainment album 
TERRY DEXTER (4/2-46899) 

BETTER THAN ME (Hex’s Intimate Room 12" Mix) 

2 BETTER THAN ME 
featuring Sole (Mario Winans Remix)t 
3 BETTER THAN ME (Album Version)A 

(Jazze Pha/Terry Dexter/Johnta Austin) 

Bubba Gee Music BMI/Art Of War Music/Party Girl/Warner-Tameriane 
Publ Corp BMl'Naked Under Mv Clothes/Chrysalis Music ASCAP 

1999 Warner Bros. Records Inc. 

Soto appears courtesy of Red Zone 
Entertainment/Dreamworks Records 






ADVANCE! 

'•>— - &vy 




DEMONSTRATIOI 
NOT FOR SALE 




BOB DYLAN 


1. NEIGHBORHOOD BULLY 4:33 

-B. Dylan- 

Publisher: Special Rider Music (ASCAP) 


33i/» RPM 

STEREO 


AS 1770 

XSM 171469 

® 1983 CBS Inc. 


2. I AND I 5:10 

-B. Dylan- 

Publisher: Special Rider Music (ASCAP) 

Taken From The Columbia Lp: 
"INFIDELS” QC 38819 

Produced by Bob Dylan for "Wreck of the Old 
97" Productions and Mark Knopfler 
for Chariscourt, Ltd. 

© Special Rider Music 
(ASCAP) 


mk, 






JANET JACKSON 


STEREO 
33 1/3 RPM 


«*• »« 




Y-12675 
SIDE A 


IF 


1. BROTHERS IN RHYTHM HOUSE MIX * 7:07 
2. BROTHERS IN RHYTHM SWING YO PANTS MIX * 6:20 

Written by Janet Jackson, James Harris III and Terry Lewis 
Produced by Jimmy Jam & Terry Lewis and Janet Jackson 
Published by Black Ice Publishing (BMI)/Flyte Tyme Tunes (ASCAP)/ 
Jobete Music Co., Inc. (ASCAP)/Stone Agate Music (BMI). 

Mixed by Steve Hodge and Dave Rideau 
at Flyte Tyme Studios, Edina, MN 
* See artwork for mix credits 
® 1993 Virgin Records Ltd. 

Manufactured by WEA Manufacturing 



JANET JACKSON 


2. EXTENDED MIX ** 5:40 

Written by Janet Jackson, James Harris III and Terry Lewis 
Produced by Jimmy Jam & Terry Lewis and Janet Jackson 
Published by Black Ice Publishing (BMI)/Flyte Tyme Tunes (ASCAP)/ 
Jobete Music Co., Inc. (ASCAP)/Stone Agate Music (BMI) 


Mixed by Steve Hodge and Dave Rideau 
at Flyte Tyme Studios, Edina, MN 
#** See artwork for mix credits 
® 1993 Virgin Records Ltd. 
Manufactured by WEA Manufacturing 


STEREO 
33 1/3 RPM 



Y-12675 

SIDEB 



1. TEE'S FREEZE MIX # 7:17 


IF 




Time: 11:00 
Rastafarian Prod. 
© ® 1984 


SIDE A 
33V3 RPM 

Produced by 
Haile Maskel 



OPULENCE 

{SOUND} 


Time: 11:00 
astafarian Prod. 
© ® 1984 


SIDE B 
33% RPM 

Produced by 
Haile Maskel 


(Michael G. Ashley - 
A.K.A. H. Maskel) 

HAILE MASKEL 

All Rights Reserved 

DIST. BY OPULENCE (Sound) 
909A 35TH AVE. 

SANTA CRUZ, CA 95062 
(408) 476-1376 


ttlusclmy n Vfi.axt 

(S'eAtuving CAponc-ft-RoveAgA) 

Cbugnunu { Rock Wit Us} 

(Written by M. Abdullah, M. Allen, P. Williams, C. Hugo)- 
Jemal Hayes Music/Lil Kev Music/the Water of Nazereth 
(BMI)/Chase Chad/EMI April (ASCAP)- 



to 

o 

o 

CP 

o 

■3 



X 

% 

<5. 


1. €Icau RaCho edit (3:53) 

2. JcAturing C Aponc- 1) -Here AgA' - CIcau RaCho 6dit (3:53) 

3. InstmmcntAi (4:15) 


or 

■Q 

£ 


X 


CAS 16576 
XSSI6S76A 


Produced by The Neptunes 

Recorded by Joe Quinde at Sound On Sound Studios 
Mix by Supa Engineer Duro for No Question Ent./Loreal, Inc. 
Mastered by James Cruz at Sony Studios 




a? 










H, 




Demonstration- Not For Sale 

www.epicrecords.com 
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$ 'n, 




'Vine. 


/"[ 


,£ Pic" Reg. U.S. Pat & fro- 


O" 




L< c0- 


<?>«& 








" nnr] ent Inc. 



tTTtisalwy n tIXaxe 

(S'eAturing CAponc-R-RoreAgA) 

tbugnuniA { Rock Wit Us} 

(Written by M. Abdullah, M. Allen, P. Williams, C. Hugoj- 
Jemal Hayes Music/Lil Kev Music/the Water of Nazereth 
(BMI)/Chase Chad/EMI April (ASCAPj- 



8 
o 
— »• 

CP 

o 

C5 



O 

% 

% 


1. Album Version (4:15) 

2. featuring CApone-R-HOreAgA - Dirty £}) nersion (4:15) 

3. A CAppellA (3:25) 



t? 

& 




CAS 16576 
XSSI6576B 

‘■‘ epic ’'- 
'■'-whuw' 


Produced by The Neptunes 

Recorded by Joe Quinde at Sound On Sound Studios 
Mix by Supa Engineer Duro for No Question Ent./Loreal, Inc. 
Mastered by James Cruz at Sony Studios 


.0 


ik- 




®. 




Demonstration- Not For Sale 

www.epicrecords.com 






® / !c 


Q/n, 


lrr >e. 


' nt 'n c . 


/" t 


£ Pic" Reg. U.S. Pat& Tra ' 




Vl\®' 


<cc® 










" nme nf /no. 




MCA12 

54278 

MCA 11199 


SIDE ONE 

12" COMM. 
33 1/3 R.P.M. 


PM THE ONE YOU NEED 

(Extended Club Version) 7:20 BMI/ASCAP 
(Jody Watley-David Morales-Alec Shantzis) 
Original version appears on the Jody Watley album, 
MCA-10355, "Affairs Of The Heart" 
PRODUCED AND MIXED BY DAVID MORALES 
FOR DEF MIX PRODUCTIONS 
Executive Producer: Jody Watley 
Rightsong Music, Inc./Def Mix Music/ 

Alex Shantzis Production 


■«> 




© 1992 MCA 
Records, Inc. 




%< 


c °r?, 


'Os. 


/A/C • 100 UNIVERSAL PLAZA. 




m 







MCA1 2 
54278 

MCA 11200 



SIDE TWO 

12" COMM- 
33 1/3 R.P.M. 


I'M THE ONE YOU NEED 

(Def Dub Version) 5:21 BMI/ASCAP 
(Jody Watley-David Morales-Alec Shantzis) 
Original version appears on the Jody Watley album, 
MCA-1 0355, "Affairs Of The Heart" 
PRODUCED AND MIXED BY DAVID MORALES 
FOR DEF MIX PRODUCTIONS 
Executive Producer: Jody Watley 
Rightsong Music, Inc. /Def Mix Music/ 

Alex Shantzis Production 
© 1992 MCA 
Records, Inc. 




^o. 




°o, 


'* 0 S , 


/A/c 


’00 UNIVERSAL PLAZA 






, 6 ^ 


O' 







CUSTOMER 
S- 



kcmbo' hMhik 


1738 BERKELEY STREET 
SANTA MONICA. CALIF. 90404 

TEST PRESSING 




H. V. WADDELL Co. 

231 West Olive Avenue 
Burbank, California 91502 
Phones VI -91 738 -849 -6501 

TEST PRESSING 



STEREO MONO 


33 Vs RPM 


H. V. WADDELL Co. 

231 West Olivo Avonuo 
Burbank, California 91502 
Phone: VI -91738 -849 -6501 

TEST PRESSING 

/ 



JUU i 3 ^ 

LABEL 

M00029 - 

STEREO MONO 


33 Vs RPM 



UdlC o 


1259 

(Forshay-BMI) 


PRISCILLA 

(Cooley) 

EDDIE COOLEY 

AND 

THE DIMPLES 

621 


MANUFACTURED IN USA 


• Y ROOST RECORDS. INC 




u. 


U5lC O, 


. 


MANUFACTURED IN U- 5. A 


1260 
(Forshay-BMI) 


tY ROOST RECORDS. INC 




' 

GOT A LITTLE WOMAN 

(Cooley) 

EDDIE COOLEY 

AND 

THE DIMPLES 

621 












\ l 


n * 


Jit 




... 

/ * •' v ' V.r i \ 


•' etc a; t > » f. e f !icf 



55040 

Milt © >:\ 
ASCAi, 


GONNA Gg? AiO WITHOUT ]fA HOW/ 

^ V IMilll®!? 

* PAtlfifcfCE v ' la :fki 

Will* THI MA*k O' 

”o 

'X '*0. DJpfl aO' 





^<an 





55040 

Frank Music 

Corp. 

ASCAP 



Voce I 
2;08 < 
(LB-650) ^ 

FB - 2,25 o 






THE MONEY TREE 

(Mclnfyre*Ferre) 

PATIENCE & PRUDENCE 
wlffc THE MARK MciNTYRE ORCHESTRA 


J 


c 


o. 


(Arranged by Dole Butts) 


O 


% 


c 



v\ 


o 




H 


4* 


o 


o 


O' 


,• 


awr 










— 

t win i %n *w .rwi uc~ -TOWi»n w T i{3 gjj'iir.T"*. • •■; . v »c ... '•- — r- *-» .ursrr - — j «.t 

RECORDS 



COUNTIN' • h 




■ , A. '■ 


' ' rf ; r~ b ■ ■ v : 


V o cc ’ h v >v o o H y W oo «.;■ v «• f c* 

MUCH TO YOUNG TO DIE 

V e e « ? hv £ ; Mb 5?ri c ! •■ ! a n d 


* 

PR 

BLUE RIBBON 

' ' " ‘ " - ■ "■ "f ^ ■ ■ ■■ 

RECORDS 


ROSE MARIE 

Vocal by Slim Whitman 

LOOKING BACK TO SEE 

Vocal by Jim Edward £r Maxine Brown 

% 

MY RAMBLING HEART 

Vocal by Jim Reeves 

3S-49-A 


m 

BLUE RfiBBON 


RECORDS 



BEATING ON THE DING DONG 

Vocal by Jim Reeves 

GO BOY GO 

Vocal by Wade Holmes 


WHY AM I FALLING 


Vocal by Jim Edward 
& Maxine Brown 

3S-49-B 



1619 BROADWAY.'NEW YORK CITY 


UNBREAKABLE 


108 A 


Licensed by BMI 


RHUMBA LULLABY 

(Elaine Jordan) 

Vocal By 

ELAINE JORDAN 

, Featuring 

THE SPOTLIGHTERS TRIO 


PLEASANT 


1619 BROADWAY. NEW YORK 

UNBREAKABLE 


CITY 


108 


\ 


licensed by BMi 


THE HI-HO RHUMBA Ml 

(Joe Breeze) 




THE SPOTLIGHTERS TRIO 


RiCQRDS 


105 A 


> 

) 


Vocal 


HELLO NEW YEAR, HELLO 

(HAGGAR < RAZAf - KUCKMANN) 

HENRY JEROME 

& His Orchestra. 

DICK JHDCE 
v with Glee Club 

\ JE W 

Ubwued by ASCAjP ' 





105 B 


>*v .3 


i 


CHRISTMAS COMES 
BUT ONCE A YEAR 

{H4CGAR ■ m AF - KtiCKMANM) 

HENRY JEROME 

& His Orchestra 

DICK JUDO I 
with Cl.ee Club 

ti.nww^d by ASCAP . 





PLEASANT 

1619 BROADWAY, NEW YORK CITY 


\ 


I 


CHARLESTON STEAMBOAT 

From The Comedy-Drama DEAR DADDY 

(Bird-McKenna) 

DOLORES BROWN-DANNY MICHAELS 

With 

JIMMIE WRIGHT 
And His Orchestra 


PLEASANT 

1619 BROADWAY, NEW YORK CITY 



INVEST IN THE U. S. A. 

(M. C. & S. Haggar-Bourne) 

DOLORES BROWN-DANNY MICHAELS 

With 

JIMMIE WRIGHT 
And His Orchestra 


PLEASANT 

1650 BROADWAY, NEW YORK 
Haggar 

Time 2:48 (ASCAP) 

1 69-A 

STINGY 

(Haggar, Razaf, Klickmann) 



SAMPLE COPY 
NOT FOR SALE 


JOHNNY COBB 

MUSIC BY 

D' ART EG A 


PLEASANT 

1650 BROADWAY, NEW YORK 


Simon House 
Time 3:07 (ASCAP) 

169-B 


SAMPLE COPY 
NOT FOR SALE 


IT TAKES TWO 

(To Make A Dream Come True) 

( Lerner and Jones) 

JOHNNY COBB 

MUSIC BY 

D' ART EG A 




SP 332 A 


FIESTA IN OLD MEXICO 

( B. Anson - T. Mossman) 


CAMILLE HOWARD 

Singing and Playing the Piano 

with Rhythm Accompaniment 




* 



SP 332 B 


MIRACULOUS BOOGIE 

(C. Howard) 

CAMILLE HOWARD 

Playing the Piano 
with Rhythm Accompaniment 


v 




SIDE A 

Produced by 
Delroy & 
Flavior Francis 


MADE IN 
.1 AMAICA 


I’M SO LUCKY 


Tiger & Barry Brown 


_ Eights 


Distributed by 
SbNICSOUNdl 
25 Retirement 
Kingston 5 
Tel: 61 204/620 



SIDE B 

educed by 


Distributed by 1 
SONIC SOUNDS ' 
25 Retirement Rd 
Kingston 5 
Tel :61 204/62035 


Flavior & 


Delroy Francis 


MADE IN 
JAMAICA 


VERSION 


2/ghts reseR 


MADE IN JAMAICA 


Distributed by 
SONIC SOUNDS 
25 Retirement Rd. 

Kingston 5 

Tel *926-1204/62036 
Produce & 
k Arrange by 
L ROBEkT 

I 


Side 


MY GAL FIT & READY 

(R. Livingston) 

JOSEPH COTTON 

Rights bes^ 



MADE IN JAMAICA 


Distributed by 
SONIC SOUNDS 
25 Retirement Rd. 
Kingston 5 

( Tel: 926-1 204/62036 
Produce & 

| Arrange by 

B ROBERT 

M LIVINGSTON 

► 


SideB 


VERSION 


* Ll - Eights nest **'* 6 



Productions 
Executive 
Producers: 
Joe Cayre/ 
Stan Cayre/ 
Ken Cayre 


IVIVJ IMU 

G7 4013H(DJ) 

G7 4013R-MA-DJ 

NOT 

FOR SALE 

BMI 

3:40 * 


GIVE HER LOVE 

f (Ron Tyson-Allan Felder-Norman Harris) 
dU (From The Gold Mind L.P. GA 9500 

“Law And Order”) ,( 


^ LOVE COMMITTEE 

© 1978 Gold 
Mind Records. n\J^ 
240 MADISON ^ 



Productions 
Executive 
Producers: 
Joe Cayre/ 
Stan Cayre/ 
Ken Cayre 


G7 4013R(DJ) 

G7 4013R-SA-DJ 

NOT 

FOR SALE 

BMI 

3:40 * 


GIVE HER LOVE 

(Ron Tyson-Allan Felder-Norman Harris) 
(From The Gold Mind L.P. GA 9500 
O “Law And Order”) 


LOVE COMMITTEE 

©1978 Gold 
Oys,. Mind Records , 

^2® MADlSO*^ 



DelKWret 

(Audley Rotten ) 
AUDLEYROLLEN 


pr °ducti 


Produced A 
Arranged By 
Audley Rotten 
Surface Ent. 
4244 N. W. 12 St. 
Lauderhill, FL 33313 
(305) 792-6798 


MSC 326431 
HOT 001 
Manufactured & 
Marketed By 
Sonie Sounds 
25 Retirement Rd. 
Kgn5 
JA Wll 

Phone 9261204 
9262036 
Publ. by 
Philly Reggae 
Music Pub. 
B-M-I 



Be Wise 

(Audley Rotten ) 
AUDLEYROLLEN 


' pr< >ductten is Pi..hit"' e 


Produced A 
Arranged By 
Audley Rollen 

Surface Ent. 
4244 N.W. 12 St. 
Lauderhill, FL 33313 
(305) 792-6798 


MSC 326431 
HOT 001 
Manufactured Ac. 
Marketed By 
Sonie Sounds 
25 Retirement Rd 
Kgn 5 
JA Wll 

Phone 9261204 
9262036 

Publ. by 
Philly Reggae 
Music Pub. 
B-M-I 






m 




% 


Prod, by: 


Dist. by: 

K. Woolcock 


K. Woolcock 




*1 








DECISION TIME 

(KENNETH WOOLCOCK) 

Burning Fire 




\s 


ng 


D 


OP 


Y 


t 



I 




Prod, by: 

K. Wookock 


P COPYI 


VERSION 


Dist. by: 

K. Woolcock 





I648MF 

Big Seven Music 
Corp. (BMI) 
666 {5 3:17 


Prod. & Arr. 
by 

Steve Rawitz 


ANGELITO (ANGEL. BABY) 

(R. Hamlin) 

ISELA SOTELO 

© 1982 & Trademark Motown 
Record Corp. 


MOTOWN 


I648MF 

Jobete Music Co., 
Inc. & Raw Ice 
(ASCAP) 

66616 3:20 

Side 2 


Prod. & Arr. 
by 

Steve Rawii 


ESTA VEZ 

(I. Sotelo, S. Rawitz) 

ISELA SOTELO 

1982 & Trademark Motown 

Record Corp. 0 

%/, „ r.05J- 

°Uc T n rf (\^ 

° F MOTOWN 



A CHANGE IS GONNA COME 

(S. Cooke) 

BILLY PRESTON 

@1981 & Tradema rk Motown 
Record Corporation 


FREEDOM RECORDS 


SIDE 1 33% RPM 


I HAVE A DREAM 

the historic address of 

DR. MARTIN LUTHER KING 

delivered at Washington, D.C. 
August 28th 1963 


/ 


FREEDOM RECORDS 


SIDE 2 33% RPM 

I HAVE A DREAM 

the historic address of 

DR. MARTIN LUTHER KING 

delivered at Washington, D.C. 

August 28th 1963 



RECORDS 



YY-OOl 

Recorded at 188 Lab 
epickmusic@yahoo. 
epicktnusic.com 
©2010 


I Don't Mind ft. Elle King 

(E.Pick) 

EP1CK & The MFS 


HI-FI 

TIME 3:47 


° R UNAUTHORIZED L£* st 



t he RECORDED VIOR* 


° R UNAUTHORIZED LE* st ’ 



Th E RECORDED 



EBURG 


DI5C0THEQUE SERIES 

_ n^ec®PanceA v°t-. 17 

I DON’T WANT TO WALK WITHOUT YOU (Shuffle) • 
SEPTEMBER SONG (Fox Trot) • THE BREEZE AND I 
(Jitter Bug) • TWIST AND SHOUT (Twist) • SOUL 
TWIST (Twist) • NIGHT BEAT (Bounce) 


0R UNAUTHORIZED l£* St 



SIDE 


A 


16 


VOL 


33 % 


M 


D 


6 


£ 




W>! 




Or 


% 
X °* 




OUT OF NOWHERE 

s ££BUDn IS Rf CORD PROH'®' 1 ^ 6^ 
t8W/? G M (/ S / C publ 1 sH \H& t0 " 


rH E RECORDED 'N oR ' < ' 


° R UNAUTHORIZED l£* st 



Th, E RECORDED NIOR* 



IEBURG 


/Rec-®'Dance\ 


DISCOTHEQUE SERIES 

VOL. 16 


PRETTY BABY (Fox Trot) • OUT OF NOWHERE (Fox Trot) 
DONA RACHELA (Bolero) • LOVE POTION No. 9 (Slop) 
MONKEY TIME (Monkey) • HULLY GULLY TIME (Hully Gully) 


° R UNAUTHORIZED LEtft. 



r Nf RECORDED 



0r unauthorized le^ 



th £ recorded 'NOR* 



DISCOTHEQUE SERIES 

VDL. 15 


PETRA (Fox Trot) • TOO CLOSE FOR COMFORT (Fox 
Trot) • WALKING THE DOG (Dog) • RAM-BUNK SHUSH 
(Twist) • JEALOUS HEART (Fox Trot) • CRAZY RHYTHM 

(Swing) 


° R ^AUTHORIZED LE^ st ' 



r ^f RECORDED 


° R Unauthorized L£* st ' 



Th £ RECORDED 'NO**' 


■ F 1 ^ J C EBURG 

[ Rec0Dancel 


DISCOTHEQUE 5ERIES 

VOL. 14 


I’LL BE WITH YOU IN APPLE BLOSSOM TIME (Waltz) 
HALF AS MUCH (SHUFFLE) • TRUST YOUR HEART (Fox 
Trot) • I'D RATHER MAMBO (Mambo) • SAY IT ISN’T 
SO (Fox Trot) • FRISCO BOUNCE (Bounce) 


° R UNAUTHORIZED LE* st ’ 



Th e RECORDED WOR* 




° R UNAUTHORIZED Lt* st ' 




I HAD THE 
CRAZIEST DREAM 


RECORD PROHI ® 1 
MUS/C PUBLISHING 


r NE RECORDED NIORN 




EBURG 



DISCOTHEQUE SERIES 

VOL. 13 


LET'S TWIST AGAIN (Twist) • ZIP-A-DEE DO DA (Huliy 
Gully) • WOODCHOPPERS BALL (Jitter Bug) • MAKES 
NO DIFFERENCE NOW (Fox Trot) • .1 HAD THE CRAZIEST 
DREAM (Fox Trot) • APPLEJACK (Bounce) 


° R UNAUTHORIZED Lfc* st ’ 



rw f RECORDED WOR* 


0R ^authorized 



Th e recorded >no r ^ 




DISCOTHEQUE SERIE5 

VOL. 12 


ARE WE TOO YOUNG (Fox Trot) • RIGHT OR WRONG 
(Slow Fox Trot) • BLUE RIVER (Beguine) • I FEEL 
FINE (Twist) • WE’LL SING IN THE SUNSHINE (Fox Trot) 
JAMBALAYA (Twist) 


H °HZED PUBLIC PERFORM^ 1 ' 




H °RltED PUBLIC PERFORM^*" 



EBURG 


STEREODISCOTHEQUE SERIES 

VOL 10 SIDE B 

D-110 _ 33% R.P M 


s 0F the manufacturer * h0 


C °RP0RATI0N, CHICAGO, ' vV '* 



EBURC 


/~H,ec©Pance"\ 


DISCOTHEQUE 5ERIES 

VOL. IQ 


EVERYBODY LOVES SOMEBODY (Fox Trot) • IN A LITTLE 
SPANISH TOWN (Cha-Cha) • A TASTE OF HONEY 
(Samba) • ROLL OVER BEETHOVEN (Frug) • TEEN 
BEAT ’65 (Twist) • NADINE (Swim) 


H °RI2ED public PERFOWAM*^’ 



tt8URG c ORPORATION, CHICAGO, 


H °RlZED PUBLIC PERFORMM*^’ 



EBURC 


STEREO DISCOTHEQUE 

VOL. 8 

D-108 


SERIES 
SIDE B 

33V 3 R.P.M 


v-tmmi**' 

DANCING IN THE DARK 


s 0r the manufacturer 


CORPORATION, CHICAGO. 


EBIIRS 


, DISCOTHEQUE SERIES 

_ /J R-eo-'® Dance~\ voi- b 

LITTLE BROWN JUG (Swing) • CHICKEN BACK (Chicken 
Back) • DO-WAH OIDDY (Monkey) • MARIE Fox Trot) 
DANCING IN THE DARK (Fox Trot) • UP A LAZY RIVER 

(Fox Trot) 


onanj qbzihoh 



CORPORATION, CHICAGO. 



ansnj Q3 ?ldQH 



c °npomm, chickg 0 - 


^Smburb discotheque series 

rRec ® Dance\ VDL - 6 

MOONLIGHT BECOMES YOU (Fox Trot) • PEG O’ MY 
HEART (Fox Trot) •. 20-75 (Monkey) • MAYBELLINE 
(Twist) • ON THE STREET WHERE YOU LIVE (Fox Trot) 
STRING OF PEARLS (Swing) 




•*>Hl» rt0ja3d 3,1>nd 03 ?IV0h 



Co »PORATION, CHtCKGO 


HORIZeq public perforN'**'^ 



^ BURG CORPORATION, CHICAGO. 



DISCOTHEQUE SERIES 

AR~oc-®-DancC \ vaL - 4 

LAWOY MISS CLAUDIF. (Bird) • 1 WANNA HOLD YOUR 

HAND (Watusi) • GADABOUT (Fox Trot) • MY BLUE 
HEAVEN (Fox Trot) • YOU BELONG TO ME (Bolero) 
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HELLO DOLLY (Fox Trot) • STARDUST (Fox Trot) 
GOODY GOODY (Twist) • I WISH YOU LOVE (Fox Trot) 

COME CLOSER TO ME (Beguine) • NEVER ON SUNDAY 
(Cha-Cha) 
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DANKE SCHOEN (Fox Trot) • I LEFT MY HEART IN SAN 
FRANCISCO (Fox Trot) • IF I HAD A HAMMER (Frug) 
WATERMELON MAN (Mash Potato) • GIRL FROM 
IPANEMA (Bossa Nova) » TEA FOR TWO (Cha-Cha) 
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DO THE DOG (Dog) • PART III (Twist) • SAN 
ANTONIO ROSE (Cha Cha) • HEARTACHES (Beguine) 
I HADN’T ANYONE TILL YOU (fox Trot) • LE MONACLE 

(Shuffle) 
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SLOW DOWN (Twist) • Jfl-DA (Hully Gully) • WILD 
WEEKEND (Monkey) • DONNA (Slow Dance) • AW 
SHUCKS (Jerk) • I FEEL FINE (Twist) 
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CAT WALK 

BIG BAND WITH STRINGS 
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"THE CAT WALK" 
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MY DARLIN’ NEW ORLEANS 

(R. Cuccia, C. Neville, R. McLean) 
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Playing For Keeps 


It is said that the legendary 
ruler refused to grant au- 
diences unless she received a 
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“Because jazz, more than any other music, is a reflection of the personality, 
I think it will prove interesting for the enthusiasts of the music to know 
something of the traits of each artist being introduced in this department of 
jazz, Possibly a partial knowledge of his emotional make-up will facilitate 
an easier communication with his music. 

"boots mussulu represents maturity in many respects because he feels 
obligation, not only to himself, bu.. to others. His career has been one of 
studying to better himself, and teaching to gain for others. His approach is 
quite sober with much seriousness. Many musicians have been inspired 
because of his guidance and advice. His devotion to his family is equal to 
that of his music. Conscientious, dependable, and greatly talented, Mussulli 
is one of the pillars of security in jazz!’ 



Personnel: in playing order: 

Sax, Boots Mussulli; Piano, Ray Santisi; rubber foots • le secret 

Bass, Max Bennett; Drums, Shelly Manne four girls ■ el morocco 

recorded November 7, 1954, New York City, New York 



Bill Holman Bob Cooper 

Album No. 6500 Album No. 6501 
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Claudo Williamson 

Album No. 6502 




Sal Salvador 

Album No. 6505 



Frank Rosollno 

Album No. 6507 
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Dealing 

With 

Conflict $ 

Lonrrontanon 


How to keep your cool, 
stand your ground 
and reach a 
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Conflicts are inevitable. 

Anger, grudges, 
hurt and blame are not. 

In fact, most of your conflicts can be resolved fairly 
easily. Even better, you can do it in a way that 
actually benefits all concerned. This insight-packed 
audio program will show you how. 

You’ll learn psychologically sound techniques 
proven to work on a variety of conflicts. Even on 
situations charged with potentially destructive 
behavior like temper tantrums ... tensions, anxiety 
and fear ... one-upmanship ... and out-and-out lying. 

The result? 

► You’ll be able to focus more on your work, instead 
of your anger. 

► Your relationships with your team, boss and other 
business associates will improve dramatically. 

► You’ll strengthen your personal relationships, too. 

► You’ll feel less stressed and your overall sense of 
well-being will be stronger, because you’ll see that 
things really can be worked out. 
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Psycho - 

GEOMETRICS 

The Science of 
Understanding 

People , and the Art 
of Communicating 


With Them 
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Susan Dellinger, Ph.D. 





Are you a Box ...Triangle ... Circle 
Rectangle ... or Squiggle? 


nd what the heck does it mean, anyway? In Psycho- 
Geometries, you’ll explore the “geometry” of the person- 
ality. And discover what your “shape” says about you: 
why you feel . . . act . . . worry . . . plan . . . communicate . . . work and 
live the way you do. 


You’ll also see why others act (and react) the way they- do. Once 
you learn to understand human differences, you’ll appreciate other 
people more. And you’ll get along better with the people you work 
with and live with every day. 


Psycho-Geometrics will give you a better idea of what 
strategies and techniques work best with your ... 

Employees: If they perform better when given precise directions 
or flexible guidelines . . . rewards or reprimands . . . team goals or 
solo projects 


Supervisors: Whether they want alternatives or answers ... all 
the details or an executive summary . . . questioning or “yes-saying” 


Customers: When they 
directness . . . quick tran 
benefits or all the featun 

Children: If they res 
social pressures or inward feel? 



wining and dining” or simple 
g relationships . . . just the 

ct rules or gentle limits . . . 
actions or emotions 


This program makes great fodder for team discussions — and 
share it with your family, too. Everyone who experiences these 
tapes will benefit by learning more about themselves and others. 
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SIDE ONE 

TIME 

*1— IF YOU WANNA BE HAPPY* 

(Guida-Guida-Royster) 

2:10 BMI 

2— SHE’S ALRIGHT 

(Guida-Barge-Royster) 

2:34 BMI 

3-1 KNOW WHY DREAMERS CRY 

(M. Beckner) 

2:43 BMI 

*4— GO WAY CHRISTINA* 

(Guida-Royster) 

3:05 BMI 

*5— GUESS THINGS HAPPEN 
THAT WAY* 

(Cash-Clements) (Hi Lo Music, BMI) 

2:25 BMI 

6— MY LITTLE ROOM 

(Guida-Tongue) 

2:35 BMI 

7— WHEN MATILDA COMES BACK 

(Guida-Royster) 

2:20 BMI 

SIDE TWO 

1 -TWISTIN' MATILDA 

(Guida) 

2:55 BMI 

*2-1 HATE YOU BABY* 

(Guida-Royster) 

2:14 BMI 

3— ONE MILLION TEARS 

(Guida-Royster) 

2:27 BMI 

*4— CHANGE PARTNERS* 

(Guida-Royster) 

2:58 BMI 

*5— TREAT ’EM TOUGH* 

(Guida) 

2:10 BMI 

6-HANDS OFF 

(Guida-Royster) 

2:15 BMI 

7-TAKE ME BACK 
TO NEW ORLEANS 

(Guida-Royster) 

3:02 BMI 

•ASTERISK INDICATES STEREO 
All songs published by Rockmasters International Network 

except “Guess Things Happen That Way." 

Distributed by Rockmasters International Network. 


While the historic city hard by the shores of 
Chesapeake Bay has long held world reputation as a 
seaport and— of late— has garnered added renown 
as the place chosen by General MacArthur as the 
showplace for his laurels and as his final resting 
place, Norfolk. Virginia, too, is applauded as the home 
port of the “Norfolk Sound,” much of which is heard 
in these offerings. 

The listener is urged to take cognizance of the 
fact that this production is an example of a phenom- 
enon which has taken place in the music world. That 
phenomenon is the emergence of Norfolk as the source 
of the "sound” which has been universally accepted 
and widely imitated. But that is another story. 

The performer here is Jimmy Soul, an artist 
who prefers to let his craft— singing— do the talking 
for him. 

But that evening, he was unusually verbal, 
himself. He had just emerged from a recording 
session and while his appearance gave evidence that 
it had been a strenuous one, his demeanor indicated 
that it had, also, been an enjoyable stint. 

He flicked an errant hair back from his forehead, 
again mopped his brow with an ever-present hand- 
kerchief and, as a smile lit up his face, pleasantly — 
but with a touch of awe in his voice— declared: "I just 
don't see how he does it!” 

The “he” Jimmy referred to was Frank J. Guida, 
president and production chief at SPQR Records who 
had just completed supervision of the recording 
session. 

"We came in with open minds just a few hours 
ago and here we are with a ‘take’ that shows 
promise— real promise. It never ceases to amaze me 
how he does it,” Jimmy repeated, casting an admiring 
eye at Mr. Guida, who then was performing the 
myriad little operations necessary to tying up a 
waxing stint. 

Jimmy Soul comes by his admiration for Frank 
Guida’s production artistry quite honestly. He realizes 
that it was this know-how that— in the space of a few 
months— developed him into Jimmy Soul, first-class 


recording artist. 

Jimmy Soul was no stranger to music and its 
ramifications when he was first brought to Mr. 
Guida’s attention. As a child of seven, he had been a 
“Boy Wonder” preacher on a gospel circuit in his 
native North Carolina. Later, as a teenager, he had 
traveled widely with a spiritual-gospel singing 
group. Later, Jimmy had quit the gospel field and 
entered the rock 'n' roll arena, earning something of a 
reputation in and around Norfolk, Virginia, where he 
was then making his home. 

It was inevitable that a performer with his eyes 
on the stars (as Jimmy Soul’s have always been) 
would seek out Mr. Guida, whose productions had 
earned for him international repute as a Star Maker. 

Jimmy explains his artistic relationship with 
Mr. Guida in this manner: "It’s not only the continuous 
way he urges you to seek excellence, it's also the way 
he gives you the confidence that you can do whatever 
you set your mind to, musically.” 

“And his flow of ideas, whew!" exclaims Jimmy. 

Mr. Guida's admiration and respect for Jimmy 
Soul's abilities are no less enthusiastic. He sums it up 
by saying, "There’s hardly a limit to that young man's 
potential.” 

But, happily, for recording fans, Jimmy Soul 
and Frank Guida have not left it to verbal pats-on-the- 
back to express their mutual respect. 

Each of the tunes in this album does more than 
any number of words possibly could to express the 
amazing rapport between recording artist and record 
producer. Here are to be found evidence of the "flow 
of ideas” that Jimmy Soul lauds. And here also is to 
be found a clear insight into the "great potential” that 
Frank Guida sees in the singer. 

The listener is urged to keep an ear peeled for 
both and thereby add even more to his enjoyment of 
this collection of songs sung by Jimmy Soul and 
produced by Frank J. Guida. 

Liner Notes by Lin Holloway ( “Tidewater Slim”) 
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SIDE: 'a' / 

Dance Mix 
Dub Mix 

SIDE: ‘b’ 

Radio Mix 
Acappella Mix 

Produced by Narada Michael Walden 
Perfection Light Productions, Inc. 


Additional production: Steve Thompsc 
Re-Mixed by: Steve Thompson and Mjj 
Assistant engineer: Alexander Haas 
Additional Keyboards: Jack Waldman 
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GOD’S COLORING BOOK 






We would like to dedicate this album to some very special people in our lives, our parents. 
In Proverbs 22:6, God’s word says to “Train up a child in the way he should go: and when he is old he 
will not depart from it.” We just want to say thank-you Mom and Dad for your love, but most of all 
thank-you for teaching us about Jesus and His love. We Love You. 


Dedication 


jlde one 

JESUS CHANGED MY LIFE/2 09 
Abraham/ Abraham 

I CALL HIM LORD/ 3: 08 
Dottie Rambo 

GOD’S COLORING BOOK/3: 12 
Dolly Parton 

PEACEFUL HARBOR/3:02 
Dallas Holm 

ST. PETER/2: 12 
Brush Arbor 

PRECIOUS BLOOD/3:22 
Lanny Wolfe 


Mike, Karen, Gary & Donna 

CREDITS 

5 string banjo/acoustic guitar/vocals-GARY SHAFFER 

lead guitar/acoustic guitar/blues harp/vocals-MI KE MATIESZYN 

keyboard bass/synthesizer/vocals- KAREN MATIESZYN 


SYNTHESIZER-Jeff Walker 
DRUMMER-Brent Hensley 
ENGINEER-Kent Baldwin 


album cover design-DONNA SHAFFER 
makeup artist-BRENDA WALKER 
photography-REMEMBRANCE STUDIO (Monn Studio) 

Meyersdale, PA 15552 

SPECIAL THANKS to all our family and friends for their prayers 
and financial support, which helped to make this album possible. 

We also would like to thank Rill Maul for the use of his Martin guitar. 


j/de two 

HOLDIN’ UP THE LADDER/3:07 
Easter 

WHO AM 1/4:47 
Rusty Goodman 

HEAVEN S SOUNDING SWEETER/2 51 
Dewey 

THANK YOU MOM & DADDY/2.57 
Brash Arbor 

IT’S TOO LATE/4: 53 
Stevens/Spirit 


For Bookings: 

LAST GENERATION BAND 
c/o Michael J. Matieszyn 
R.D. 4, Box 209 
Berlin, PA 15530 
(814) 267-5683 or 443-4326 



Recorded at : 

BALDWIN SOUND PRODUCTIONS, INC. 
5252 E. Tr indie Rd.. PO Box I 152 
Mechanicsburg, PA 17055 (717) 7 pp 0787 
CS8671 


9 







we'U tell the 



WORLD 


Jerry 

& 


Side 2 


INTRODUCING 
JERRY AND 
ANNETTE 
FORTUNATO 


Piano • David Reece 

Guitar - Bill Fisher 

Bass - Al Russ 

Drums - Charlie VanHorn 

Vocal Background • Jacobs Brothers Quartet 

Engineer ■ Doc Whitticar 


Annette 

Fortunato 


2:20 

2:55 

2:18 

3:48 

2:17 

3:20 


It gives me pleasure to recommend the ministries of Jerry and Annette Fortunato 
This record will introduce you to their musical talents, and their dedication to Jesus 
Christ is manifested in their selection of songs. 

Both hold master degrees in their respective fields. Jerry Fortunato has completed 
more than half of his class hours on a doctoral program at New York University. 


Credits: 


Side 1 

1. I'll Tell the World 

2. I Will Serve Thee 

3. Christ is the Answer 

4. Through It All 

5. Jesus Would Love Me the Same 


2:50 

2:53 

2:35 

5:54 

3:00 


Get All Excited 
Shepherd of Love 
The Rest of the Way 
Lead Me to Calvary 
Yesterday, Today, Tomorrow 
How Big is God 


Both have served as members of the faculty at Northeast Bible Institute since 1963. 
Jerry has taught a variety of subjects and served on many committees. Annette served 
as Music Director for one year, and teaches piano and voice. In addition, both are in 
demand as musicians by churches, camp meetings, and youth revivals. 

Reverend Gerald Fortunato is an ordained member of the Eastern District of the 
Assemblies of God. He is in demand as a preacher and evangelist. His summers 
are spent in various camps, and while teaching a full load, most of his weekends 
find him in a pulpit preaching Jesus Christ. 

The Fortunato’s have four children. They make their home in Pennsburg, Pa., 
near the campus. 

Take this record home and enjoy the ministry of this dedicated couple. 

O. L. Harrup, Sr., President 
Northeast Bible Institute 


GERALD FORTUNATO 
1017 LAKEVIEW TERRACE 
PENNSBURG, PA. 18073 
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W e have grown up, or so we think, but the songs, 

rhymes and fairy tales of our childhood are as young 
as ever. These stories never grow tired because everyday 
a new generation is enthralled by their magic. Think back 
to that age of innocence when you memorized the rhymes 
and sang the songs. Remember your complete involvement as you 
listened to your favorite tales? Listen to these classics as performed by The Kid 
Stuff Repertory Company and watch your child enter this special world of 
make believe. 
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Cinderella KS005 

Pinocchio KS006 
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Sleeping Beauty . KS015 
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Snow White KS023 
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My Storytime Record KS022 
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See these figures 

Black and white 

Color them in 

Nice and Bright 
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(SIDE ONE 

1. I'M IN LOVE AGAIN 

' I'm in love again 
Thu lime I mean il 
In low again 
So in love again 

What lies between us is discovering 
This time it's for real 

I know I haw said these words before 

And if your feelings call 

That makes four 

And the countdown goes on 

But this time 1 swear the die is cast . 

Ill make it last forever 
Of that I'm sure 

repeat 

It was love. I knew it at a glance 

Should I speak up. romance 

Take the chance 

What if you run away 

But I was sure this love was meant to be 

For you and me. eternally 

So heavenly 

repeat 

I refuse to dwell upon the past 

'Cause time has marched too fast 

It won't last 

In a twinkling it's gone 

When it's gone I want it said of me 

I tried to be the best I could 

Not always good 

repeat 

etc.. 

You know, you know 
You know you know it 

I’m in love, it's true 
In love with you 

Oh baby. I can feel it in my bones 

Now that I've got you I won't ever be alone 

Ooh. say it to me. love 

Say it out loud 

Oh.. I'm in love with you 

This time I mean it 

In love with you 

Oh. you make me sjy it., shadadada.. 
Shadadada .. 

I'm in love again 
Yeah. 

Oh eternally, forever. 


2. LOVER MAN (OH. WHERE CAN 
YOU BE?) 

I don't know why. but I'm feeling so sad 

I long to try something I never had 

Never had no kissing 

Ooh. what I been missing 

Lover man. oh where can you be7 

The night is cold and I'm so all alone 
I'd give my soul just to call you my own 
Cot a moon above me, but no one to love me 
Lover man. oh where can you be7 

I heard it said, that the thrill of romance 
Can feel like a heavenly dream 
I go to bed with a prayer that you'll make frantic 
love to me 

Oh. strange as it seems 

Some day well meet and you'll dry all my tears 
Then whisper sweet little things In my ears 
A-huggin' and a-kissin' 

Oh. what we've been missln' 

Lover man. oh where can you be7 


I've heard it said, that the thrill of romance 
Can be like a heavenly, heavenly dream 
I go to bed with a prayer that you'll make frantic 
love to me 
Strange as it seems 

Some day we'll meet and you'll dry all my tears 
Then whisper sweet little things in my ears 
A-huggin' and a-kissin 
Oh. what we've been missln' 

Lover man, oh where can you be7 
Lover man. oh where can you be 7 
Lover man. lover man. oh where are you7 


3. LOVE. NEED AND WANT YOU 

I love you. I love you. 

Honey. I love you. I do 
More than you'll ever know 
It s for sure 

You can always count on my love forever 

For I need you. I need you 

Baby. I need you 

Say that you understand 

You're my man 

And my one desire is keeping you satisfied 

Baby, when we, when we re together 
Say. I'm all right and you're all right 
It s like paradise 

I just want you to know how I feel 
How I feel 

Oh. I want you. I want you 
Sugar. I want you so bad 
I got the burning desire 
My soul s on fire 

Can t you see you're my everything 

Baby, when we. when we're together 
Say. I'm all right, you're all right 
It’s like paradise 

And I just want you to know how I feel 
How I feel 

Oh. I love you. I love you 
Honey. I love you. I do 
More than you’ll ever know 
It's for sure 

You can always count on my love, forever 

I love and need and want you, baby 
I love and need and want you, baby 
I love and need and want you. baby 
I love and need and want you. baby 
etc.. 

You can count on me. forever for. 

I love and I need and I want you 

I've got this burning desire 

My soul's on fire 

You can count on me, forever for 

I love., baby, I need., baby. I want your love 

Oh. I love you. I need you 

And you can always count on my love, forever for 
I love. I need . I love... 

I love.. I need., you can always count on my love 
forever for 
etc.. 


4. IF ONLY YOU KNEW 

I must have rehearsed my lines a thousand times 

Til I had them memorized 

But when I get the nerve to tell you 

The words just never seem to come out right 

If only you knew 

How much I do. do love you 

If only you knew 

How much I do. do need you 

I dream of moments we share 
But you're not there 
I'm living In a fantasy 

'Cause you don't even suspect, could probably 
care less 

About the changes I've been going through 
' repeat 

Though you don't even suspect, could probably 
care less 

About the changes I've been going through 
* repeat 


(SIDE TWO) 

1. BODY LANGUAGE 

You're body talking.. 

You're body talking. 

You're body talking, 

You might be French, you might be Creek 
It don't matter, we all speak 
Body language, body language 
Touch you. baby, sweet sensation 
Picking up on your vibration 
When you're moving close to me 
VYhat you mean is plain to see 
Body language 

I can read your body language 

Talk to me in the universal language we both know 
Talk to me. >tcll me what you're feeling, let it show 

Body language 

I can read your body language. I can read it 
Body language 

I can read your body language 
You're body talking.. 

Watching you when you walk in your tattoos 
When you move, you're saying all the right thing 
You don't have to move your lips 
Baby, I can read your hips. 

Body language 

I can read your body language 
repeat 

You're body talking.. 

You're body talking ... 

I don’t parlez-vous francals 
I understand you anyway 
You'll say habla espanol 
Heart to heart and soul to soul 

repeat 

You're body talking., 

Body language 
And I like it 
Body language 
And I like it 
Body language 
We re gonna speak It 


Moving soul to soul 

Oh, I don't rare, no 

You're body talking 

Baby, I understand you anyway 

Body language 

And I like it 

Body language 


2. I'LL NEVER, NEVER GIVE UP 

This thing called life deals some heavy blows 
It will even knock you flat on your back, lack 
Come rain or shine, 'til the end of time 
I've got to keep on bouncing back 

I’ll never, never, never, never give up 
Oh no 

I'll never, never, never, never give up 
Don't make my baby, don't make my baby keep 
crying, and crying 

I've got to live here on this bitter earth 
To survive, stay alive 'til I die 
That’s the way life goes. Cod only knows 
Cot to be a star in the show, sure 

repeat 

.. and dying 
Oh no 

I'll never, never, nes'er. . 

I'll never give up. 

Oh no. I'll never give up 

Oh no. I’ll never never never never never give up 

Oh . I just won't 

I just will not 

I just cannot 

Because oh. I've got it 

Oh, I've got it 

You've got it too 

I want to survive 

To stay alive 

Oh you've got to hang on in there 

Keep on and on 

Going strong 

Getting in on up 

Don't stay down 

Oh. you got the power 

Oh. you got the power 

Oh. you've got determination 

Oh. I know you've got It 

You've got the power 

You've got the power 

You've got the power 

Anything, anything, anything you want to do 

You can do it 

Oh, you've got the power 

Cot the power 

Oh I said. I said 

I'll never give up 

Keep on moving 

I've got to keep on moving 

You've got the power 
You've got the power 
You've got the power. 

We love, but we don't give up 
Don't give up.. 

Oh. it's gonna hurt 
No. it ain't easy. 

3. LOVE BANKRUPT 

You changed, you changed 
On me 

When love was new 

It was all a game 

We |ust were playing 

A true-life love story 

You changed on me 

But a love with no interest comes tree 


I've got to go downtown and find love bankrupt 

Love account overdrawn 

Find love bankrupt 

Pay the pain, I’ve lived too long 

Gonna find love bankrupt on love 

You changed on me 
You changed on me 

I can t go on 

Ain't gonna hide, that's not a put-on 
But things must go on 

Pain in my heart, deep down it might be gone 

You changed on me 

With a love long no interest comes free 

' repeat 

You changed on me 
You changed on me 

Why pay. why pay 

" repeat 

You changed on me 
You changed on me 
etc.. 


4. WHEN AM I GONNA FIND TRUE 
LOVE 

Tell me. 

Tell me. 

Who needs the aggravation 
I think I'm running out of patience 
I can't take any more heartbreak 
Why be a Cinderella 
When you can't find a fellow 
It's a nightmare, it's not fair 
I need the kind of loving 
Hotter than my mama's oven 
I’m on fire, with a lot of desire 

"Tell me. sshen am I gonna find true love 
When am I gonna find true love 
When am I gonna find, svhen am I gonna find 
When am I gonna find true love 

I ask myself the question 
Tell me., tell me 
Somebody, tell me 

I’m in a situation 

Even with my motivation 

No good man. can't spread myself real thin 

I need a magic potion to put my love back in motion 

My confusion is no illusion 

I need the right connection 

I'm moving in the wrong direction 

You can't have a lasting romance 

repeat 

I ask myself the question 

Tell me. when am I gonna find, when am I gonna find 
When am I gonna find true love 
repeat 
etc. 

Tell me. tell me. true love 
When am I gonna find true love 
etc ... 

Won't somebody tell me 
Won't somebody tell me 
Tell me. tell me 
Oh true love 
I need true love 
Tell me, tell me. 
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SIDE B: 

1. Heart and Soul - The Del-Vikings 

2. Two Lover’s - The Chi-Tones 

3. Vacation Time - The Chapelairs 

4. Cause You're My Lover - The Embers 

5. Unchained Melody - The Twilighters 

6. Lips of Fire - The Laurels 

7. * I Put The Bomp - Fred and the Embers 

8. New Love I Have Found - The Fabulous Uptowners 


* Fred is Fred Johnson of the Marcels 


Some of the above material is previously unreleased, some songs are acappella. Songs 
have been made available through the Estate of the late Jules Kruspir, Joe Rock, 
Original Sound, Dick Muse, member of the original Laurels AKA "The Pennants". 

Special Thanks to Carl Janusek, Fred Bohn, Dick Johns of the Dynamics and Steve 
Dworkin; engineer and friend. 


When you talk about "Oldies” and the "Oldies Scene" New York immediately comes 
to mind as the birthplace of the sound. Sure, bits and pieces came from elsewhere 
but New York is the Founding Father, #1, etc., etc. 

For much too long now Pittsburgh and their contributions have taken a back seat; 
way back in an era which they had a great influence on. When you talk about Pitt- 
sburgh you think of Franco Harris, football and all those Superbowl rings. 

Instead, think about those champions who forged into New York with the many 
local street corner groups of Pittsburgh. Yes they had groups just like New York try- 
ing to capture that elusive sound that would put them on the top of the charts. 

Elmer Willett whose records today, if they can be located bring top dollar, found 
the Vogues when they were still called the Val-Aires. Joe Auerbach whose vast number 
of labels included Star, Petite, Ringo, Goodie and Fee Bee and the Del-Vikings just 
to mention a few. Lennie Martin whose Robbee label introduced Lou Christie to 
the music world. Joe Rock whose success nationaly with the Skyliners is still feeling 
the impact on the music scene today, 30 years later with the groups new Christmas 
45 and their songs (five) on the soundtrack of Lethal Weapon II. Joe is also largely 
responsible for a good portion of material for this album. 

The late Jules Kruspir whose Marcels set a standard on what a bass singer should 
be doing during a vocal quintet rendition. This sound comes across more than once 
in this package greatly influenced by Fred Johnson's bass singing. 

I could go on and on going back to 1955 to what is considered probably the first 
race group record released from the city of Pittsburgh on the late Lenny Martin's 
Jem label "Bring Back Your Love" by the Smoothtones, whose members wrote "Guided 
Missiles" which was recorded by the Cufflinks to the current sound of Joe Rocks 
Doowop Christmas release by "Pure Gold". 

Please enjoy these efforts by both the known and unknown Pittsburgh groups sing- 
ing their hearts out for you, the Collector. 

Ed Engel - Crystal Ball Records 1990 
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/it v Low on ( hristiiuis All/ 

Freddie Perren. Fonce Mixell. Deke Richard* & Berry Gordy 
Jobete Music Co , Inc (ASCAP) 

Produced & Arranged by Harold Johnson 

77k- ( hristmas Smg 

Mel Torme 4 Robert Wells 
Edwin H. Morris (ASCAP) 

Produced, Arranged & Conducted by Gil Askoy 

Low L onus mth ( hrisbnas 

Morv E Johnson, Sr., Alice A. Johnson & Morv E. Johnson. . 
Jobete Music Co.. Inc. (ASCAP) 

Produced & Arranged by Harold Johnson 


ORIGINALLY RELEASED 8/14/00 


Tins ( linsfwujF 

Donny Halhoway & Nad.no McKlnr«©r 
Kuumba Music Publishing Co (ASCAf; 

Produced & Arranged by Harold Johnson 

(ven/thiny (or Christmas 

Teddy Randoz/o & Berry Gordy 
Midnight Sun Music Corp (ASCAP), Book Music Publishing 
Co (BMI) & Teddy Rondozzo Music (BMI) 

Produced & Arrangod by Teddy Randazzo 

( hnstmas t wrydaij 

William "Smokey" Robinson 
Jobete Music Co , Inc. (ASCAP) 

Produced & Arranged by Harold Johnson 

Silent I lu/ht 

Franz Xover Gruber 
Public Domain 

Produced, Arranged 
& Conducted by Gil Askey 


GIVE LOVE ON CHRISTMAS DAY, THIS CHRISTMAS, LOVE COMES WITH CHRISTMAS, CHRISTMAS EVERYDAY 

Quentin Donnard/Drums "Roady" Froddie Washington/Bass Wali Ali/Guilar Shondu Aklem/Percusslon Dalo 
Ram soy /Mini moog Harold Johnson/Koyboards CHRISTMAS SONG, LITTLE DRUMMER BOY, SILENT NIGHT 
Doan Gant/Keyboards Grog Poroo/Guitar, Flute Whistle Wolton Gito/Bass Melvin Webb/Drums Gono 
Estos/Tympani, Vibes, Percussion Greg Askoy/Bongos, Percussion Tyrell Doadrick/Congos. 
Percussion EVERYTHING FOR CHRISTMAS Roginald "Sonny" Burko/Kcyboards Ronald Tull/Drums Nathan 
LaMar Watts/Bass Anthony Travaglini/Guitar Tim May/Guitar Gary Coloman/Percussion Recorded at 
Motown/Hitsville Recording Studios, Hollywood, California, Smoke Tree Studio, Chatsworth, California & Larrobeu 
Sound Studios, Los Angoles, California Engineers/Bob Robitaillo, Art Stowart, Lewis Petors & Doug Pairy 
Assistant Engineers/Glon Jordan, Ernestine Madison, James Warmack, Ginny Pallanteft Bobby 
Brooks Mastering Engineer, John Matousek, Motown/Hitsville Recording Studios, Hollywood, California 
Project Coordinator/Simono Sheffield Photography/Ron Slonzak Art Direction/Johnny Leo, Ginny Livingston 


LlttW / TKWtJUT 001/ 

Katherine Dovis. Henry Onorati & Harry Simeone 
Mills Music. Inc. & International Korwm Corp. (ASCAP) 

Produced, Arranged & Conducted by Gil Askey 


December 25, 1980 


the first Christmas of the decade and giving love is our theme. Through these Christmas Carols, some old and some new, wo The Temptations give our love to our friends and fans’ 
all over the world Yes, through ihese songs we can spend Christmas with each of you everyday of the year. Happy Birthday, Jesus Christ. Merry Christmas to our immediate families, 

and all families everywhere. 

Gordy, thank you so very much, and Smokey Robinson, you are the most compassionate friend we have. To Harold Johnson, Gil Askey, Teddy Randazzo, Bob Hughs, Simone Sheffield, all of the 
'^ c ^ n| cians , ' The Motown Fix-it-Quick Squad," along with the groatost sales people in the business, without each of you this album could never have happened. To every person in 

every department, remember, you make Motown live, especially "Wendy!* 

To everyone, wo The Tomptatlons "Give Love On Christmas." 

Richard Streot Otis Williams Dennis Edwards David "Melvin" English Glen Corl Leonard 


■SS*.) 


J'lflOO Motown Record Corporation *^1980 Motown Record Corporation, 
Hollywood. California 90028. All Right* Reiarvad footed in US A. 
Distributed to the United States by MCA Dittilbutmg Corpo/et*. •» 
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distributed by MCA OkfribSng ' 
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THE WINNERS OF THE 18 BAND 


SURF BATTLE! 


RECORDED LIVE AT THE DEAUVILLE CLUB SANTA MONICA 


CALIFORNIA MARCH 22 nd AND 23 rd 1963 


O 

5 

2 

n 


FRIDAY NIGHT WINNER THE RHYTHM KIHGS 
SATURDAY NIGHT WINNER DAVE MYERS & THE SURFTOHES 



%GNP PRINTED IN U.S.A 





Here it is 'RECORDED LIVE’ the winners from the SURF 
BATTLE as it actually happened on the rain soaked eve- 
nings of March 22, and March 23, 1963. 

Forty yards from the perpetual pounding surf of the 
blue Pacific next to the Santa Monica pier lies the Deau- 
ville Castle Club — a monstrous $4 million beast made 
of concrete and stone, towering four stories into the 
California sky and sinking forty feet beneath the ocean 
floor; here in this castle which once saw Hollywood's 
elite saturating themselves with ample doses of sun- 
shine, movie queens and dry martinis we set up to re- 
cord the fantabulous surf battle from the basement, two 
floors below 3100 screaming surfers who jammed every 
inch of the floor and hung out of the plush draped pri- 
vate rooms which overlooked our giant arena. Surfing 
fans crammed the stairways and long winding corridors 
filling up the various banquet rooms and overflowing 
into the kitchens and cabanas to catch their favorites 
The Sentinals, Surfaris, and The Rhythm Rockers play- 
ing simultaneously with the show downstairs, and con- 
tinually rotating with the 15 other bands that were hav- 
ing it out in the arena for two days to claim the #1 spot 
as the surfing kings. 

You wouldn't expect five non-surfing fellows of Mexi- 
can and Philipino heritage from Delano, California to 
win the surf battle, but The Rhythm Kings under the 


able leadership of Al Garcia walked away with the upset 
Friday night when they proved you don’t have to be a 
surfer to play boss soul surf sounds. The Kings are 
phenomenal showmen and are 'souly' responsible for 
starting the new 'soul' dance which like the stomp is a 
must among surfers. In person, these guys are Eke, 
something else. If you could only see what you're hear- 
ing — WOW! 

"Explosive!' Dave Myers from Laguna Beach won 
hands down with surfs up Saturday night and went on 
to cop off the most popular group title for the over- 
all battle. Dave, an ardent surfer between college, re 
hearsals, and Denise makes the beach scene to keep 
his golden tan— ichi ban hairdo and waxed hoddy board 
in top shape. Dave has sort of a magic way of holding 
an audience — he yaks, wails, stops in the middle of a 
number, laughs about it, starts up singing, goes to an- 
other tune and dazzles the surfers with something new 
— something different — something unique — something 
strictly Dave Myers. MR. SURF PERSONALITY! 

We had the greatest crowd of wild, out of their minds, 
fun loving surfers and Hodads who played it cool and 
dug what they came to hear "the best of the surfin' 
scene!' Here you'll hear the tops from the West Coast, 
the WINNERS or Friday and Saturday from the SURF 

BATTLE - Tony Hilder 

Hollywood, California 


SIDE ONE 

LAST NIGHT 
PACHUKO SOUL 
HARLEM NOCTURNE 
WATERMELON MAN 
THE SOUL 
HARD TIMES 
SWINGIN’ PIPER SOUL 

SIDE TWO 

TWIST AND SHOUT 

CHURCH KEY 
NEW ORLEANS 
WILDWOOD FLOWER 
PIPELINE 


RECORDED BY THE RHYTHM KINGS 


COMPOSER 

PUBLISHER 


The Markeys 

East Publishing Co 

BMI 

Mendoza-Rodriguez-Bumatay-M. Garcia-A. Garcia 

Anthony Music Corp. 

ASCAP 

Earl Hagen-Dick Rogers 

Shapiro Bernstein 

ASCAP 

Herbie Hancock 

Aries Music 

BMI 

Robt. J. Hafner-Anthony J. Hilder 

Anthony Music Co. 

ASCAP 

M. Stoller Jerry Leiber 

Travis Music 

BMI 

Al Garcia 

Anthony Music Corp. 

ASCAP 

Phil Medley-Bert Russell 

Mellin Music 

BMI 

RECORDED BY DAVE MYERS & THE SURFTONES 


Dan Darnold- Norman Knowles 

Anthony Music Corp. 

ASCAP 

Guida-Royster 

Rock Masters 

BMI 

Chet Atkins 

Athens Music 

BMI 

Spickard-Carman 

Downey 

BMI 


OTHER GNP CRESCENDO 
SURF LP’s 
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U0HC • SURFIN' TRAGEDY • MAKAHA • DELANO SOUL BEAT • IATIMA 
TOR CHULA • BLUE MOON • MALIBU MASH • INTOUCA v«J . RtN CC* 
REVELUON •SURFIN' SAFARI 
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ORIGINAL SURFIN’ HITS @ tSf ™ 
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Original Surfin Hits 
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The Music of Herbie Mann 

ATLANTIC 1371 FULL dynamics-frequency SPECTRUM 
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FAMILY OF MANN 
MUSIC OF HERBIE MANN 


SD 1371 
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Herbie Mann is a warm-hearted soul, sincerely ded- 
icated to his music, but not at all oppressively pompous 
in his pronouncements about it. He is serious, yet 
never pretentious. He does not define his music in 
towering technical terms, seeking to invest it with 
a grandeur that depends more on semantics than on 
musical skill. He is an honest guy. 

He wants to play jazz and he wants to make a 
living in so doing. Now 31, he has been pursuing jazz 
adventures for 17 years. By the time he was 14 he 
was able to play piano, clarinet, tenor and flute and 
was doing exactly that at decayed Catskill resorts ("ter- 
rible little places," he recalls, "where I'd get $15 a 
week plus room and board”). When the army called, 
Herb was eager to get away from it all. The army 
assignment couldn’t have been better; it was with 
the 98th Army Band in Trieste and it offered Herb 
a chance to explore the attractions and music of the 
Continent. As a youngster, he had been fascinated by 
ethnic melodies, from Latin ( he credits Esy Morales' 
recording of Jungle Fantasy with enticing him to 
Afro-Cuban origins) to Jewish folk melodies. "Jews 
dig minor key tunes," he says; "maybe that's why so 
many of the things I write sound Jewish." Whatever 
his early interest in music of other lands, the interest 
heightened during his army tour abroad. After that 
duty came to a halt, he turned to jazz as a career, worked 
with several leading groups ( including Pete Rugolo’s 
band) and headed out on his own. Since 1955, he’s 
been as prolific as any jazzman, roaming the earth, 
winning polls, acquiring infinite respect and recording 
extensively. During most of this time, he’s been con- 
cerned with the basics of the jazz repertoire and has 
worked and recorded with a string of respected jazz- 
men. In recent months, however, his interest in folk 
music of other lands — fused with his inherent belief 
in the communicative power of jazz — has occupied 
much of his time. 

In the spring of 1960, he headed his own group 
on a State Department-ANTA tour of Africa, visiting, 
in 17 weeks, Liberia, Nigeria, Sierra Leone, Angola, 
Mozambique, Tanganyika, Kenya, Uganda, Ethiopia, 
Sudan, Northern and Southern Rhodesia, Nyasaland, 
Morocco and Tunisia. Throughout the sojourn, Mann's 
group blended jazz and African music ( in varying de- 
grees; Mann didn't seek any superficial synthesis) and 
managed to attract large and enthusiastic native audi- 
ences. Along the way, he added a batch of African 
flutes to his sizeabie collection. Spurred by the success 
of the trip, he recorded The Com?non Ground ( Atlantic 
1343), a study in relating jazz to certain African 
origins. And he set out to further explore other areas. 

Recently, he headed his group on a South American 
jaunt. In months to come, he hopes to visit other parts 
of the world and apply the virtuosity of jazz improv- 
isation to the basic material of the music of other 
cultures. 

I have an ear for more than American music,” he 
stresses. If I could find a wonderful Chinese musician — 


SIDE ONE 

1. WHY DON'T YOU DO RIGHT 

(By Joe McCoy; Mayfair, ASCAP. Time-. 2.2) ) 

2. GUINEAN 

(By Herbie Mann; Herbie Mann Music, ASCAP. 
Time: 4.55) 

3. THE PUPPET 

(By Herbie Mann; Herbie Mann Music, ASCAP. 
Time: 4:30) 

4. SHEIN VI DI LEVONE 

(By J. Rumsbinsky; Metro, BMl. Time : 7:01) 

SIDE TWO 

1. MOANIN' 

(By Bobby Timmons; Totem, ASCAP. Time: 6:46) 

2. THIS LITTLE GIRL OF MINE 

(By Ray Charles; Progressive, BMl. Time: 2:27) 

3. THE SONG OF DELILAH 

(By Victor Young, Jay Livingston & Ray Evans; 
Famous, ASCAP. Time: 6:10) 

4. AU PRIVAVE 

(By Charlie Parker; JATAP, BMl. Time: 6:33) 


PERSONNEL 

On Why Don't You Do Right & This Little Girl Of 
Mine, the personnel is: Herbie Mann, flutes; Daniel 
Gonzalez, Joe Silva & Jose Andreu, violins; Charlie 
Palmieri, piano; Juan Garcia & Nabil Totah, bass; 
Rudy Collins, drums; Willie Rodriguez, Ray Mantilla 
& Ray Barretto, percussion. 

On Guinean, Shein Vi Di Levone, The Song Of 
Delilah & Au Privave, the personnel is: Herbie Mann, 
flutes; Dave Pike, vibraharp & marimba; Nabil Totah, 
bass; Rudy Collins, drums; Ray Mantilla & Ray Barretto, 
percussion. 

On The Puppet & Moanin’, the personnel is: Herbie 
Mann, flutes; Leo Ball, Siggy Schatz, Johnny Bello & 
Jerry Kail, trumpets; Dave Pike, vibraharp; Nabil Totah, 
bass; Rudy Collins, drums; Ray Mantilla & Ray Barretto, 
percussion. 

• • • • • 

All the arrangements are by Herbie Mann. 

Recording engineer . Phil Ram one 

Cover photo: Elbert Budin 

Cover design : Loring Eutemey 

Supervision : Nesuhi Ertegun 


This is a high fidelity recording. For best results 
observe the R.I.A.A. high frequency roll-off characteristic 
with a 500 cycle crossover. 


Herbie Mann can also he heard on Atlantic LP 1343: 
"The Common Ground,” 


one who could teach us to improvise in his way — 
I’d jump at the chance to hire him. Working with him 
would broaden the knowledge of everyone in the 
group." Such knowledge-seeking is basic to Herb’s point 
of view. He hopes to investigate the music of other 
nations, yet he hopes to do so without forsaking his 
fondness for, and emphasis on, jazz. 

"We're playing jazz; we're improvising within the 
jazz tradition," he says of his music. "Instead of im- 
provising on Lady Be Good , were improvising on 
other melodies. Our themes may seem slightly exotic, 
but once we get past them, we have as many chord 
changes as Miles or Coltrane do on the tunes they 
play," he says. 


"I’d love to call our music simply c 
'music', but there would be people who’d 2 
insist it then wouldn’t be jazz. It is jazz. 

And I don’t want to give in by settling for 
any general term. I'm a jazz musician 
trying to make a living," he states. "I'd much rather 
play for 20,000 persons than for 20," he adds. 

In this outing, Herb and cohorts attempt to indicate 
some of the realms available to jazz musicians. Primar- 
ily, he asserts, "it’s a jazz musician's approach to a music 
that is a combination of modern jazz with the feeling 
of other music — African, Arabic, Cuban and Yiddish. 
I'm not trying to play the authentic music of these 
groups. The original is far more real and I wouldn't 
be kidding anyone. But I do feel that the moods and 
feeling of other musics can add to jazz and enlarge 
its potential," he feels. 

Why Don't You Do Right becomes a lively charanga 
in the Mann family hands; it's based on an old Cuban 
dance rhythm that has acquired new' popularity in 
recent months. Herbie applies a bit of gospel flavor, 
but doesn't restrict the soloists. "Everyone has com- 
plete freedom in adding whatever flavors they w r ant 
to the basic recipe," he says. 

The exotic Guinean, from Mann's African Suite, has 
a rhythm-and-blues feeling. It’s highlighted by Dave 
Pike’s marimba solo, the invaluable rhythmic propul- 
sion provided by Ray Mantilla and Ray Barretto and 
Herb on a cane flute, made for him, not in Africa, but 
by an Italian shoemaker in Brooklyn 

The Puppet, featuring the punctuating sound of 
four trumpets, is Herb's impression of vibist Pike 
("that’s the way he looks when he plays, like a puppet 
on strings," says Herb). 

Shein Vi Di Levone is a Yiddish tune, played in 
an appropriately moody, but not drippingly sentimental, 
manner. 

Bobby Timmons’ Moanin', one of the anthems of 
the current soul scholars, features the trumpets behind 
Mann and Pike. Herb annotated trumpeter Lee Morgan's 
8-bar motif (recorded with drummer Art Blakey’s Jazz 
Messengers) for the four trumpeters to play. 

Ray Charles’s This Little Girl Of Mine includes a 
discreetly chanting string section and acquires a Latin 
aura, as a charanga. 

Victor Young’s The Song Of Delilah , derived from 
Near-Eastern influences, finds bassist Nabil Totah in 
one key and Mann in another. 

Charlie Parker’s Au Privave, solidly in the jazz 
library, is, as Herb emphasizes, "for those who say 
were not playing jazz.” 

Where the Mann music moves from here remains 
to be seen. As he travels, as new' influences are ab- 
sorbed and new personalities join the group, the scope 
of the Mann men will broaden. And the w'orld of 
jazz will be represented on several continents by a 
fluent, sincere spokesman. 

As Herb says, "If we can do it, the LIN can do it. 

DON GOLD 
Associate Editor, 
Show Business Illustrated 
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spencer the rover is alive and well... 
english traditional 
ballads and songs (mostly) 
john roberts & tony barrand 


SIDE ONE 

SPENCER THE ROVER 
CREEPING JANE 
I WISH THEY’D DO IT NOW 
RAMBLEAWAY 
WHAT A MOUTH ! 

THE KNIGHT AND THE SHEPHERD’S DAUGHTER 

SILICOSIS 

THE COACHMAN 

SIDE TWO 

THE LINCOLNSHIRE POACHER 

WARLIKE SEAMEN 

DAHN THE PLUGHOLE 

SHINE YOUR BUTTONS WITH BRASSO 

MARTIN SAID TO HIS MAN 

FANNY BLAIR 

SO GREEN AS THE LEAVES 

BABYLON IS FALLEN 

THYME 


3:10 

3.32 

2:52 

2:51 

1:50 

5:08 

1:18 

3:30 


2:00 

3:27 

1:27 

1:42 

4:04 

2:59 

3:01 

1:59 

3:09 


All selections traditional 

SPENCER THE ROVER 

One of the first songs we learned when we started to sing to- 
gether, Spencer the Rover comes from the Copper family of Rot- 
tingdean, Sussex. Members of the family were among the 
earliest members of the English Folk Song Society, just before 
the turn of the century, and were singing their songs in harmony 
long before that, something very rare in the English tradition. 
Spencer’s tale is a sad one: we feel that perhaps he would have 
been better off had he stayed on the road. 

CREEPING JANE 

Percy Grainger, the Australian composer, collected folk songs 
in Lincolnshire (where Tony was born), using wax cylinder re- 
cording equipment, so we can still hear the voice of Joseph 
Taylor, then in his seventies, who sang Creeping Jane for him. 
The song is of the Stewball variety, but lacks the moral so 
prevalent in American folk songs. 

I WISH THEY'D DO IT NOW 

Originally an American Pseudo-Irish minstrel show song, this 
went over to England and survived in the music halls of the 
Newcastle area, re-tailored to its new environment. This version 
comes from Bob Davenport, a fine singer in this music hall tra- 
dition, unknown in America except by those lucky enough to 
have heard him at the Newport Folk Festival. 

RAMBLEAWAY 

Very common in the English tradition, especially in the South, 
I learned this version at the Manchester University Folk Song 
Club, from a singer whose name I am afraid I don’t recall. 

WHAT A MOUTH ! 

A Cockney music hall song, our version has gone through the 
oral tradition, and is somewhat streamlined from the original, 
which was written by R. P Weston in 1906. It was sung by 
Harry Champion, who made famous Any Old Iron and I'm 
Henery the Eighth I Am. It was recorded more recently by 
Tommy Steele, one of England’s early Rock and Roll stars. 

THE KNIGHT AND THE SHEPHERD'S DAUGHTER (Child 110) 

This ballad is the sole representative here of those which 
Professor Child considered "great” enough to include in his 
collection. Our version escaped across the water to the Maritime 
Provinces of Canada, where it was collected by Helen Creighton 
as late as 1954. It lacks the "happy ending” often found in 
other variants, where the wronged maiden turns out to be a 
lady far richer than the knight who seduced her. 

SILICOSIS 

The "Potteries” area of northern Staffordshire, home of 
Wedgewood, Doulton, and other major pottery makers, consists 
of five towns, Stoke, Hanley, Burslem, Fenton, and Longton (re- 
ferred to as "Neckend” in the song) Only 20 years ago, a man’s 
life expectancy in the Potteries was 45 to 50 years The smoke 
from the pot-banks and the clay dust in the factories made 


silicosis the major killer. Then, in the 1950s, Harold Clowes was 
elected Lord Mayor of Stoke-on-Trent. He set about cleaning up 
the area, banning the pot-banks, and making the owners install 
electric kilns. The dialect song was written by Bob Wilson, a 
native of Stoke-on-Trent, and Tony learned it from him in 1964. 
The "snappin” mentioned in the song is the factory man’s lunch. 

THE COACHMAN 

The symbolism of the coachman’s "whip” is rarely lost on 
listeners of average intelligence. The song is traditional, as far 
as I can determine, and is a popular one in English folk clubs. 
Some think it a trifle coarse. (Uptight DJs be forewarned). 

THE LINCOLNSHIRE POACHER 

This is one of those songs that everyone in England learns in 
elementary school, then forgets as rapidly as possible. Michael 
Cooney has said of these songs that everyone in grade school 
thinks they are corny and crummy: he now contends that it is 
grade school that is corny and crummy, not the songs. We agree. 

WARLIKE SEAMAN 

This song about a seabattle is a common one, sometimes 
appearing as The Dolphin, or The Irish Captain. Our version 
comes from the Copper brothers. It is rather unusual in that 
the narrator appears to change ships in mid-channel. Perhaps 
we can attribute this behavior to the nationality of the captain. 

DAHN THE PLUGHOLE 

This tragic little ditty is another example of the Cockney 
music hall of London. It is perhaps best known to American 
audiences through the recording by Cream. 

SHINE YOUR BUTTONS WITH BRASSO 

Tony relates that he used to sing this turgid dirge at school as 
a youngster, behind the boys’ toilets. Alas, with decimal cur- 
rency in England, "three ha’pence” is now reduced to 0.625 new 
pence. 

MARTIN SAID TO HIS MAN 

William Chappell, in his book Popular Music of the Olden 
Time, gives a text of this drinking song, which dates back to the 
16th century. He supposes it to be a satire on those who tell 
wonderful stories; we tend to think of it as a political allegory, 
though we have not yet made up the folklore to go with this 
theory. 

FANNY BLAIR 

This song comes from the singing of A. L. Lloyd. He remarks in 
his book Folk Song in England that the tune, collected by Cecil 
Sharp in Somerset, provides a striking example of the variabil- 
lity of the third and seventh steps in the "modal folk song 
scale”. Sharp had Fanny Blair accusing a youth of robbery; 
here, at eleven years of age, she is falsely accusing an innocent 
young man or rape. 

SO GREEN AS THE LEAVES 

Also known as The Shoemaker's Kiss, this song was collected 
by II E. D. Hammond in Dorset, in 1906 It was printed on a 
broadside (penny song sheet) more than 50 years before that. 
The shoemaker’s kiss is equivalent to Young Rambleaway’s at- 
tentions to Nancy — at least the wench of this tale knew where 
her deceiver was to be found. Perhaps she made an honest man 
of him. 

BABYLON IS FALLEN (HSSK 23) 

Helen Schneycr lives close to Washington, D.C., and opens her 
Soup Kitchen to a motley assortment of waifs, strays, and folk 
singers. We sat around her table in November 1969 (after 
feasting on her wonderful chicken soup) and sang this from a 
hymn book. It is printed in George Pullen Jackson’s Spiritual 
Folk Songs of Early America, and is the only truly American 
song that we sing here. 

THYME 

Thyme, like many other herbs (parsley, sage, rosemary . . .), 
has symbolic significance in the English tradition. We don’t en- 
tirely agree with the sentiment, advising young maidens to 
"Let no man steal your bonny bunch of thyme”, but it’s a nice 
song to sing all the same. This version we learned from Michael 
Cooney, though I have seen the verses printed in a Scottish 
dialect, which may be a clue to the origins of the song. 

JOHN ROBERTS 



JOHN ROBERTS AND TONY BARRAND 

The whole dismal story really begins way back in the dark 
days of "Skiffle” — when the Irish banjo player of an English 
Dixieland jazz band discovered the songs of Leadbelly and 
Woody Guthrie. Soon every English teenager was thrashing them 
out on guitar, washboard and tub-base. All of a sudden, anybody 
could make music and it was fun. John was having his fun in Wor- 
cestershire, in the Midlands of England, and emerged from all 
this with a strong interest in American and English traditional 
music and in the new “folk songs" that spewed out in the wake 
of the amazing Dylan. He helped found a couple of folk clubs 
in his home of Stourport-on-Severn and in Bury, Lancashire, 
and sang in them, developing his knack for the guitar in every- 
thing from the inevitable Blues to the equally inevitable Angi. 
Tony started out well, listening to music hall songs at his 
mother’s knee (though how a Salvation Army family learned 
these songs is a mystery), but degenerated through "Skiffle" 
and Dylan to end up in 1966 singing in a Rock and Roll band, 
brass, electricity and all. 

John and Tony finally met in Ithaca, N.Y. in September 1968 
when they both arrived from England to study at Cornell. They 
began to sing together in the summer of 1969 and have since 
performed at most of the major coffee houses, folk song 
societies, and folk festivals in the "top-right-hand-corner" of 
these United States. Most of their songs are drawn from the 
vast English tradition: ballads, lyric songs, music hall, sea 
shanties, etc. Many have choruses and are performed un- 
accompanied and in harmony, in a way that makes it easy for an 
audience to learn the chorus and join in. The American s na- 
tural fascination for instruments has rubbed off on them, how- 
ever. and they have begun to include American songs in their 
repertoire, and to incorporate all kinds of musical impedimenta. 

PHIL SHAPIRO 
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THANKS ALSO TO SPENCER THE ROVER FOR 
COMING HOME. 

You’ll also enjoy ST-4 JOHN ROBERTS AND TONY 
BARRAND: ACROSS THE WESTERN OCEAN. A dozen 
songs of the sea: chanteys, ballads, and other pastimes. 
Stories, too. An exciting second album, entertaining and 
well documented, as well. I he Seaman s Hymn, Maggie 
May, the Black Cook, the Crayfish, Blow the Man Down, 
more. 
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side one 


HARVEY DAVIS ComebackBaby 
V. &B.B. Tliey just Rock’ii’ Rolling 
BOBBY LESTER Am I the Man 
GEORGE CROMWELL Washed up 
MELOAJRES You know baby 
DONNIE ELBERT Believe it or Not 
LARRY DALE Feelin’ Alright 
FRANK MARSHALL If It's the last Thing I do 

side two 

BOB CARTER Downtown Twist 
JOE BENSON Rock’n'roll Jungle 
MARIE ADAMS A Fool in love 
STICKS HERM AN You’re the One 
STELLA JOHNSON Yeah baby 
CHRIS TYLER Five, Ten, Fifteen Hours 
Dr, HORSE Crazy beat 
VICKY NEI SON I Was a fool lor Leavin 



BAD 

SNEAKERS 

BEAT 

THE 

METER 

SIDE ONE 

CAUGHT IN THE ACT 
GROUND ZERO 
MAN OVERBOARD 
BLUE LIGHT 
DOWN TO IT 

SIDE TWO 

INVISIBLE MAN 
PICTURES OF YOU 
ALL I WANT TO KNOW 
ANESTHESIA 
INVISIBLE MAN II 


WRITTEN ARRANGED PERFORMED PRODUCED BY BAD SNEAKERS: 


DALE DALLABRIDA 

Vocals, synthesizers, bass guitar, lead vocal on "Anesthesia" 

SHANE FABER 

Vocals, synthesizers, guitars, lead vocal on "Blue Light", "Down To It", 
All I Want To Know", "Invisible Man II" 

MARC MOSS 

Vocals, synthesizers, guitars, lead vocal on "Caught In The Act", 

Man Overboard "Invisible Man" 

NEAL TILLOTSON 

Vocals, acoustic and electronic drums, lead vocal on "Ground Zero", 
"Pictures Of You" 

TO WARD CAMP FROM HIS FRIENDS 


Recorded and mixed at Now & Then Studios, Valley Road Annex • Engineered 
by Marc Moss and Bad Sneakers • Mastered by Dave Moyssiadis. 


Management: Now & Then Music, Box 9650. Newark. DE 19711 • 
Anesthesia recorded live at The Spectrum, Philadelphia, 31 June 1997 • 
Live sound, security head: Joe McFadden • Lights: Scott Humphrey ■ 
Jacket design: Tom McGivney • Bad Sneakers 23-hour hotline: 

( 302 ) 368 - 5108 - Accommodations: The Mosses- S15AKG414: Sound Lab- 
Bad Sneakers uses: Prophet 600, Roland Juno-60, Moog Opus, Tama and 
Simmons drums, Oberheim DMX, SRD Rockman II, Kramer Duke guitars and 
bass. G-Whiz digital interossiter and large cardboard tubes. 


® © 1984 Now & Then Records Box 9650 Newark, DE 19711 
All rights reserved Made In U.S.A. 

Unauthorized duplication is a violation of applicable laws. 
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Side One 
CAN’T STOP* 

EARTHLY DELIGHTS** 
EVERY LITTLE SECRET' 
WAIT A LITTLE LONGER' 
GET UP AND GO** 
SNEAK ATTACK" 


Side Two 

I DON’T NEED A REASON* 
TOKYO ROSE" 

MY ANGEL' 

DIAMONDS IN THE DARK" 
BOY BECOMES A MAN** 


PRODUCED 8t ENGINEERED BY WARD CAMP & BAD SNEAKERS - WRITTEN. ARRANGED & PERFORMED BY BAD SNEAKERS 


Lead Vocals: Shane* Marc* 


Nealt Wardtt 


Mastering: Dave Moyssiadls 


Additional Equipment: 

Rob Forman/Feldcom 

Jim Greathouse/Wondersound 

Whale 


Live Sound & Lights 
Funniest Guy In Band: 
Greg Mack 


Photo Assist: 
Dave Vennell 


Accommodations: 

Charles & Martha Camp 


ART DEPARTMENT 
Design: 

Dale Dallabrlda 
Bad Sneakers 
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The Front Row/Howard Haney 


Hands: 

Deirdre Ward & BS 


Special Thanx: 
Steve Brecker 


Video & Photos: 
Mark Daniels 


Friendly Advice: 
Ed Shockley 


Thanx Irom us BS'ers to our friends, tans & families lor their constant support & encouragement. To receive the 
Bad Sneakers newsletter or lor more Inlo: NOW & THEN MUSIC, Box 9650, Newark, DE 19711 v 8i ' 1982 Now & 
Then Records - Box 9650, Newark, DE 19711 - All Rights Reserved - Made In USA - Unauthorized duplication 
Is a violation ol applicable laws, so watch If. 
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BLUES BUSTERS 


Musicians: MASTER MINE 



DISCO 45 


I HEAR MUSIC OVER MY HEAD 


I SEE MUSIC IN MY SLEEP 


I HEAR MUSIC AROUND ME 


Sun Is Shining, The Weather Is Sweet, Make You Wanna Move Your 
Dancing Feet. To The Rescue, Here I Am . . . Want You To Know 
Where I Stand. 
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Be ntoN & fVie BeN ToMITeS 


DREAM 
KNIGHTMARE 
THE BIG BIG HOUSE 
STATE-U GIRL 
SHE’S ON DRUGS 
PROM NITE 
MENTALITY 
SHANE’S CROSSING 
MONTEREY 

BURNING HEADS IN 
MY WOODSTOVE 



REALITY 
THE CHOP 
LOST SONG 

I GOT KILLED LAST NIGHT 

DEAN TAKES A HEADER 

UNCLE TOM 

PLANE TO AMERICA 

JAZZ (FOR PEOPLE WHO 
DON’T WANT TO THINK) 

NOTHING LEFT TO GAIN 

ROCK STAR 


SPECIAL 3 THANKS TO: DCH 


SPECIAL 2 THANKS TO: 

Buck; Mr. Reed; Ruth Ann; Kim Lee; Dean Walker; Scott & Pam Keller (& Drew); Jeff Huffert; 
Chris Trotta; Troy Sanders; Brett Tobias; Dandy Don Simpson; Steve, Chris & Brian FFM; 
Dyke Becker; Neil Hirneisen; Wiesty. 


FAMOUS QUOTES: 

"What do I look like, lady, a rag doll?" - Roy Schmeer, Summer 1 973 

"You guys are a thorn in the side of this band." - BKB, Fall 1 980 

"Close enough for Rock and Roll."- Jeff Huffert, Summer 1983 

"You can't do everything by the book." - Kraig Madeira (on music), August 1983 

"Fuckin-A good practice!" - Mr. Reed, after rehearsal (constantly) 

"You guys aren't mad at me, are you?" - Troy, January 18, 1986 

" The guitar sounds like a chainsaw trying to kill democracy." - the Deadhead, September 1 986 

"It sounds good but you play too last" - Bob Dunlap, February 1987 

"Benton and the Mennonites?" - Linda Mountz, June 1987 

"Fascist Bing!" - Kevin, May 25, 1987 

" I'm celibate, but not by choice, by fate!" - DCH, July 1987 

"Get that guy out of here, Rich, he's starting to bug me!" - Dave Ivory, August 2, 1 987 


THANKS TO: 

Dave& Rich at Iris for doing a GREAT job; Kirk A Kraig Madeira; the Krapf Family; Mike Watt; George 
Hurley, Ed Crawford, D. Boon; Betz A Sample III; Scott Hutch A the rest of the Hutches; Damon 
Tomeor Jack Fetter Russ Abraham; Ronald Bertolet; Daniel Wolfe; Dave "the Thrasher" Wolfe A 
Kathy; Ron A Joan Wolfe; Pleased Youth A AOD; Watts Bald Head; Phrank Phobia A Athrophobia; 
MarkLerario; the Zoo Boys; Uncle Floyd, Mugsy, Looney Skip Rooney; Weenie; The 3 Stooges; Mark& 
Cindy Keinard; Steve Smith (not of Journey); Cathy Bartell; Corey & Lisa Laity; Coach Rentschler Jeff 
Lewis; JJT A DST. Dave & Mike Austin; Carl Botterbusch for explaining the concept of New Age music; 
Dan Frank & Bob Roman; Keith Beck; Dean " Beard Man"' House; Gary at the shop; MarkYouse; Jay 
McCann; Corey McCann, my skinhead buddy; Painful Discharge; Unseen Force; The Dead Milkmen; 
Jello Biafra and the rest of the DK's; the Replacements; the Smiths; the Jones’s (keep up); Shaun 
Sparks: Greg Messner; Karen Delp, the Cheerleading Queen; Carl & Betty Hoffman; Uncle Tom; the 
skinhead bartender at the Waldorf who made us brains; the violent skinheads who amused us at the 
Red Hill VFW; Jeff in Albany; SUNY Binghampton; David Lacy; Barbara A Harold Seyler AKA the Village 
Inn. the Book A Brew; the Red Velvet; the Pretzel City Dixieland Jass Band; the guy from Noodle 
Doosie. PA; Mom; AG. Beth, AM. A AS; Ken Miller, the Ramones; the RMO's; Mike Bouchard; Bob 
Rhoads Bob Erb, Nadine Fisher Dr. Cappa; Mark Kenney; Dan Griffin; Doug Robertson; the Man O' 
Kent; Justine Bateman; Tim Weiss; Steve A Donna Weiss; Roy Christman; Big Al Baby Christman; 
Salem 66; Heavy Mental; Greg A Cindy Shearer; Jeff A Audrey for letting us play at their wedding; Tetje 
Cawley, the rest of the Cawleys; Dave Schneider; Mark A Dale Kilpatrick. Maria del Wad; Ned; Chris 
Sikora; Paul Lechner. Gene Umbenhour; Charles Weiser Wes Fisher; Jim Seidel; Bob Hemig; Rick 
Tothero; Steve Hollenbach; Bert Scott; Dave Heririch; Trent & Goody the Duke of Waste; Beef; Kelly 
Mast; Carl Deitrich (Sr. A Jr ), John Felix; John Phillip Sousa; the Sex Pistols. The Clash; the B-S2's; REM; 
Lon Saul; Kermit A Linda Ohlingen Reeser, Mozart, Hans; Shorty A Aunt Vivian; Bob A Donna A the 
kids, Jess. Amy & Nate; Grandpop; Mrs. Heydt; Brent A Lurie, Fairly Alan Heist; BH; Chunny Huber; the 
Miller Family the Stare Family Lori Pietrobono; Dale Aulenbach; Pastor Schell; Shell's; Kathy Haviland; 
Perry Hehger, Jeff Houser A the rest of the I fouser family Steve Gieringer; Lydia Miller; Spat e; Melch; 
Jennifer Stauffer; Steve A Terry Winters; Lou Reed; Dave Trego; Mark Salvatore; Eric A Jenna Caswell; 
brad A Vicki; Fr.r Ayres; HEFOX; Jake Moyer. Joan Schaeffer; Big Mike; Charlie Keller; Mike Yoder A 
, : S J C L °" j Wt ‘ iser - lry : Rocky Zanmo; Rocket J. Squirrel; Speed Racer; Bugs Bunny; Neal Moyer; BigAI 
Stand hard; Andy Singerling; Bill Lape; Nancy W. Silvia A Wally Warren DoTomple; L./ Boland- Liz 
Frederick; Steve Johnson; Dan Smith; Brian Heinrich; Drum Major Brurnbach; Mike Turner Diane 
Moyer, Frank Perdue-; Billy Zoom; Mike Rissmiller; Tracy Walbert; Monroe Althouse. Steve Hoffman; 
Anyone who ever left me swim in their pool; Tim Rounsville; the Rhoades family Bill A Kay Bertolet; 
Maynard Ferguson; Bird A Diz; the Honky Took Man; Chet; Tracy Marc hione; Mr. Reideg Mrs. Kaiser, 
Hank Merrill; Donna Mugavero; ( annon's; Wall DelGallo; Dave Martin; Buddy Hinton; the Mr I 
Experience; Mr. T Stephen King, Sally Ann Woodring, Drew Hoppes; Billy Bragg; the Violet f.-mm.-s, 
Brooke at Record Key the Milkman of Humankindness; Scram; Bruce Woolley GaryMyrie k JoeJac k- 
son. Michelle Fegley Beckman. JrcJ SL Jazz; Jesse the Body Dana A Bev. Steve Hassler; Steve Carnilli; 
bob s Subaru. Alison Jo Lawson, the friendly people at Swavel/s Beer Mart; Buck I rent; ( arol ( assidy 
o-il Young, John Paul George A Ringo, Die k Suran; Frank Perate A the dope smoking morons; Harry 
the Devil Dog; Waller Gier, Dr. James Wells; the Boss; William Joel Martin, Rlr hard Nixon; Mr Schae- 
He, (Daves trombone I ear .he,); Wheatstone Bridge, Paul Unger; Tony Maniac, FlarvA ( Indy Hart- 
man; the dB*; the DH Fuegos; Snakcout; the Carefree Coachmen; Sal the guy who sol, J DC his drums; 
Iron Butterfly Kick Aur ,ello; Tim Love; Nancy Hess; Miss Boyer (Mrs. < hrlstman); Tom Schucker, 
p ,/■ F< * h,; ,h “ % )lu ‘ e Mdn ' r ,a/ y I Imcr A the Outlaws; the Johnstons; the Johnsons; Joe 

f.> erno. Herr Weaver. Paul Simon; Howie Waters, Cheryl Erkcr Moyer, Donna Reir hert A Ph.inatlcal 
Pul. Blood, sweat A ( hlcagp; Terry Kath, Bike Nashbar; Homo Picnic. Jon Slarkes. Dave 

i nomas, -'ram; love- Battery Hank from Kapabilly Shane from Reading who never wears a shirt and 
always has a good looking Betty with him; Steve- Emetic h; Robin from Berks Art; Don Hirnlin. Hurd the 
r crcj Brad Flirktrtgi-r; George Haller, Seph; Tommy Hollywood Masano; Frank Lloyrl Wright all The 
Davids, I earl Drums; Who.-ver listens to this, all the- people who we will wish to thank in the future all 
the poeple we thought of who just quite didn't make the list; anyone disc we may have forgotten 


CAN YOU SPOT THE 
CAMEL SMOKER? 



Meet the Bentonites 

© & ® 1987 Slimy Worm Records- BMI SW-001 

Recorded and Mixed at Iris Sound Studio, 

Royersford, PA 19468 

Engineered by David Ivory and Rich Gavalis 

Produced by Kermit C. Ohlingerand B & the B's 

Jacket Design by Dave and Benton 
Jacket Pictures courtesy of Kerry Madeira - 
Produced by Joe Luppino 

Insert Pictures courtesy of Buck, Benton, D.C., Diane 
Bicycle Racing Coach: Todd Beck 

Benton's hair by Frank the Barbarian 
Dave's hair by Ruth Ann the Barbarian 
Kevin's hair by Shirley Eckert 

Write to: The Bentonites, RD3 Box 172, Oley, PA 19547 

1. Nope. That's Kevin K. He plays the drums and chants along with 
the rest of the boys on this album, but he doesn't smoke 
Camels. 

2. Wrong. He's Dave C. Davey plays the bass guitar on this album, 
and his incessant caterwauling will make your spine tingle, but he 
doesn't smoke Camels. 

3. Wrong again, Batman. That's Steve Benton. He plays the guitar 
and thrashes out the tuneful melodies on this album. He 
wouldn't be caught dead smoking a Camel - "Camels are for 
Arabs". 

4. Right! That's a 196 1 Rambler American. It s been smoking 

Camels since the day it first heard the Fab Four. Somebody 
empty the ashtray. SW-001 
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“This man Bobby . . . truly the best 
known, best loved personality in the 
rhythm and blues field. He has broken 
all attendance records set by many 
greats in the past twelve years of our 
business. Regardless of what additional 
heights this man achieves, he will 
always be the same. He is that kind 
of people, never losing the human 
touch ... If I had mv selfish way, 
Bobby would be booked year ’round 
at Menutis’ Club . . .” 


-JIMMY MENUTIS 
HOUSTON, TEXAS 


“Bobby Bland, talented singer of an era which was estab- 
lished long ago by many great, great artists . . . With 
Bobby so much excitement is generated. Programming is 
instantaneous, both rhythm and blues and pop. Bobby is 
a solid talent ... a great artist with potential unlimited.” 
— J. STANLEY TERRY 
Record Sales 

MEMPHIS, TENNESSEE 



— HENRY WYNN 
ATLANTA, GEORGIA 


l, 


- PAUL McKIMMIE 
Independent Music Sales 
SAN FRANCISCO, CALIFORNIA 




"As far as I’m concerned, Bobby Bland is the greatest 
rhythm and blues box office attraction in America . . .” 
— ARNOLD KING 

ROCHESTER, NEW YORK 



“Bobby shows great talent and exuberant showmanship. 
He has played New Orleans on numerous occasions and 
each time his audience is captivated by his performance . .” 
— DAVE BROWN 

NEW ORLEANS, LOUISIANA 


“Bobby . the supreme example of a sophisticated 
rhythm and blues singer . . 

— ROGER EAGLE 

MANCHESTER, ENGLAND 


We have found Bobby to be a conservative dresser and 
speaker. As far as his talent, there is no one to whom we 
can compare him . . .” 

— DWANE BARNES 
DETROIT, MICHIGAN 


— SIDE I — 

AIN'T NOTHING YOU CAN DO 
IF I HADN'T CALLED YOU BACK 
TODAY 
STEAL AWAY 
AFTER IT'S TOO LATE 
I'M GONNA CRY 


— SIDE II — 
LONELINESS HURTS 
WHEN YOU PUT ME DOWN 
IF YOU COULD READ MY MIND 
RECONSIDER 
BLACK NIGHT 
BLIND MAN 



“Bobby Bland is a great singer and 
has lots of personality. Since his en- 
gagement at the Twenty Grand, there 
isnt a week that goes by when we 
don t receive a phone call asking us to 
bring him back. The Twenty Grand 
would be honored if he used for his 
new LP cover: "Bobby Bland at the 
Twenty Grand." He could even have 
the recording session while playing 
here ..." 


-STEVE A. MASSI 
Peter ]. Iodice Associates 
DETROIT, MICHIGAN 


1 
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“A dynamic personality, on the stage, a great talented and 
successful artist. He is a natural . . .” 


"Chicago has always been a Bobby Bland town, both for 
singles and albums and to me personally, Bobby is one of 
the most solid artists in the recording field today. 1 look 
forward to his new material with enthusiasm; knowing 
that even a greater status will be reached by this truly 
great artist . . .” 

— ERNIE LEANER 

United Record Distributors 
CHICAGO, ILLINOIS 


P 

I 
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“Those of us who make a living in the record business 
see a great many records come and go. Mostly, they never 
get off the ground. When you “plug a record,” you work 
and work, promote and promote; at times, it gets pretty 
discouraging. And then . . . you get a "new Bland” . . . 
suddenly, doors that have been closed, fly open . . . turn- 
tables start spinning, customers start coming in . . . and 
you know you’ve got a new hit . . . You stick out your 
chest and take the credit, and you send telegrams to record 
business trade papers, about how you “broke a new smash,” 
but down deep . . . you know that Bobby has done it 
again. Yes . . . the plain truth is that Bobby Bland makes 
his own hits. He tells all of us just how it is . . . and 
we know it’s the truth he’s laying down . . . and that’s 
the way a Bobby Bland hit is made . . .’’ 


“Bobby Bland is the greatest living classic blues singer, follow- 
ing in the royal tradition of such deeply-moving artists as Bessie 
Smith and Billie Holliday. Moreover, while sharing their elegance 
and power of command, he has been happily influenced by Negro 
church music. The influx of that wonderful sanctified feeling 
makes his singing the most exciting and dynamic of all his con- 
temporaries. His manner is direct and sometimes exuberant, yet 
possesses the breadth and maturity denied most rhythm and blues 
exponents . . . His voice combines the power of a bullmoose with 
the subtlety of a snake . . . raw . . . eloquent . . . hypnotic . . . 
His records, particularly ‘Tour Friends,” “Yield Not To Tempta- 
tion,” “Turn On Your Love Lights" and “Stormy Monday," are 
charged with an electrifying atmosphere . . . and usually build 
dramatically to a surging liberating climax. 

“But it is when accompanied by a small . . . freely-swinging 
group of improvising musicians that Bobby is at his prophetic best. 
This is the blues of the future ... an unlimited singer . . . well- 
schooled in all that has gone before and fully aware of his roots 
. . . stinging . . . punching and coaxing his accompanists and him- 
self into an inspired and liberated new musical vision . . . Bobby 
Bland is already the greatest singer of his era and I believe he can 
only go forward into a shining . . . pulsating future of even 
greater achievement” . . . 

— BROX CROZIER 

LANCASHIRE, ENGLAND 
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I feel that Bobby Bland is one of the few great natural 
talents left in the record business . . . There are a lot of 
"come and go” artists, but Bobby has obtained his spot 
as one of our all time great recording artists . . 

— JACK LEWERKE 
Merit Distributing 
LOS ANGELES, CALIFORNIA 
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"He fought his way to the “top of the heap" in a field that 
was overcrowded and over-commercialized. The road to 
the top was very slow and painstaking. Many times I 
expected him to give the shirt off his back. This kind of 
conduct leaves a lasting impression on everyone he meets. 
My relationship with him, and his with me, has been on 
the friendliest of terms, and cordiality prevails at all times. 
That’s Bobby Bland, a big man in stature and image . . .’’ 
— CHARLES COFIELD 
Public Relations Director 
COLUMBUS, OHIO 


“Bobby’s most pleasing attribute is the technique he em- 
ploys in modernizing the “blues.” (How could we ever 
discuss genuine American music without mentioning, time 
and again, it’s most important ingredient ... "the blues.”) 
And for those who have ever known (or will ever know) 
him personally; I can say that Bobby Bland leaves nothing 
to be desired as a credit to his great American profession 
. . . music ... A great voice! ... A great artist! . . . 
A great man!!! . . .” 

— HENRY STONE 

Tone Record Distributors 
HLALEAH, FLORIDA 
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The only thing we here at Duke can add — 

. . .“WE’RE VERY PROUD”. . . 


“Bobby Bland is today, one of the greatest artists in the 
recording field . . . with true feeling . . . with a lot of soul 
. . . one of the greatest ballad and blues vocalists in the 
music industry today . . .” 

— STAN LEWIS 
Stan’s Record Shop 
SHREVEPORT, LOUISIANA 


BOBBY BLAND 
and 

JOE SCOTT 
In recent 
recording 
session. 



“Bobby has always been a top seller with us . . .” 
— BILL EMERSON 
Big State Distributing 
DALLAS, TEXAS 
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"In these days of overnight sensations, depending on the 
genius of the engineer and the creative inventiveness of 
the A & R man, Bobby Bland stands out as one of the 
really great blues artists of all times. He has a definite 
message to make in the tradition of the real artist . 


A great talent 
great man . . . 


A great performer and certainly a 


Joe Scott is 
exclusive artist and 
repertoire director 
for Duke and 
Peacock Records. 

He is tho porsonal 
arranger and 
conductor of all 
Bobby Bland 
sessions. 


— MURRAY VISCOSO 
Alpha Distributing 
NEW YORK CITY' 


"The exciting and soul stirring Bobby Bland truly under- 
stands what the "blues" are; the sincerity of his deep 
feelings are transmitted thru his rich pulsating voice. He 
captures the heart of every listener! Bobby is truly a 
great artist . . .” 

— MERLE SCHN1EDER 
Merle Distributing 
DETROIT. MICHIGAN 
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GIVE IT UP, OR TURN IT LOOSE < 6 :i 5) 

(C. Bobbitt) Dynatone-BMI 

STREET TALK 110S61 

(T. Osale-W. Dixon-A. Mashaa) Frozen Butterfly Music Pub.-BMI 

LET'S DANCE , 5 oh 

(Wayne Henderson-Augie Johnson-Jerry Peters) Funky P.O.-AT Home Music-ASCAP 


I CAN'T STOP 


| 7 :*] 


(John Davis-Craig Snyder) Mideb Music-ASCAP 

PLANETARY CITIZEN) 

(Ralph Armstrong) Anna Music J BMI 

GOOD OLD MUSIC iso., 

(G. Clinton) Bridgeport Music, Inc.-BMI 

YOU ARE WHAT YOU ARE i*s» 

I * 

(Samm Lee Pickens) Lennie La Cour Music, Inc.-BMI 



Distributer! By Street FJeat Records. Inc , 1307 Pugsley Ave. , Bronx, N Y . 1C 
All Rights Reserved 
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4. New York City 


5. Watergate 


er's Gone 

. r 

Jy Monday 

-Than LoVe (Instrumental) 


<Pfbnk Rpyne has been- Wtiting and' Recording songs in his mountain top 
studio in upstate tyewYirfc since, hisAaarly teens. In 1986 his studio 
tragically burned to'ltie ground, .destroying alr^hjs master tapes. 

Shortly thereafter he was intpadi^d-to'DoctortSfead by Duckie Simpson 
-of Black Uhuru, who. was using Frank's talents psifcjboardist and guitar- 
ist on the Grammy nominated albuip "Brutal". ; Aftelbaring some of 
Frank's material, Doctor Dread realized there was an iWnense talent 
here, waiting for his chance to reach an eager ^^ipilcmfc 


This LP shows off .those talents. All instrument? are*pJWed by Frank. 
All songs have been iteverly crafteq py Frank. Tope^ankWto is Frank. 
You'll hear^some familiar sounds here and somethlng^6.v^-D«kuse what 
'r4his Just good music. It lives on. 


Recorded and Mixed at Lion & Fox Studio, Washington, p.C.^ X 
Engineer: Jim Fox 

Produced by Frank Rayne, Doctor Dread, Jirn^ox'' 

Photography: Bill O'Leary 
Design: Kristin Harris 

Special thanks to RitpfTeah and anyone I ever jammed with. 

/ ‘’1988 RAS Records, Inc. 

/ Manufactured and Distributed by RAS Records, Inc. 

/ P.O. Box 4251 7/Washington, D.C. 20015/USA/Telephone (301) 564-1295 
A|l Rights reserved. Unauthorized duplication is a violation of applicable laws. 

« — Write or call for free catalogue. 

Also available on compact disc and cassette. 
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iFFIC TIRED OF WAITING 


EMOTH 


LOU (IS FAR TOO EASY) EURO 


RECORDED AT EDEN MIXED AT EDEN AND WESSEX 
ENGINEERS ROGER BECHIRIAN AND SOMEONE AT WESSEX 
















■WfcvF &T'th Sfre^J, f-4©w York. f- 
bn.y.. If, Pf,lfr1©d in U.VA 
■Oi'ioh o vK>k)tiDr* of opplif q \ 


WE BELIEVE IN YOU/NEW AGE ALL FA'LL' DOWN 
NEGOOD NIGHT I CAN'T HELP MYSELF 



in the sickly pall of an amsterdam 
traffic light the surrey puma 
turned exactly sideways in the 
coach seat and bellowed like 
thor the thunder god into the 
deaf right ear of a euro-cyclist 
the brass laughed at the cynical 
hansini who jutted yet another 
brilliant profile into the dawn, 
and the coach chundered on, 
vibrating with intermittent bellows 
of the war cry, now in near- 
perfect harmony 


dr. goulding discussed paradidles 
with bertie bodnaj who had 
already fallen asleep for the 
morning and as europe pretended 
to wake up! even the behemoth 
mart was heard to scream 'damn 
froggies have got the wind up!' 
twice into the surrey puma's 
eye bandages and all the while 
this bunch waited like victims 
for the deadly 'nice nice' or the 
crushingly familiar 'sorry, da chef 
iss dead,' routines whilst mourning 
the passing of 'the kevin phase' 
and the 'its time for your injec- 
tions' syndrome and the 'chaps 
with bumps' gag and all the other 
escape jokes 


nobody at this time realized that 
a pop record would be the end 
result of all this cringing hysteria, 
least of all swartie who ordered 
only good eggs for breakfast 

perhaps it was only the bird or 
child as he at times will prefer to 
be known who had some inkling 
of the sinister effects that Zurich 
the elephants graveyard, or 
brussels the thriving badge collect 
ing community would eventually 
have on them all for although 
swartie once remarked 'ah rheams, 
i remember it whell', it was the 
bird who said 'why not?' 

so they did and the war cry 
goes on 


© 1979 ARISTA RECORDS. INC. 
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RECORDED AT EDEN MIXED AT EDEN AND WESSEX 
ENGINEERS ROGER BECHIRIAN AND SOMEONE AT WESSEX 
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in the sickly pall of an amsterdam 
traffic light the surrey puma 
turned exactly sideways in the 
coach seat and bellowed like 
thor the thunder god into the 
deaf right ear of a euro-cyclist 
the brass laughed at the cynical 
hansini who jutted yet another 
brilliant profile into the dawn, 
and the coach chundered on, 
vibrating with intermittent bellows 
of the war cry, now in near- 
perfect harmony 


dr. goulding discussed paradidles 
with bertie bodnaj who had 
already fallen asleep for the 
morning and as europe pretended 
to wake up! even the behemoth 
mart was heard to scream 'damn 
froggies have got the wind up!' 
twice into the surrey puma's 
eye bandages and all the while 
this bunch waited like victims 
for the deadly 'nice nice' or the 
crushingly familiar 'sorry, da chef 
iss dead,' routines whilst mourning 
the passing of 'the kevin phase' 
and the 'its time for your injec- 
tions' syndrome and the 'chaps 
with bumps' gag and all the other 
escape jokes 
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nobody at this time realized that 
a pop record would be the end 
result of all this cringing hysteria, 
least of all swartie who ordered 
only good eggs for breakfast 

perhaps it was only the bird or 
child as he at times will prefer to 
be known who had some inkling 
of the sinister effects that Zurich 
the elephants graveyard, or 
brussels the thriving badge collect- 
ing community would eventually 
have on them all for although 
swartie once remarked 'ah rheams, 
i remember it whell', it was the 
bird who said 'why not?' 

so they did and the war cry 
goes on 
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1 Better Than Me (Hex's Int 

2 Better Than Me featurin 

3 Better Than Me (Album Versior 


s- ■ * aTw'i Owl«.jaeW*atehZwb*.ai*MI>wcei*wrO.II%»Ax**Wl»GWW*'wT*r~*ri*Vi*l Co*. G 


Produr ,sd by Jazze Fha for Futuristic Entertainment'Noohtime Music 
-tenix and Additional Production by Hex Hector 
' - . b bards. Programming and Engineering by Mac Quayte 
' u - • oy Roy Davis Jr. tor Underground Therapy Muzik Inc. 

Addition i Production by Mike Saxon 

m.x a no Additional Production by Mario "YetlowmarT Wrnans for Yellowcity Entertuinment'Bad Boy Entertainment. Inc. 

£:> < \e Producers: A. Haqq islam andAlison Bail-Gabriel 

onroni: Slossette Krtson 

A i Dire, • n Design- Gregory Gilmer .. awVJOA'i ' -> . 'i* 






c or mo .formation about Terry Dexter, cal) the following toll free number. l-BSAWbR-SOUl. (t-888 927-7685) 

From me V.'-irner Bins 'University Munir, Entertainment album Tarry Dexter. Available on Cassette and Compact Disc (4'2-48899). 
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Album Vcrcsfon taken from rhc forthcoming Opic/Thugged Our release ( 69923 ) 
Qnponc-N-Norcaga appear courtesy of Thuggcd Out/Def Jam Recordings 

nauiMin-mii'nAVi _ viiat ino otin www.cpicrecoi'ds-com l^J. I 
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Clean Radio tC>it 

Vwuimui CAponc-t5-l5oi(c.\gA - Clean KaOi 
lnstrumenul 


Album Version 

JeMuring CAponc-W-DorcAgA - Pirty I'P version 
A CAppelU 


Produced by The Ncpnmctf 

Recorded by Joe Quinde ar Sound On Sound Studios 

Mix by Supa Engineer Duro for No Question Gnt./l.oreal. Inc. 

Mastered by James Crus, ar Sony Studios 
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I'M THE ONE YOU NEED 

EXTENDED CLUB VERSION (7:20) 


SIDE B 

I’M TH E ON E YOU NEED 

DEF DUB VERSION (5:21) 

WRITTEN BY JODY WATLEY. DAVI D MORALES & ALEC SHANTZIS 

PRODUCED AND MIXED BY DAVID MORALES 
FOR DEE MIX PRODUCTIONS 

EXECUTIVE PRODUCER: JODY WATLEY 
ENGINEERED BY DAVID SUSSMAN 
ADDITIONAL KEYBOARDS BY 
PETER "SKI" SCHWARTZ AND ERIC KUPPER 
PERCUSSION & DRUM PROGRAMMING BY DAVID MORALES 


ORIGINAL VERSION APPEARS ON THE 
JODY WATLEY ALBUM 
AFFAIRS OF THE HEART MCA-10355 

MANAGEMENT: KAEIANE ENTERTAINMENT 
PHOTOGRAPHY: JOHNNY ROSER 
DESIGN: SIMON HALFON, 3 LIONS D.A. 


MCA 

®D 1«2 MCA RFCORDS INC 

UNIV1.R5AI CUT, CALIFORNIA ‘llt.011 U S A, DISTRIBUTED BY UNI DISTRIBUTION CORT 
.WARNING. AIL RIGHTS III SI RVFD UNAUI MORIZl D DUPLICATION IS A VIOLATION Ol AITUCAULl LAWS 
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Dealing With 
Conflict & Confrontation.. 



28:47 

8y Heiga Rhode, P*y.D. 

CareerTrack Publications ® 3085 Center Green Dr. * Boulder, CO 80301 • C3G3) 4407440 
Litho U.SA ® 10145 ® MCMXCffl Heiga Khodr 
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By Helga Rhode, Psy.D. 

CareeiTrack Publications • 3085 Center Green Dr. • Boulder, CO 80301 • (303) 440-7440 
Litho U.S A • 10145 ® MCMXCffl Helga Rhode 
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By Heiga Rhode, P»y.D. 

CareerTtack Publications • 3065 Center Green Dr. • Boulder, CO 80301 • (303) 440-7440 
USA. • 10145 ® MCMXCffl Hdga Rhode 
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Susan Dellinger, Ph.D. 

ETC w/CareerTrack • 3085 Center Green Dr • Boulder CO 80301 • (303) 440-7440 
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Susan Dellinger, Ph.D. 
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the most famous of 
all the queens in New Orleans: 

ceic*w harjlis V6<lAls 


LBAD^e. is a 

e<J hr u s genu >n e 
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BOYS 
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New Oriels' Jo " es 


Playing For Keeps 


It is said that the legendary 
ruler refused to grant au- 
diences unless she received a 
bottle of whiskey or gin .. 
or cash. 
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RiCK£Y CORTES 
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K&SHET* OLtVIkJS 
f«BD KCMP 
CHARLES JOSEPH 


PjajJO , vocals 
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“Because jazz, more than any other music, is a reflection of the personality, 
I think it will prove interesting for the enthusiasts of the music to know 
something of the traits of each artist being introduced in this department of 
jazz. Possibly a partial knowledge of his emotional make-up will facilitate 
an easier communication with his music. 

"boots mussulu represents maturity in many respects because he feels 
obligation, not only to himself, bui. to others. His career has been one of 
studying to better himself, and teaching to gain for others. His approach is 
quite sober with much seriousness. Many musicians have been inspired 
because of his guidance and advice. His devotion to his family is equal to 
that of his music. Conscientious, dependable, and greatly talented, Mussulli 
is one of the pillars of security in jazz!’ 



Personnel: m playing order: 

Sax, Boots Mussulli; Piano, Ray Santisi; rubber foots • le secret 

Bass, Max Bennett; Drums, Shelly Manne four girls • el morocco 


recorded November 7 , 1954, New York City, New York 
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Claudo Williamson 

Album No. 6502 



Sal Salvador 

Album No. 6505 



Frank Roeollno 

Album No. 6507 
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Dealing 

With 

Conflict & 

Lonrronranon 


How to keep your cool, 
stand your ground 
ana reach a 



AUDIO 


in m 



Conflicts are inevitable. 

Anger, grudges, 
hurt and blame are not. 

In fact, most of your conflicts can be resolved fairly 
easily. Even better, you can do it in a way that 
actually benefits all concerned. This insight-packed 
audio program will show you how. 

You’ll learn psychologically sound techniques 
proven to work on a variety of conflicts. Even on 
situations charged with potentially destructive 
behavior like temper tantrums ... tensions, anxiety 
and fear ... one-upmanship ... and out-and-out lying. 

The result? 

► You’ll be able to focus more on your work, instead 
of your anger. 

► Your relationships with your team, boss and other 
business associates will improve dramatically. 

► You’ll strengthen your personal relationships, too. 

► You’ll feel less stressed and your overall sense of 
well-being will be stronger, because you’ll see that 
things really can be worked out. 
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Psycho - 

GEOMETRICS 

The Science of 
Understanding 

People, and the Art 
of Communicating 


With Them 



Susan Dellinger, Ph.D. 



Are you a Box ...Triangle ... Circle 
Rectangle ... or Squiggle? 


nd what the heck does it mean, anyway? In Psycho- 
Geometrics, you’ll explore the “geometry” of the person- 
ality. And discover what your “shape” says about you: 
why you feel . . . act . . . worry . . . plan . . . communicate . . . work and 
live the way you do. 


You’ll also see why others act (and react) the way they- do. Once 
you learn to understand human differences, you’ll appreciate other 
people more. And you’ll get along better with the people you work 
with and live with every day. 


Psycho-Geometrics will give you a better idea of what 
strategies and techniques work best with your ... 

Employees: If they perform better when given precise directions 
or flexible guidelines . . . rewards or reprimands . . . team goals or 
solo projects 


Supervisors: Whether they want alternatives or answers ... all 
the details or an executive summary . . . questioning or “yes-saying” 



Customers: When they 
directness . . . quick 
benefits or all the 


Children: If they 
social pressures or inward 


“wining and dining” or simple 
relationships . . . just the 

rules or gentle limits . . . 
actions or emotions 


This program makes great fodder for team discussions — and 
share it with your family, too. Everyone who experiences these 
tapes will benefit by learning more about themselves and others. 


o 
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SIDE ONE 

'Indicates Stereo 


*1. IF YOU WANNA BE HAPPY 2:10 

uida-C. Guida-Royster) Rockmasters Int Network, B M i 

2. SHE'S ALRIGHT 2:34 

(Quida-Barge-Beckner) Rockmasters Int. Network. BMI A 

3. I KNOW WHY DREAMERS CRY 2:43 

(M Beckner) Rockmasters Int Network, B. M l. 

*4. GO WAY CHRISTINA 3:05 

(Guida-Royster) Rockmasters Int Network, B.M I 

'5. GUESS THINGS HAPPEN THAT WAY 2:25 

NJ Cash-W Clements) Hi-Lo Music, B M l 

6. MY LITTLE ROOM 2:35 

(Guida-Tong-aeiRockmasters Int Network B M I 

. WHEN MATICDA COMES BACK 2:20 

iGuida Royster) Rockmasters I:.' Network, B M i 

MFD. & DIST BY 
ROCKMASTERS INT NETWORK 


\ 
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WAIMNA BE HAPP*" 
SOUL GREATEST HITS 


S.P.GlR. 2000 

2 P6 111-484 B 


SIDE TWO 

•Indicates Stereo 


1. TWISTIN MATILDA 2:55 

(Guida) Rockmasters Ini. Network, 8 M.l. 

*2. I HATE YOU BABY 2:14 

(Guida-Royster) Rockmasters Int. Network, B.M.I 

3. ONE MILLION TEARS 2:27 

(Guida-Royster) Rockmasters Int. Network, B.M.I 

*4. CHANGE PARTNERS 2:58 

(Guida) Rockmasters Int. Network. B.M I 

*5. TREAT EM TOUGH 2:10 

(Guida) Rockmasters Int Network, B M l 

6. HANDS OFF 2:15 

(Guida^H^ster) Rockmasters Int TMetwork, BdVI.I 

TAKE ME BACJ^TO NEW ORLEANS 3:02 

Guida-Royster) Rockmasters if)t Network, B.M.I. 

MFD & DIST: BY 
OCKMASTERSINT NETWORK 



CHARI 


RECORDS 


MX-100 

MX-100A 

33 ' 3 RPM 


Side #1 

EREO 


MESSAGE 


GRASS ROOT 


MALCOLM 


* t 


7 7 


V 


® ALL PLATINUM 
RECORD CO. 1973 


MX- 100 

MX-IOOB 

33 Vs RPM 



Side #2 

STEREO 


MESSAGE TO THE GRASS ROOTS 
MALCOLM "X” 


MALCOLM 


//V// 


MX-101 

(MX -101) 

33 '/a RPM 



Side #1 

STEREO 

Ti me: 19 .21 


THE LAST MESSAGE 


PART I 


MALCOLM 


// V/# 


MX-101 

(MX-102) 

33 '/3 RPM 



Side #2 

STEREO 

Time: 20:25 


THE LAST MESSAGE 


PART II 





CHARISMA 


/ 


MX- 102 

m4c - 1 0 5 

33 Vi RPM 





BALLOTS OR BULLETS 


MALCOLM 


©ALL PLATINUM 
RECORD CO. 1973 


Side #1 

STEREO 



CHARISMA RECORDS 


MX 102 

MX-106 

33 Vs RPM 





Side #2 

STIiREO 




THE UNSTILLED VOICE 


MALCOLM 


f t 


©ALL PLATINUM 
RECORD CO. 1973 


CHARI 


RECORD: 


SIB-1007 


1016 

33 Vs 


-PM 

RPM 


Side! #2 

STEI 


THE UNSTILLED VOICE 


MALCOLM 


f f 


7 7 


® ALL PLATINUM 
RECORD CO. 1973 








LES COOPER 

NIGGLE WOBBLE 

GOLDEN CLASSICS 


SEND FOR 
FREE 

CATALOG 


1. WIGGLE WOBBLE 
(Cooper) - Bob-Dan Mus. (BMI) 

2. DIG YOURSELF 

(Cooper-Dunn) - Bob-Dan Mus. (BMi) 

3. OWEE BABY 

4. BOSSA NOVA 

5. HIPPITY HOP 

6. WOBBLE PARTY 


All Writers: Cooper (Unless Noted) 




^7 


All Pub: Bob-Den Music (BMI) 






* Sc °RD CORP. box 35, 


9 ^ 




& 








1. GARBAGE CAN 

2. JUNGLE PONY 

3. ROCKIN WITH THE SHIMMING 

4. AT THE PARTY 

5. BOSTON MONKEY 

6. PETER PIPER 
All Writers: Cooper 


All Pub: Bob-Dan Music (BMI) 








PERFECT WAVE YOl 002 


CORR I DDRS tfftl 300 
HIRO KONE 
WILL CAMERON 



KAROUSELL RECORDS 
"THE JONESES & DEZIRE" 


SIDE A KR EP 9393 


1. CONTRADICTIONS - (Club Mix) (6:42) 

2. CONTRADICTIONS - (Radio Mix ) (3:54) 

3. CONTRADICTIONS - C4capr*?Ha) (1:00) 

4. CONTRADICTIONS - (Sonus Beats) (1:32) 





Glenn Dorsey - (ASC AP) Bobby Devis - (ASCAP) 

Publisher: Freckle Nose Music (AoC.'-PVBcr oy . Davis Pub. - (ASCAP) 
Producer: Glenn Dorsey for D. Productions 
Mixed by: G.Dorsey/J. Henderson S. Davis :>. R Maldonado 
Arranged by: G. Dorsey & Rhythm to Rhythm 
Mastered by: Dick Charles 
All Rights Reserved. Karousell Records 
Warning: Unauthorized reproduction 
of this recording is prohibited by federal law. 


KAROUSELL RECORDS 


"THE JONESES & DEZ1RE" 


7 


SIDE B 



KR EP 9393 


\ . “SUNDAY DREAM" {4:58) 

B.O.M.N. & THE JONESES 

S. Robinson - (BMI)/B. Keyes - (ASC;, : /H. - (SESAC) & R. Benjamin • (SECAC) 

Publisher: Cambi Music - (BMI) 

Producer: John Henderson, Assc. Prod.: B.O.M.N. 

Mixed by: J. Henderson; Arranged by: J. Henderson 

“SIX O’CLOCK" (4:17) 

M’PIR CLICK & THE JONESES 


Kendricks Dorsey - (ASCAP) 
Publisher: Freckle Nose Music - (ASCAP) 
Producer: Kendricks Dorsey & Glenn Dorsey 
Mixed by: K. Dorsey/G. Dorsey & J. Henderson 
Arranged by: K. Dorsey/G. Howard & G. Dorsey 
Mastered by: Dick Charles 
All Rights Reserved. Karousell Records 
Warning: Unauthorized reproduction 
of this recording is prohibited by federal law. 


* 








v ■ :;u 

(AD 1 *§ 411 *SA) 

: 

Records, ire. 


j 




K 


\ 


■ \ V H 
W-Ht • . 


■ ■; 

„ ' 




:* a ■? mt 


1. WHO’S Zf 
s; : : ' '''-xAi 


: 3 WKC ''Sensv '^ia5 




■ : . • 


■ i.-' 

■r« - * >ih 

i> ■; SSj i»‘ 


WRITTEN SY NARAD A MICHAEL WALDEN, PRESTON GLASS, 

AND. 

PERFECTION LIGHT PRODUCTIONS !NC./ADDITiONAL PRODUCTION AND 


ci'i\ :-:a; :t-i .. \ 

v/!Ot ATtON OF APPUCaaiE LAWS 


v 

^Records. Inc . 6 W&^ SV ' 



(AD 1-9411 -SB) 
0 1 3BS Ar;st* 
Records, Inc 


r "- : ‘ i BY mi ' I " : "CH •••;' I ' \ In A x-. 

' ' ■■■•■ ' ; .. . ... 'I.,, ? . " ; \ - ..r-i 

OUCTiONS INC ' 

■ ' ■ : •- 


■ '••AiiTr-ow.^ec nu'ciCATto- i is a 
VIOLATION Of- A^PUCABLi lAVvO 


'^ aRecordslnc6W 57^ 



1986 

aeration 


JESUS CHANGED MY LIFE/2:( 
Abraham/ Abraham 
I CALL HIM LORD/3 :08 
Dottie RambcT ' 

GOD’S COLORING BOOK/3: 12 
Dolly Parton 

PEACEFUL HARBOR/3 :02 
Dallas Holm 
ST. PETER/2 :1 2 
Brush Arbor 

PRECIOUS BLOOD/3 :22 
Lanny Wolfe 


S°unct Productions. 



<£)(£) 1986 
Last Generati 












HOLDIN’ 

Easter 

WHO AM 1/4:47 
Rusty Goodman 

HEAVEN’S SOUNDING SWEETER/2:51 
Dewey 4 ? 

THANK YOU MOM & DADDY/ 2: 5? ** 

Brush Arbor ^ 

IT’S TOO LATE/4: 53 

Stevens/Spirit 


s °unc» Productions. x<v 

















W Is IdL 



ORLD" 

FORTUNATO 


CS 7791 



ME THE SAME 3:00 



$!!S 


■ . 


% 


JERRY 




■ t . 


II 


TUNATO 



C8 7798 


1. 

GET ALL 

2:20 

? 
o*** « 

SHEPHERD 0f LOVE 

2:55 

A**?' ft 

THE REST OF THE WAY 

1 

2:18 

4. 

LEAD ME TO CALVARY 

3:48 

5. 

Yi iRDAY, TODAY, TOMORROW 

2:17 

6. 

HCiW &; :: €m '' 

3:20 


polvaor 

PROMOTION COPY 
NOT FOR SALE 

GREGG DIAMOND 
BIONIC BOOGIE 
HOT BUTTERFLY 

SIDE 1 

(PD- 1-6 162 A) 

Int. #2319 373 

ALL SONGS WRITTEN AND ARRANGED BY GREGG DIAMOND 

1. HOT BUTTERFLY 5:18 

2. CHAINS 6:21 

3. WHEN THE SHIT HITS THE FAN 5:24 
(ROCKET POCKET) 

Published by Diamond Touch Productions Publishing, 

Ltd. (ASCAP) and Arista Music, Inc. (ASCAP). Administered by 

Arista Music, Inc. (ASCAP) for the world. j 

Produced by Gregg Diamond and Godfrey Diamond v 

^ for Diamond Touch Productions, Ltd. 

Engineered and mixed by 

M'l- Godfrey Diamond jfcA 

® 1978 POLYDOR 

Q*. IMPHD DOD ATCH lV' 


PD-1-6162 

STEREO 






f 00l9 


polvdor 

PROMOTION COPY 
NOT FOR SALE 

GREGG DIAMOND 
l ' l BIONIC BOOGIE 

hot BUTTERFLY 

Pff-1-6162 £% SIDE 2 

£ 2! CTCDCA R1 (PD- 1-61 62 B) 

Int. #2319 373 

ALL SONGS WRITTEN AND ARRANGED BY GREGG DIAMOND 

1. PARADISE 5:15 

2. CREAM (ALWAYS RISES TO THE TOP) 6:35 

3. FESS UP TO THE BOOGIE 5:25 

Published by Diamond Touch Productions Publishing, 

(ASCAP) and Arista Music, Inc. (ASCAP). Administered by 
Arista Music, Inc. (ASCAP) for the world. 

Produced by Gregg Diamond and Godfrey Diamond 

for Diamond Touch Productions, Ltd. J 

Engineered and mixed by ,A 

Godfrey Diamond 
© 1978 POLYDOR 
INCORPORATED 


Ltd. 




» 

°^°^ATED/810 






* 100 / • 


RECORDS 


'! 


KS 200 


SIDE ONE 


"ROCK YOUR BABY" 

THE KID STUFF REPERTORY CO. 


KEEP IT COMIN' LOVE 
SAN TROPEA 
ROCK YOUR BABY 


Kid Stuff Records Distributed by 
I.J.E. Distributing, Inc. 

450 North Park Road 
Hollywood, Florida 33021 
© ©1978 





"ROCK YOUR BABY" 

THE KID STUFF REPERTORY CO. 


WHAT YOU GONNA DO 
ims SONG 
DISCO PETER GUNN 


Kid Stuff Records Distributed by 
I. J. £. Distributing 
450 N. Park Road, 
Hollywood, Fla. 33021 
® ©1978 


RECORDS 




SIDE TWO 




PHILADELPHIA 

FREEDOM 


/ 

I / "a S 

V COL 12,000 I 
SIDE ONE 

/ I 



1. PHILADELPHIA FREEDOM 

The Hooters, Patti LaBelle, Tommy Conwell A The Young Rumblere, 
\ Grover Washington, Jr., Pretty Poison, Phyllis Hyman, Teddy 

\ Pendergrass, Robert Hazard, Jeff Lorber, Jean Cam, Brltny Fox, 

Bobby Rydell, Schooly D., Essra Mohawk, Sister Sledge, Billy Paul, 
•\ Dee Dee Sharp, Tony Santoro. 

Long Version - 7:06 






t. PHILADELPHIA FREEDOM 

The Hooters, Patti LaBelle, Tommy Conwell & The Young Rumblers, 

Grover Washington, Jr., Pretty Poison, Phyllis Hyman, Teddy 
Pendergrass, Robert Hazard, Jeff Lorber, Jean Cam, Brltny Fox, 

Bobby Rydell, Schooly D., Essra Mohawk, Sister Sledge, Billy Paul, 

Dee Dee Sharp, Tony Santoro. 

/ 

< Cut 1 * Short Version - 4:50 

. Cut 2 - Instrumental Version - 7:05 

c On 

y Arttoto Appwir:r'3 ^ 

TSiaJr Rtiptcilv* Record Lah ^ 

* $C0 *D CORP BOX 35, 





R — 1 10125 — A 


^ Records 


I ED" 
TAGE 


SIDE A 
STEREO 


D-934 

D -934- A 5 


1. DISCO-FIED (M. Omartian/M. Price) American Broadcasting 
Music, Inc. & Hollcanthus Music (ASCAP) 3:53 

2. CAR AVAf 

American Academy of Mtitfc, Inc. (ASCAP)' 3:20 

3. BAR RETT A’S THEME (“Keep Your Eye On The 
Sparrow") From the Universal Television Series “Barretta 
(M. Ames/D. Grusin) Leeds Music Corp. (ASCAP) & 

Duchess Music Corp. (BMI) 5:09 

4. THEME FROM S.W.A.T. (B. DeVorzan) Spellgold 
Music (BMI) 3:21 

PRODUCED BY STEVE BARRI & 

MICHAEL OMARTIAN 
for Golden Clover Productions 
Arranged by Michael Omartlan 

01975/1976, ABC 
Records, Inc. 


R— 110125— B 




Recoitls 


1. BLOCKBUSTER 
(ASCAP) & Papa 


Ufa 


ies, Inc. 


SIDE B 
STEREO 


2. MYCHERIE A 
Jobete Music C 

3. (It’s Time To) 

American B 
(ASCAP) 3:30 

4. THREE DAYS OF 
Ensign Music Corp. ( 

disco 

American Broad 


1-934 

(ABCD-934-B) 


Holicanthus Music (ASCAP) 1:54 

PRODUCED BY STEVE BARRI & 
MICHAEL OMARTIAN 
for Golden Clover Productions 
Arranged by Michael Omartian 

©1976 ABC 
Records, Inc. 


onder) 

Price) 
bus Music 


Omartian/M. Price) 
isle, I nc. & 



Budweiser 


CONCERT 

OF THE BUDWEISER SUPERFEST 
MONTH (O- JAYS /MILLIE JACKSON) 


WESTWOOD 

ONE 

9540 Washington Blvd., 
Culver City, CA 90230 
(213) 204-5000 


STEREO 


SIDE ONE 




Budweiser 


SIDE TWO 


OF THE BUDWEISER SUPERFEST 
MONTH ( O- JAYS/ MILLIE JACKSON) 


STEREO 


WESTWOOD 

ONE 


9540 Washington Blvd., 


Culver City, CA 90230 
(213) 204-5000 


ALL RIGHT Of 



33 H 
STEREO 

JASRAC 



25AP 2783 (PH) 

<B 1983 Assorted Music Inc. 


1. I’M IN LOVE AGAIN -W. B. Sigler- J. Sigler - 

2. LOVER MAN (OH, WHERE CAN YOU BE?) 

*J. Davis -J. Sherman -R. Ramirez - 

3. LOVE, NEED AND WANT YOU - K. Gamble • W. B. Sigler 

4. IF ONLY YOU KNEW 
* C. Biggs • K. Gamble • D. Wansel • 


^OTHORIZEO PUBLIC PE RfORI JlA ''* 



ALL RIGHT Of 



Philadelphia 

International 

Records 


I’M IN LOVE AGAIN 

PATTI LABELLE 


33M 

STEREO 

JASRAC 





A * 8 


25AP 2783 (PH) 

1983 Assorted Music Inc. 


1. BODY LANGUAGE - H. Payne - P. Luboff-P. Luboff 

2. I’LL NEVER, NEVER GIVE UP - S. Huff-L. A. Huff 
3. LOVE BANKRUPT - C. Womack • L. Womack - 

4. WHEN AM I GONNA FIND TRUE LOVE 
-R. Roebuck -J. B. Jefferson - C. B. Simmons- 


' VAUTh ORizeo public pe rfor^ nC 



l,Vc > fOKYO J 



THEY SANG IN PITTSBURGH-VOl 1 


1. WAIT FOR MY RETURN-THE MARCELS 3:24 

2. LONELY GYPSY GIRL-THE LAURELS 2:55 

3. IF YOU LOVE ME-THE ALTAIRS 2:29 

4. SOUL DINNER-THE JETS 1:57 

5. HYPNOTIZE-LOU & THE SENSATIONS 2:55 

6. TOO YOUNG-THE DYNAMICS 1:41 
7. WOULD l-WALT MADBOX 2:44 
8. OK-THE SKYLINERS 2:22 







THEY SANG IN PITTSBURGH-VOL. 1 


1. HEART AND SOUL -THE BEt VIKINGS 2:52 
2. TWO LOVEBS-TH? CHI -TONES 2:50 

3. VACATION TIME'THE C ,AIRS 2:40 

4. CAUSE YOU’RE MY LOVES '"HE EMBERS 1:58 

5. UNCHAINED MELODY-THE LIGHTERS 

6. UPS OF FIRE-THE LAURELS 2: 

7. ! PUT THE 8CMP- 
FRED & THE EMBERS 1:54 

8. NEW LOVE I HAVE FOUND- 
THE FABULOUS UPTOWNS 2:30 


/ 



"GIVE LOVE AT CHRI C 


HE TEMPTATION 


2842ML 
Side One 


2842 ML A 


*1. GIVE LOVE Oi ^CHRISTMAS DAY Per ren- 
F. Mizell-D. R icnards- 8 . Qordy) 3 36 

2. THE CHRISTMAS S' T IG tauts Roasi >ng On An 
Open Fire) (M. Tonne- R. Wei 
*3. LOVE COMES WITH CHRISTM AS (M. Johnson, Sr- 
A. Johnson-M. Johnson, Jr.) 3 45 
4. LITTLE DRUMMER BOY (K Davis H Onorati 
H. Simeone) 4: 08 

Produced & Arranged By 
Gil Askey, * Harold Johnson 

v 

Motown Ri r.P 


)lstr >buted m the Uo' ie< 




jntoft 


MOTO 

GIVE LOVE AT CL 


VINYL 

WE TEMPTATIONS 


1 . THIS CHRIST iY. H -N. McK i nnor ) 4 26 

** 2 . EVERYTHING FOR 'CHRIS TM AS (T. Randazzo- 
B. Gordy) 4: 1 2 

3 . CHRISTMAS EVERYDAY (W. Robinson) 2:56 

* 4 . SILENT NIGHT (F Gruber) 6:00 

Produced & Arranged By 

Harold Johnson, *Gi! Askey, & **Teddy Randazzo 


([01980 & Trademark 
Motown Ret ord Corporation 


V a ,. o'° S 

>0 n r> a 

' str 'buted in the Ubd e 






A Viewlex Custom Service Company 


STEREO 

1/31/73 


SHA NA NA 

GOLDEN AGE OF ROCK N ROLL 
SIDE 4 - 17:43 


YOR^-^ 








SURF BATTLE! 

RECORDED BY THE RHYTHM KINGS 


SIDE 1 


*■ >'i 


1. LAST NIGHT (The Morkeys) 

2. PACHUKO SOUL (Mendoza-Rodriguez-Bumatay- 

M. Garcia-A. Garcia) 

3. HARLEM NOCTURNE (Earl Hagen-Dick Rogers) 

4. WATERMELON MAN (Herbie Hancock) 

5 r THE SOUL (Robt. J. Hafner- 
Anthony J. Hilder) 

6. HARD TIMES (M. Stoller- 
J. Leiber) 

7. SWINGIN' PIPER SOUL 
(Al Garcia) 



SURF BATTLE! 

RECORDED BY DAVE MYERS & 
THE SURFTONES 


SIDE 2 



GNP 85 


1. TWIST AND SHOUT (Phil Medley-Bert Russell) 

Recorded by The Rhythm Kings 

2. CHURCH KEY (Dan Darnold-Norman Knowles) 

3. NEW ORLEANS (Guida-Rayster) 

4. WILDWOOD FLOWER (Chet Atkins) 

5. PIPELINE 
(Spickard-Carman) 


?? Borman ct ^ 


' q ords 






f f 


CAPTURED LIVE AT THE FORUM” 


THREE DOG- NIGHT 


I IS-60068-A 
A 



\ 


iB : 3 :■ -M, i 

mmm 


1. HEAVEN IS IN YOUR MIND (S. Winwood/J. Capaldif 
Island Music Ltd. (ASC API 2:55 
2. FEELING ALRIGHT $ D. Masco) Almc Music Con;-. 

{ ASC AP) 4. 20 

3. ITS FOR YOU (J. Lennon/P» McCartney) Maclen Music, 

(0MH 1:45 

4. NOBODY (D. Cooper/E. Sheiby/B. Beatty) 
Nelchel I Music (BMI) 2:45 

5. ONE (Nilsson) Dunbar Music, inc. 

(BMI) 3:23 

Produced by Rich ad Pcidolor 




^ ABC RECORD 



-v. .... 


I 




F ■: A? :■ ", 

/ mum DOG NIGHT \ 


DS-50068-B 
i Side B 


33 ,/ 3 iRPM 

STi/1.0 


•• / 

t 

1. CHEST FEVER (J. R, Robertson) Dwarf Music / 

' (ASCAP’i 6:45 / 

2 .. ELI'S COMING (L. Nyro ) Tuna Fish Music . Inc,' 

< BMt } 3:25 ' 

3. EAssy TO BE HARD (G. Mac Deimot/J. Rado/G/Ragni) 
United Artists Music Co.. Inc. (BMI) 4:X>5 
4. TRY A LITTLE TENDERNESS V 
i C ampb el I /Woods/Co nn e Sly) C arrspt v , 
Connelly St Robbins Music F AS -A 15 
Produced by Richard Podnfor 



lB?Z ABC RECORDS, 









pfjtl Jam 
Production 


4247 Lancaster Ave. • Philadelphia, 
Phone (215) 222-7376 • FAX (215) 


SIDE A 
PJPT-005-A 
45 RPM 


Duprex 
© © 1992 
Jamphil Pub. (BMI) 


1. REAL REAL 
2. REAL REAL (Dub Mix) 


u 


Uth °rizei I Duplication °' 



° r, **ed Duplication 


Jam 
Prohucttmts 

4247 Lancaster Ave. • Philadelphia, PA 19104 
Phone (215) 222-7376 • FAX (215) 387-5833 


UPLIFTER 

1. I FEEL NO LOVE 
(Duprex Snape) 

I FEEL NO LOVE (Dub Mix) 
(Duprex Snape) 


Produced By 
Duprex Snape 
© © 1992 
Jamphil Pub. (BMI) 


SD 1371 




. “ 


ST 


nn 




v ,.V-. 

' 



THE FAMILY OF MANN 
THE MUSIC OF HERBIE MANN 

1. WHY DON’T YOU DO RIGHT 
Joe McCoy 


ATLANTIC 


SIDE 




2. GUINEAN 
Herbie Mann 

3. THE PUPPET 
Herbie Mann 

4. SHEIN VI DI LEVONE 
J. Rumshinsky 

(ST-A-61 351) 






THE FAMILY OF MANN 
THE MUSIC OF HERBIE MANN 


SD 1371 


1. MOANIN’ 
Bobby Timmons 


ATLANTIC m 


SIDE 


2. THIS LITTLE GIRL OF MINE 
Ray Charles 

3. THE SONG OF DELILAH 
Yoimg-Livingstori’Evans 

4. AU PRIVAVE 
Charlie Parker 

(ST-A-61 352) 





JOHN ROBERTS 


TONY BARRAND 


SPENCER THE ROVER IS ALIVE 
AND WELL. 


SPENCER THE ROVER (3:10) 
CREEPING JANE (3:32) 

I WISH THEY’D DO IT^NOW (2:52) 
RAMBLEAWAY-f2r5l ) 

WHAT A MOUTH! (1:50) 

THE KNIGHT AND THE SHEPHERD’S 
DAUGHTER (5:08) 

SILICOSIS (1 :1 8) 

8. THE COACHMAN (3:30) 



JOHN ROBERTS 


TONY BARRAND 


SPENCER THE ROVER IS ALIVE 

AND WELL, . . 


THE LINCOLNSHIRE POACHER (2:00) 
WARLIKE SEAMEN (3:27) 

DAHN THE PLUGHOLE (1:27) 

SHINE YOUR BUTTONS WITH BRASSO 
(1 :4 2) 

MARTIN SAID TO HIS MAN (4:04) 

6. FANNY BLAIR (2:59) 

7. SO GREEN AS THE LEAVES (3:01 ) 

8. BABYLON IS FALLEN (1 :59) 

9. THYME (3:09) / 



Side One 
33 RPM 


RRDP 201 
Made in England 


1. HARVEY DAVIS - Come Back Baby 

2. V. & B.B. - They Just Rock 'n' Rolling 

3. BOBBY LESTER - Am I The Man 

4. GEORGE CROMWELL - Washed Up 

5. MELOAIRES - You Know Baby 

6. DONNIE ELBERT - Believe It Or Not 

7. LARRY DALE - Feelin' Alright 

8. FRANK MARSHALL - If It's The Last Thing I Do 




KocknPoll 

Dance Party 


1. BOB CARTER - Downtown Twist 

2. JOE BENSON - Rock 'n' Roll Jungle 

3. MARIE ADAMS - A Fool In Love 

4. STICKS HERMAN - You're The One 

5. STELLA JOHNSON - Yeah Baby 

6. CHRIS TYLER - Five, Ten, Fifteen Hours 

7. Dr. HORSE - Crazy Beat 

8. VICKY NELSON - 1 Was A Fool For Leavin 


Side Two 
33 RPM 



RRDP 201 
Made in England 


00 H LA LA” 



INTR-1 0478-1 


PRODUCTIONS 




,nter scop e Records.. M arv 



INTR 10478-1 



1. Mijangos Club Mix* 8:53 

Written by: G. Morgan, D. Morgan 
Published by: Strongbrook Music, Melody Hill Music, 

EMI April Music Inc. (ASCAP) 

Produced by: Giloh Morgan for Jill & Jack Productions Inc. 
Mixed by: Jimi "Bonzai" Carusoe & Giloh Morgan 
Additional Vocal production: Roni Skies for Skies Productions 
* Remix and additional production by 
Andres Mijangos for Oneworld Ent. 


Sta,es by Universal Music 





,nters cope Records.. 



INTR 10478-1 


Side B 




* 


v* 






<K 


<s>. 


O' 


// 


'O 


1. Mijangos Orgasmix Mix* 8:07 

Written by: G. Morgan, D. Morgan 
Published by: Strongbrook Music, Melody Hill Music, 

EMI April Music Inc. (ASCAP) 

Produced by: Giloh Morgan for Jill & Jack Productions Inc. 
Mixed by: Jimi "Bonzai" Carusoe & Giloh Morgan 
Additional Vocal production: Roni Skies for Skies Productions 
* Remix and additional production by O' 


v 


o 






0 


o, 


Andres Mijangos for Oneworld Ent. 


% 


G<y 


St 


**** by Universal Music 8^®° 


O' 6 










' ^°t for sale. All r\\<P xs 







M.C.Y.T. 


RS-1333-A 
33 1/3 RPM 


1 . LAWMAN (RadiQ'Version) 4:47 

2. LAWMAN (Instrumental) 4:47 

3. LAWMAN DON'T TRY TO RUN 4:47 

(R. Smith & B. Smith) BMI 

O, 

^ Mixed & Recorded at 

NIGHTFLIGHT STUDIO In 
Fort Washington, MD 

^ D,S • 935 E. 


Published by 
Jade tikka Music 
BMI 



T 


Published by 
Jade tikka Music 
BMI 


RS-1333-B 
33 1/3 RPM 


1 . MAKE A BUST (Lawman) 4:47 
2. DUB MIX (Lawman) 4:47 

(R. Smith & B. Smith) BMI 


Mixed & Recorded at 
NIGHTFLIGHT STUDIO In 
^ - Fort Washington, MD cr 


/?Ds • 935 E. 


SIDE ONE 


©© 1984 NOW & THEN RECORDS 
ALL SONGS PUBLISHED BY 
NOW & THEN MUSIC BMI 


CAUGHT IN THE ACT (MOSS) 3:20 
GROUND ZERO (DALLABRIDA) 4:21 
MAN OVERBOARD (MOSS) 4:11 
BLUE LIGHT (DALLABRIDA) 4:58 
DOWN TO IT (FABER) 3:45 
TOTAL TIME - 20:35 


NOW & THEN RECORDS 
BOX 9650, NEWARK, DE 19711 




NTR84001A 


THE M E 


E 



SIDE TWO NTR84001B 



®© 1984 NOW & THEN RECORDS 
ALL SONGS PUBLISHED BY 
NOW & THEN MUSIC BMI 


INVISIBLE MAN (DALLABRIDA/MASCITTI) 3:28 
PICTURES OF YOU (TILLOTSON) 3:53 
ALL I WANT TO KNOW (FABER) 4:30 
ANESTHESIA (DALLABRIDA) 4:15 
INVISIBLE MAN II (DALLABRIDA/MASCITTI) 2:45 

TOTAL TIME - 18:51 <1 j 


now & then Records 

BOX 9650, NEWARK, DE 19711 




\982 Now &. Then Records 
AH songs pub. Now & Then Music BMI 

j • f . ‘ j 

1 CAN’T STOP (Faber) 3:11 

2. EARTHLY DELIGHTS (Moss) 4:05 

3. EVERY LITTLE SECRET (Tillotson) 3:52 

4. WAIT A LITTLE LONGER (Faber) 3:45 

5. GET UP & GO (Dallabrida) 3:29 ^ 

6 . SNEAK ATTACK (Camp) 1:38 
<V\, _ Total time 20:28 mS* F 


SIDE ONE BS820Q1A 



I 



' ■ . 




. ■ 






tf: 




t-v %.\1982 Now & Then Records 
AH vc-ng:s| pub. -view* Ik Then Music BMI 


1. I DON’T NEED A REASON (Camp/Faber) 3:03 

2. TOKYO ROSE (DalSabrida) 4 13 

3. MY ANGEL (TiHotson) 3:54 

4. DIAMONDS IN THE DARK (Da^abndc) 3:23 
<\ 5. BOY BECOMES A MAN (Moss) 5:19 

cfix Total time 20:14 A<.' 



■rasa® 



Let ’ a Work (Cee*A Juice Mix) 

(Rob CeAario) 

2. Smooth Love 


(T* Di Lorenzo , C. Carinci) 
A&R CltriA MareAca 


CEE’S SPECIAL THANKS 
Jeff, Jon Doe, Big But, 2x Good 
Szabo, JV, JaAon, Gungie, 

Big Lou, Mom, and to all the DJ’a that work 




"THE CRACKED ONES " 


Aide b 

Twice oa good 
publishing (AS CAP) 


1* Do Daah! 


(T. Di Lorenzo, A* Valenti, C. Carinci) 


Just Can’t Get Enough 


2 


(C. Camici,T* Di Lorenzo) 
A&R Chris Maresca 


Special Thanks 

|« Dilorenzo, Just a DJ (j, Loerker) and the 
Vault Studio Crew, (smooth) D, Scarola 
R. Di Lorenzo (Cuz) , G« Gibbons (G-Love) , 

77 Boys 


CO. 


RECORDS 


DISCO 45 


STEREO 

BMI 

Made in U.S.A. 


SIDE A 
COP 007 


DISCO CROSS OVER FOR THE 80’s 

Voice: LLOYD CAMPBELL 
Voice: PHILLIP JAMES 
Voice: C. PADDYFOTE 
Backed by: MASTER MINE 

Arranged and Produced by C. PADDYFOTE 

Distributed by TAD’S RECORD DEN 
3924 White Plains Road, Bronx, N.Y. 
212-655-8057 

C. PADDYFOTE— 212-994-7138 


C.O.P. RECORDS 

DISCO 45 \ 


STEREO 

BMI 

Made in U.S.A. 


SIDE B 
COP 007 


\ 


\ 


DISCO CROSS OVER FOR THE 80’s 

Voice: LLOYD CAMPBELL 
Voice: PHILLIP JAMES 
Voice: C. PADDYFOTE 
Backed by: MASTER MINE 

Arranged and Produced by C*"PADDYFOTE 

Distributed by TAD’S RECORD DEN 
3924 White Plains Road, Bronx, N.Y. 
212-655-8057 

C. PADDYFOTE-21 2-994-71 38 


DETDRCDINATION 


RECORDS 



SIDE ONE: 
VOCAL 




STEREO 
EST 38 

Produced By: 
Paisley Graham 


TOO MUCH OPPRESSION 

(M. Powell) 


Recorded: No Evil Studios 
©1982 Determination 



DDTDRCDINATION 


RECORDS 


SIDE TWO: 
INSTRUMENTAL 



STEREO 

EST 39 
Produced By: 
Paisley Graham 


TOO MUCH OPPRESSION 

(M. Powell) 


Recorded: No Evil Studios 
©1982 Determination 





Prod by RULA BROWN 

Music: Raphael .Lorenzo Came, Leroy Graham 

^RCA (BMI) 

CBee Cat Records 
9 Friar Lane, Manalapan N .J 07726 
Tele 908-972-8148 



BCR66A 
33 1/3 RPM 


TWISTING THE NIGHT AWAY (REGG AE MIX ) 

^ |bcr| 


(S. Cooke) 

LEROY GIBBONS 

1. PEPPA MIX (Featuring COMMISIONER-D.) 

2. RADIO MIX 

3. COOL & DEADLY MIX (Featuring COMM. DJ 


••aiiuiLaii&uF' 


copying is p^° 




* 



uuoQum 


SIDE AA 


Prod by RULA BROWN 

(usic: Raphael JLorcnzo Conte, Leroy Graham 

^RCA (BMI) 

CBee Cat Records 
9 Friar Lane, Manalapan N.J 07726 
Tele 908-972-8148 


66 AA 
3 1/3 RPM 




THE NIGHT AWA' 

(S. Cooke) Mbcr| 

HeEROY' GIBBONS 


1. RADIO MIX (3:40) 

2. JAMDONG MIX (Featuring COMMISIONER D.) 

3. ALTERNATE MIX (Featuring COMM. D & RULA BROWN) 


c °pying is 



Arr.& Prod, by : RULA BROWN 
Mixed by: Tootie Wayne 

©1993 Bee Cat Records 
4fce Cat Music/Jamrec 

(908)972-8148 

I WHO CARES (Part 1) 

(D. Wilson/R. Dabady) 

k RULA BROWN & SKANKY DA 


SIDE A 

BCR-056A 
DISCO 45 


2. WHO CARES 

(D. Wilson) 

RULA BROWN 

DISTRIBUTED By: 

VP RECORDS 718-291-7058 
CHIN RANDY’S 718-778-9470 ^ 

TAN-YAH (516) 868-0700 

0 c o pvjng is 







SIDE AA 


BCR-056 AA 


Prod, by RULA BROWN 
Music by Sly Dunbar & Nami 
01993 Bee Cat Records 

B<#Cat Music (ASCAP) 
(908)972-8148 


DISCO 45 


CAN’T TAKE IT 

(N.Palmcr) 

NADINE SWEETNESS 


IbckI 


DISTRIBUTED By: 

VP RECORDS 718-291-7058 
CHIN RANDY’S 71 8-778-9470 
TAN- YAH 516-868-0700 


copying is pR 0 *' 


isucoiws 




Executive Producer 
AUDLEY ROLLEN 
Produced by 
FRANK CORNELIUS 
Arranged by 
FRANK CORNELIUS 
& AUDLEY ROLLEN 
Written by 
AUDLEY ROLLEN 
Background Vocals 
SISTER ROSE & 
FRANK CORNELIUS 
I Background Vocals 
I Arrangements 
SISTER ROSE & 
FRANK CORNELIUS 

@©1992 B.M.I. 

BETWEEN THE SHEETS 

Audley Rollen 
AUDLEY ROLLEN 


AW1980 


Manufactured & 
Marketed by 

SURFACE ENTERPRISE 
1 500 SW 67th Avenue, 
Pompano Beach, F L, 
(305) 486 3842 
(305) 971 7161 

SIDE A 





Executive Producer 
AUDLEY ROLLEN 
Produced by 
FRANK CORNELIUS 
Arranged by 
FRANK CORNELIUS 
& AUDLEY ROLLEN 
Written by 
AUDLEY ROLLEN 
Background Vocals 
SISTER ROSE & 
FRANK CORNELIUS 
Background Vocals 
Arrangements 
SISTER ROSE & 
FRANK CORNELIUS 

@©1992 B.M.I. 


VERSION 


Philiarn 




Side A 

45 RPM 


PJ0009 


STEREO 


Benzman 


Peace 


On 


The 


Streets 


2 


Peace 


On 


The 


Streets 


(Lower 


Key 


Executive Producer - Duprex 


Snape 


79 io 


pa* 


( 215 ) 


7376 


222 


n zman 


Philjam 




Benzman 

1. The Almighty 
2. The Almighty (Inst.) 

Executive Producer - Duprex Snape 


Side B 

45 RPM 
STEREO 


*( 215 ) 222-7376 • 


n zirian 


,0*FA C >. 


SIDE ONE 

SR 1997 

Manufactured & 
Marketed By 


wwmvwwA wrmvivM 


Y>>W/#%%VA 


33 1/3 


Written By 
Audley Rollen 
Executive Producer 
Audley Rollen 
Produced and Arranged by 
Frank Cornelius & Audley Rollen 
Background Vocals 
Sister Rose 
Female Rap 
Mitzie Wilson 
©€>1993 Philly Reggae 
Sound B.M.I. 




___ . 
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ME SPEND 

(Audley Rollen) 

1. Radio Mix 


THE 


3:57 


2. Boom Mix 4:17 




m8$m 



Background Vocals 
Sister Rose 
Female Rap 
Mitzie Wilson 
©®1993 Philly Reggae 
Sound B.M.I. 




. A'.'.-. :-.- v:4MM< r,x&.<»WX-Vf .y. 


ME SPEND THE NIG 

(Audley Rollen) 


1. Percapella Mix 4:03 


ction is Pro' 


o*9 




PRESIDENT 

Featuring 

Sporty Thieves 


45934 03011 

33 1/3 

ivin’ Da Life 

dent \ Sporty Thieves & Red Spyda) 

. (Clean Version) 4:08:24 BPM: 103.5 
‘R” Version) 4:07:03 BPM: 103.5 

Executive Producer: Tito Smith 
Producer: Red Spyda 
Engineered By: Daye Poler 
Mixed By: Luis Diaz 

Publisher: Jora Publishing, ASCAP ©© 1999 ^ 

^ Manufactured By: Bonafide Entertainment Inc. 

% - 


% 


1 bonaent @ beIlsouth.net 

lte #488, Inglewood, 






9 
\ 


£ 








Livin’ Da Life 

(President \ Sporty Thieves & Red Spyda) 

1. (Instrumental w/ Vocals) 4:09:24 BPM: 103.5 
2. (Acapella) 4:04:28 BPM: 103.5 

Executive Producer: Tito Smith 
Producer: Red Spyda 
Engineered By: Dave Poler 
Mixed By: Luis Diaz 

Publisher: Jora Publishing, ASCAP ©® 1999 




^ Manufactured By: Bonafide Entertainment Inc. 

lbonaent@bellsouth.net -* 0 '^ 


'n 




Su 


* te #488, Inglewood, 




Two Corporations CLASH 




Challeiger International 
FARI Production 
2613 Cecil B. Moore Ave, 
Philadelphia, PA. 19121 
(215) 765-6630/765-4995 



Arranged by: 

E. Greaves and 
W. Prince 
Produced by: 
Papa Wayde 
For Fari Productions 
Recorded & Mixed at 
Earthman Studio 
Miami, FL 
Mixed by: 


FR-12-006-A 

45RPM 

Stereo 

©@1988 

Papa Wayde Music 




Produced by: 
Papa Wayde 
For Fari Productions 
Recorded & Mixed at 
Earthman Studio 
Miami, FL 
Mixed by: 
Geoffrey Chung 


\ 


FR-12-006-B 
45 RPM 
Stereo 
©® 1988 

Papa Wayde Music 
P.R.S. 


FUTURE DUB 

(Junior Biggs) 

PAPA WAYDE & MASSIVE CflEW 


A 




Dist. FARI RECORDS & TAPES 
Harrison Plaza Unit 1 
16 Wulff Rd., Nassau, Bahamas 


Op 






And Of THEOWH 












Benton 

and the Bentonites 

MEET THE BENTONITES 

KNIGHTMARE (2:10) 

Benton, DCH, Datv# C. 

THE BI(j BIG HOUSE (1:51) 

Dave €., Benton 

SIDE DREAM ( \ ; 33 1/3 RPM 

SW-001 A i / 

\ STATE-U GIRL (2:34) 

Dav& C. t Benton 
SHE’S Or 1 : DRUOS (2:20) 
u ' Bern on 

PROM N!TE (3:17) 

DCH, Benton 
MENTALITY (i:58) 

DCH, Benton 

SHANE'S CROSSING (2:13) 

DCH, Benton 
MONTEREY (1:43) 

Benton 

BURNING HEADS IN MY WOODSTQVE (2:21) 

Dave C., Bentcn 

© & ® 1987 Slimy Worm R»corda - BMI 



Bento 

and the Bentonites 

MEET THE BENTONITES 


SIDE REALITY 
SW-001 B 


THE CHOP (1:12) 

DCH, Benton 
LOST SONG (2:00) 

Benton N 


33 1/3 RPM 


I GOT KILLED LAST NIGHT (2:48) 
Dave €., Benton 
DEAN TAKES A HEADER (1:25) 
Benton 


UNCLE TOM (4 .07) 

Benton 

PLANE TO AMERICA (2.01) 

Benton 

JAZZ (FOR PEOPLE WHO DON'T WANT TO THINK) (1 :56) 

Benton 


NOTHING LEFT TO GAIN (3:43) 
Dave C., Benton 
ROCK STAR (:43) 

DCH, Ronton 


© A ® 1887 Slimy Worm Rocord* - BW 



AIN'T NOTHING YOU CAN DO 
BOBBY BLAND 



1. AIN'T NOTHING YOU CAN DO (2:37) 

(D. Malone-J. Scott) 

2. IF I HADN'T CALLED YOU BACK (2:34) 

(D. Malone) 

3. TODAY (D. Malone) (2:54) 

4. STEAL AWAY (J. Scott-J. Green) (2:34) 

5. AFTER IT'S TOO LATE (2:24) 

(D. Malone-V 1 . Morrison) 

6. I'M GONNA CRY (K. Anderson) (2:37) 

Duchess Music Corp. (MCA)/Bob-Dan/Tomaria Music (BMS) 

All songs published by Duchess Music C©rp. 

(MCA) (BM!) except band 6- 



AIN'T NOTHING YOU CAN DO 
BOBBY BLAND 


MCA RECORD5 


1. LONELINESS HURTS (D. Malone) (2:42) 

2. WHEN YOU PUT ME DOWN (2:28) 

(D. Malone-V'. Morrison) 

3. IF YOU COULD READ MY MIND (2:15) 

((D. Malone) 

4. RECONSIDER (L. Fulson) (3:22) 

Arc Music Corp. (BMI) 

5. BLACK NIGHT (C. Brown) (2:48) 

Travis Music Co. (BMI) 




DLPX-78 

(DLPX-78-B) 



Side 2 



CP 728 

(CP 728-SA) 
©1983 ARISTA 
RECORDS, INC. 



KASHIF 


SIDE 1 

33 1/3 RPM 

LONG VERSION 


I JUST GOTTA HAVE YOU 5:48 

(LOVER TURN ME ON) 

(Kashif) 

(Music Corp. Of America, Inc./Kashif Music) (BMI) 

PRODUCED BY KASHIF AND MORRIE BROWN 
FOR MIGHTY STEPPEN PRODUCTIONS 

Arranged and Performed by Kashif 
Recorded and Mixed by Steve Goldman 
UNAUTHORIZED DUPLICATION ISA 
fa VIOLATION OF APPLICABLE LAWS rA°> 
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<?cy. 


Or 


v/ 









I JUST GOTTA HAVE YOU 5:48 

(LOVER TURN ME ON) 

(Kashif) 

(Music Corp. Of America, Inc./Kashif Music) (BMI) 

PRODUCED BY KASHIF AND MORRIE BROWN 
FOR MIGHTY STEPPEN PRODUCTIONS 
Arranged and Performed by Kashif 
Recorded and Mixed by Steve Goldman 
UNAUTHORIZED DUPLICATION ISA 
^ VIOLATION OF APPLICABLE LAWS 


^^ af?ecordSilnc . i6 w^ sv ' 


SIDE 2 

33 1/3 RPM 

INSTRUMENTAL VERSION 


(CP 7 
©1983 
RECOR 


mxe 

EHRR0T 


\a 


SIDE 1 


BP 207 A 


JOE SANTANIELLO 
“Firecracker” 

(CHARLES COLLINS) 

Produced by: R. Alexander and Boe Brown 
Mixed by: Richard Alexander 
Executive Producers: 

Joe and Carmino Santaniello 

Special Thanks: 

Dr » Cool - S a ra h 


© Blue Parrot Records, Inc. 






diue 

EHRR0T 


BP 207 


JOE SANTANIELLO 
“Firecracker” 

(CHARLES COLLINS) 

Produced by: R. Alexander and Boe Brown 
Mixed by: Richard Alexander 
Executive Producers: 

Joe and Carmine Santaniello 

Special Thanks: 

Dr . Cool - Sa ra h 



© Blue Parrot Records, Inc. 




JK Productions 
201 W. Stassney 
Ste. No. 1 52.-B ' 

Austin, TX U.S.A. 7874 


JOE KENNY 


1 . Fly Away - 4:25 

(J. Kenny) 

2. Must Be True - 4:1 8 

(J. Kenny) 




JOE KENNY 


Fly Away (Dub Mix) - 6:33 

(J. Kenny) 


jk productions 
201 W. Stassney Ln. 

Ste. No. 1 52-B “ 

Austin, TX U.S.A. 78745 




STEREO 
SBR-507 
33 1/3 RPM 


ULTIMATE BREAKS & BEATS 
VARIOUS ARTISTS 



1. GIVE IT UP, OR TURN IT LOOSE (6:15) 

(C. Bobbitt) 

Dynatone-BMI 

2. STREET TALK (10:26) 

(T. Osale-W. Dixon-A. Mashaa) 

Frozen Butterfly Music Pub.-BMI 

3. LET'S DANCE (5:01) 

(Wayne Henderson-Augie Johnson-Jerry Peters) 
Funky P.O.-At Home Music-ASCAP 


All Remixed 


STEREO 
SBR-507 
33 1/3 RPM 


ULTIMATE BREAKS & BEATS 
VARIOUS ARTISTS 



1 . 1 CAN'T STOP (7:02) 

(John Davis-Craig Snyder) 

Mideb Music-ASCAP 

2. PLANETARY CITIZEN (2:14) 

(Ralph Armstrong) 

Anna Music-BMI 

3. GOOD OLD MUSIC (8:01) 

(G. Clinton) 

Bridgeport Music, Inc.-BMI 

4. YOU ARE WHAT YOU ARE (4:50) 

(Samm Lee Pickens) 

Lennie La Cour Music, Inc.-BMI 



All Remixed 



REAL AUTHENTIC SOUND 

FRANK RAYNE 


RAS 4002-A 
1988 




SIDE A 
33 y 3 RPM 




1. DANCIN’ (3:27) 

2. MORE THAN LOVE (3:55) 

3. NOTHING CHANGES OVERNIGHT (2:54) 

4. NEW YORK CITY (3:26) 

5. WATERGATE (3:04) 






' 'PO 


all songs written by Frank Stepanek 
published by Tafari Music (ASCAP) 
(P) RAS f) TAFARI 




A 




i*rr 


. . •« • 


T.^ 






REAL AUTHENTIC SOUND 

FRANK RAYNE 


1. SUMMER’S GONE (3:43) 

\ 2. TITANIC (3:52) 

3. CLOUDY MONDAY (4:06) 

4. MORE THAN LOVE (Instrumental) (3:27) 


all songs written by Frank Stepanek 
published by Tafari Music (ASCAP) 
© RAS ® TAFARI 



(AB 4235 SA) 

0 1979 ARISTA 
RECORDS, INC. 



SIDE 1 
33 1/3 RPM 


THE RUMOUR 

FROGS SPROUTS CLOGS AND KRAUTS 

1. EMOTIONAL TRAFFIC (2:48) 

(R. Andrews/P. Mayberry) 

2. WE BELIEVE IN YOU/NEW AGE (5:06) 
(R. Andrews/P. Mayberry) 

3. FROZEN YEARS (3:37) 

(B. Schwarz) 

4. TIRED OF WAITING (3:25) 

(R. Danko/J. Atkinson) 

5. EURO (3:53) 

(B. Schwarz) 

Produced by The Rumour and 
Roger Bechirian 
Unauthorized duplication is a iS ( ^ 


4 * 


V 


S- 


\0 V 


vO 




violation of applicable laws^c^.,^ 


sta Records, Inc., 6 \N.^ 



AB 4235 
(AB 4235 SB) 

© 1979 AR 1ST A 
RECORDS, INC. 



SIDE 2 
33 1/3 RPM 


THE RUMOUR 

FROGS SPROUTS CLOGS AND KRAUTS 

1. ONE GOOD NIGHT (2:46) 

(M. Belmont/R. Andrews) 

2 LOVING YOU (IS FAR TOO EASY) (3:20) 
(M. Belmont) 

3. ALL FALL DOWN (2:29) 

(R. Andrews) 

4. LEADERS (3:10) 

(M. Belmont/N. Lowe) 

5. I CAN'T HELP MYSELF (2:42) 

(R. Andrews) 


% 




Of. 


Produced by The Rumour and 
Roger Bechirian 


*c/i 


U r , 


Unauthorized duplication is a 


violation of applicable laws. _.y. 

Mr ' s 'a Records. lnc..6«^ 
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THE 


SEEZI3 I3A 



FROGS SPROUTS CLOGS AND KRAUTS 


SIDE ONE 
FROZEN YEARS 
(B SCHWARZ) 

EMOTIONAL TRAFFIC 
(R ANDREWS/P MAYBERRY) 
TIRED OF WAITINGS 
(RDANKO/J ATKINSON) 

LOVING YOU (IS FAR TOO EASY) 
(M BELMONT) 

EURO 

(B SCHWARZ) 


PRODUCED BY THE RUMOUR 
AND ROGER BECHIRIAN 


ALL SONGS PUBLISHED BY 
VICGLOBE/STREET MUSIC LTD 
EXCEPT 3 MYOMY MUSIC/ 
ATKINSON MUSIC 

ALL SONGS® 1978 
VICGLOBE/STREET MUSIC LTD 
EXCEPT 3 

© 1978 MYOMY MUSIC/ 
ATKINSON MUSIC 

©1978 STIFF RECORDS 

ALL RIGHTS OF THE RECORD 
PRODUCER AND OF THIS 
WORK REPRODUCED 
RESERVED. COPYING 
PUBLIC PERFORMANCE 
AND BROADCASTING OF 
THIS RECORD PROHIBITED 

Made in England 


33 ’/a RPM 



©1978 STIFF RECORDS 


ALL RIGHTS OF THE RECORD 
PRODUCER AND OF THIS 
WORK REPRODUCED 
RESERVED COPYING 
PUBLIC PERFORMANCE 
AND BROADCASTING OF 
THIS RECORD PROHIBITED 

Made in England 


I3B 


SEEZ 13 


FROGS SPROUTS CLOGS AND KRAUTS 


SIDE TWO 

1 LEADERS 

(M BELMONT/N LOWE) 

2 WE BELIEVE IN YOU/NEW AGE 
(R ANDREWS/P MAYBERRY) 

3 ALL FALL DOWN 
(R ANDREWS) 

4 ONE GOOD NIGHT 

(M BELMONT/R ANDREWS) 

5 I CAN’T HELP MYSELF 
(R ANDREWS) 


PRODUCED BY THE RUMOUR 
AND ROGER BECHIRIAN 


ALL SONGS PUBLISHED BY 
VICGLOBE/STRElT MUSIC LTD 
EXCEPT I STREET MUSIC LTD 
ROCK MUSIC LTD, 


ALL SONGS VP) 1978 
VICGLOBE /STREET MUSIC LTD 
EXCEPT I U 

©1978 STREET MUSIC LTD/ 
ROCK MUSIC LTD 



ASIDE 



THE EIGHTH WONDER 

RARE MIX/7: 16 
CORE MIX/5:34 

(M. Ansell) Warner Bros. Music ltd. /Overnight Music ltd. 
All rights adm. by Warner-Tamerlane Publishing Corp., BMI 
ST-DM-54604/53820-SP 
Produced by Tony Mansfield 
Remixed by Francois Kevorkian 
Engineered by Goh Hatoda & Dennis Mitchell- 
assisted by Dave Way at Soundworks Studio, NYC 
Mastered by Ted Jensen at Sterling Sound 
® 1987 WEA Records B.V. All Rights Reserved. 

PROMOTIONAL COPY 
NOT FOR SALE 


R ° C ^F£iLER 


PLAZA. NY N V 





ATLANTIC 


DMD 1 1 64 


BOSE 


STEREO 





B SIDE 


THE EIGHTH WONDER 

RAW MIX/ 7: 15 (M. Amell) 

(Spanish Version) REY MIX*/7:26 (M. Bose/M. Ansell) 
BONE MIX/ 1:36 (M. Ansell) 

Warner Bros. Music Ltd. /Overnight Music Ltd. 

All rights adm. by Warner-Tamerlane Publishing Corp., BMI 
ST-DM-54605/ 54606 /54607-SP 
Produced by Tony Mansfield 
Remixed by Francois Kevorkian; 
except * Remixed by Francois Kevorkian & Goh Hatoda 
Engineered by Goh Hatoda & Dennis Mitchell; 
assisted by Dave Way at Soundworks Studio, NYC 
Mastered by Ted Jensen at Sterling Sound 
® 1987 WEA Records B.V. All Rights Reserved. 

PROMOTIONAL COPY 
NOT FOR SALE ^ 

C ^LE fiPLAZA NY NVO 







PRO-A-5602 

ROMOTION ONLY. 
NOT FOR SALE. 


Side 1 
33/3 RPM 




L DeBARGE 


PRODUCED BY EL DeBARGE AND MAURICE WHITE 
Executive Producers: El DeBarge, Benny Medina and Fred Moultrie 

From the Warner Bros, album IN THE STORM (4/2-26260) 

ANOTHER CHANCE (Album Version) 7:51 

(El DeBarge) 

Rambush Music'MCA Music ASCAP 

4»,1992 Warner Bros. Records Inc. 


PRO-A-5602 

PROMOTION ONLY. 
NOT FOR SALE. 


Side 2 
33/3 RPM 




Op 

ALLEGIANCE 


Unart Music Pub. BMI 
From the Allegiance LP, 

" COUNTIN' ON YOU" 
AV433 


CURVES 


Promotional Copy 
Not For Sale 

STEREO 

1 

I Intro : 0:17) 
Time: 3:20 


& 




FRIDAY ON MY MIND 

(H. Vanda, G. Young) 

PRODUCED BY RICHIE WISE 
FOR DELI PRODUCTIONS, INC. 

EXECUTIVE PRODUCER: IRA BLACKER 
FOR DELI PRODUCTIONS INC. 


O b 




®1983 Allegiance Records Ltd. 

Ir v HOL LV WOO® 
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(NBS-AL-0 1 4 } 


PHIL SEYMOUR 

1. DANCING A DREAM-3:47 

-Robert Cowsill-Paul Cowsill- 

On The Boardwalk Music (BMI) 
Produced by Richard Podolor for 
Richard Podolor Productions, Inc, 


©1 982 Boardwalk Records, Inc. 

"Vc 

°'* s '°*o FT heboaRD*^ 


0f *Ni A 






IM BS-01 4 

STEREO 


SIDE Z 

(NBS-BL-0 14 ) 


PHIL SEYMOUR 


1. LOOKING FOR THE MAGIC-3:10 

-Dwight Twilley- 
Tarka Music Co. (ASCAP) 

2. LOVE RECEIVER-3:16 

-Terry Mace-Debbie Wright-P. R. Battle- 

On The Boardwalk Music/Warner- 
Tamerlane Publishing Corp. (BMI) 
Produced by Richard Podolor for 
Richard Podolor Productions, Inc. ^ 


©198 2 Boardwalk Records, Inc. ^ 


°'V, 


Sl OM of The boaR D\N^ 




SIDE 


GEORGE BENSON 
BODY TALK 

Arranged And Conducted 
By Pee Wee Ellis 


CTI 6033 

RVG SQ 87691 A 

STEREO 


1. DANCE 8:15 

(George Benson/Alfred Ellis) 

Char Liz/BMI 

2. WHEN LOVE HAS GROWN 4:50 

(Donny Hathaway/Gene Me Daniel) 
Warner Bros./Kuumba/Lonpart/ASCAP 

3. PLUM 5:20 

(George Benson) 

Communicated Music/BMI 



GEORGE BENSON 
BODY TALK 


Arranged And Conducted 
By Pee Wee Ellis 



CTI 6033 

RVG SQ 87691 B 

STEREO 


1. BODY TALK 8:20 

(George Benson) 

Char Liz/BMI 

2. TOP OF THE WORLD 9:45 

(George Benson) 
Communicated Music/BMI 




'°'1999 Warner Bros. Records Inc. 


PRODUCED BY JAZZE PHA FOR FUTURISTIC ENTERTAINMENT/NOONTIME MUSIC 

‘Remix and Additional Production by Hex Hector 
‘Keyboards, Programming and Engineering by Mac Quayle 
“Remix by Roy Davis Jr. for Underground Therapy Muzik Inc. / “Additional Production 
by Mike Saxon / Executive Producers: A. Haqq Islam and Alison Ball-Gabriel 

F 

Original version from the Warner Bros. /University Music Entertainment 

album TERRY DEXTER (4/2-46899) 

1 BETTER THAN ME 
(Hex’s Big Room 12" Mix)* 8:51 

2 BETTER THAN ME 
(Roy’s Underground Therapy Mix)** 7:07 

(Jazze Pha/Terry Dexter/Johnta Austin) 

Bubda Gee Music BMI Art Ot War Music 'Party G» 

Wampr-Tamerlane Publ Coro BMI/Naked Unde' Mv Cotties 
Chrysalis Music ASCAP 


SIDE 1 
0-44773 


33% RPM 




PRODUCED BY JAZZE PHA FOR FUTURISTIC ENTERTAINMENT/NOONTIME MUSIC 
‘Remix and Additional Production by Hex Hector / 'Keyboards, Programming and Engineering 
by Mac Quayle / tRernix and Additional Production by Mario “Yellowman” Winans 
for Yellowcity Entertainment/Bad Boy Entertainment, Inc. 

Executive Producers: A. Haqq Islam and Alison Ball-Gabrie! 


AFrom the Warner Bros./University Music Entertainment album 
TERRY DEXTER (4/2-46899) 

BETTER THAN ME (Hex’s Intimate Room 12" Mix)* 

2 BETTER THAN ME 
featuring Sole (Mario Winans Remix)t 4:14 
3 BETTER THAN ME (Album Version)A 4:06 

(Jazze Pha/Terry Dexter/Johnta Austin) 

Bubba Gee Music BMI/Art Of War Music/Party Gir|/Warner-Tameriane 
Publ Corp BMPNaked Under Mv Ciothe&'Chrysalis Music ASCAP 

(*1999 Warner Bros. Records Inc. 

Sole appears courtesy of Red Zone 
Entertainment/Dreamworks Records 


8:17 




ADVANC 







* <* *» 





MONSTRA1 
NOT FOR SALE 


BOB D' 

1. MAN OF PEACE 6:29 

-B. Dylan- 

Publisher: Special Rider Music (ASCAP) 


33Va RPM 

STEREO 


AS 17; 

XSM 171- 

® 1983 CBS Inc. 


2. SWEETHEART LIKE YOU 

-B. Dylan- 

Publisher: Special Rider Music (ASCAP) 

Taken From The Columbia Lp: 
“INFIDELS” QC 38819 

Produced by Bob Dylan for “Wreck of the Old 
97" Productions and Mark Knopfler 
for' Chariscourt, Ltd. 

© Special Rider Music 
(ASCAP) 


4:3 H 


' M A 









BOB 


Em 


■ • ‘ V'- ’ ..^'Y 

1. NEIGHBORHOOD BU 

-B. Dylan- 

Publisher: Special Rider Music (ASCAP) 


4:3: 


33Vi RPM 

EREO 




AS 1770 

XSM 171469 

® 1983 CBS Inc. 


2. I AND I 5:10 

-B. Dylan- 

Publisher: Special Rider Music (ASCAP) 

Taken From The Columbia Lp: 
"INFIDELS” QC 38819 

Produced by Bob Dylan for "Wreck of the Old 
97” Productions and Mark Knopfler 
for Chariscourt, Ltd. 

© Special Rider Music 
(ASCAP) 


33k ( -■ 









JANET JACKSON 


STEREO 
33 1/3 RPM 


4 “ >4 


&'f+' 


Y-12675 
SIDE A 


1. BROTHERS IN RHYTHM HOUSE MIX * 7:07 
2. BROTHERS IN RHYTHM SWING YO PANTS MIX * 6:20 

Written by Janet Jackson, James Harris III and Terry Lewis 
Produced by Jimmy Jam & Terry Lewis and Janet Jackson 
Published by Black Ice Publishing (BMI)/Flyte Tyme Tunes (ASCAP)/ 
Jobete Music Co., Inc. (ASCAP)/Stone Agate Music (BMI). 

Mixed by Steve Hodge and Dave Rideau 
at Flyte Tyme Studios, Edina, MN 
* See artwork for mix credits 
© 1993 Virgin Records Ltd. 

Manufactured by WEA Manufacturing 



STEREO 
33 1/3 RPM 


Y-12675 

SIDEB 


«** >« 


-A* 


^ A 


1. TEE'S FREEZE MIX # 7:17 
2. EXTENDED MIX ** 5:40 

Written by Janet Jackson, James Harris Hi and Terry Lewis 
Produced by Jimmy Jam & Terry Lewis and Janet Jackson 
Published by Black Ice Publishing (BMI)/Flyte Tyme Tunes (ASCAP)/ 
Jobete Music Co., Inc. (ASCAP)/Stone Agate Music (BMI) 
Mixed by Steve Hodge and Dave Rideau 
at Flyte Tyme Studios, Edina, MN 
#** See artwork for mix credits 
® 1993 Virgin Records Ltd. 

Manufactured by WEA Manufacturing 



Time: 11:00 
Rastafarian Prod 
© © 1984 


SIDE A 
331/3 RPM 

Produced by 
Haile Maskel 


STICK IT UP 

(Michael G. Ashley - 
A.K*A. H= Maskel) 

HAILE MASKEL 

All Rights Reserved 
DIST. BY OPULENCE (Sound) 
909A 35THAVE. 

SANTA CRUZ, CA 95062 
(408) 476-1376 


OPULENCE 

(SOUND) 




003 


Time: 11:00 
astafarian Prod, 
© ® 1984 


SIDES 

331/3 RPM 

Produced by 
Haile Maskel 


(Michael G. Ashley - 
A.K.A. H. Maskel) 

HAILE MASKEL 

All Rights Reserved 
DIST. BY OPULENCE (Sound) 
909A 35TH AVE. 

SANTA CRUZ, CA 95062 
(408) 476-1376 




(JcAturing CApone-R-RorcAgA) 

CbugmAniA { Rock Wit Us} 

(Written by M. Abdullah, M. Allen, P. Williams, C. Hugo)- 
Jemal Hayes Music/Lil Kev Music/the Wafer of Nazereth 
(BMI)/Chase Chad/EMI April (ASCAP)- 



1. CdeAu Ra<Mo €dit (3:53) 

2. JcAtuving CApone-R-RorcAgA - CIcau RaNo €dit (3:53) 

3. InstvumcntAl (4:15) 

CAS 16576 Produced by The Neptunes 

XSSI6576A Recorded by Joe Quinde at Sound On Sound Studios o 

1* , v- ^ Mix by Supa Engineer Duro for No Question Ent./Loreal, Inc. > 4 -° 

'^epic' * , , tv 

^ Mastered by James Cruz at Sony Studios 


Demonstration- Not For Sale 

www.epicrecords.com 


"£pic" Reg. u.S. Pat&Tro. 







(JeAturing CAponc-R-RoreAgA) 

Cbugnunu { Rock Wit Us} 

(Written by M. Abdullah, M. Allen, P. Williams, C. Hugo)- 
Jemal Hayes Music/Lil Kev Music/the Water of Nazereth 
(BMI)/Chase Chad/EMI April (ASCAP)- 


1. Album Version (4:15) 

2; JeAtuving CApone- R-RoreAgA - Divty £}2 uct’sion (4:15) 

3. A CAppelU (3:25) 

6AS 16570 Produced by The Neptunes 

X$ < >I057013 Recorded by Joe Quinde at Sound On Sound Studios 

2> siL Mix by Supa Engineer Duro for No Question Ent./Loreal, Inc. < 

im m (epic’= 

Mastered by James Cruz at Sony Studios ^ 


</ 

J 


VO/v 

V,, 


Demonstration- Not For Sale 

www.epicrecords.com 


*** 1 *,,-.. *■"><*■** 

7 E PIC" Reg. u.s. Pat & 


,nrn ent inc. 




MCA12 

54278 

jBEA 11199 


(Extended Club Version) 7:20 BMI/ASCAP 
(Jody Watley-David Morales-Alec Shantzis) 
Original version appears on the Jody Watley albu 

Affairs Of The Heart*' 


MCA-1 0355. 

PRODUCED AND MIXED BY DAVID MORALES 
FOR DEF MIX PRODUCTIONS 
Executive Producer: Jody Watley 
Rightsong Music, Inc./Def Mix Music/ 

Alex Shantzis Production 
0 1992 MCA 
Records, Inc. 


'00 UNIVERSAL PLAZ^ 



Y WATLEY 


wm$mm 

?M|B 


SIDE TWO 

12" COMM- 


(Def Dub Version) 5:21 BMI/ASCAP 
(Jody Watley-David Morales-Alec Shantzis) 
Original version appears on the Jody Watley album 
MCA-1 0355, "Affairs Of The Heart" 
PRODUCED AND MIXED BY DAVID MORALES 
FOR DEF MIX PRODUCTIONS 
Executive Producer: Jody Watley 
Rightsong Music, Inc. /Def Mix Music/ 

Alex Shantzis Production 
® 1992 MCA 

Sl, Records, Inc. . 


1Q 0 UNIVERSAL PLAZ^ 


RECORDS 


MCA12 

54278 

MCA 11200 



1738 BERKELEY STREET 
SANTA MONICA, CALIF. 90404 

TEST PRESSING 


CUSTOMER 



1738 BERKELEY STREET 
SANTA MONICA, CALIF. 90404 

TEST PRESSING 


CUSTOMER 



33% RPM 


H. V. WADDELL Co. 

231 West Olive Avenue 
Burbank, California 91502 
Phone: VI -91738 -849 -6501 


TEST PRESSING 


juu i 


3 \979 


LABEL 


ID No. 


M00029 


STEREO 


MONO 


33 Vi RPM 



UdlC o 




ture 


1259 


F 


shay 


BMI) 


or 


PRISCILLA 

(Cooley) 

EDDIE COOLEY 












AND 


THE 


DIMPLES 

















USlC O 








MANUFACTURED IN U, S. A. 


, ti 


(Forshay-BMI) 

\ \ 


ure 


IY ROOST RECORDS. INC 


GOT A LITTLE WOMAN 

(Cooley) 

EDDIE COOLEY 

AND 

THE DIMPLES 

621 





fitG. 


PAT. OP 


55022 

Frank Mustc 


*. p 


\ 

\ 

i 

7 


\ 


A 




- - aJ 




ert Wells-Mdrfe Me ini 








\ t 






«*■ , . 








55040 

Frank Music 

Carp. 

ASCAP 



Vocal 
2:08 < 
(IB-650) ^ 
FB-2125 • 




THE MONEY TREE 

(Mclofyre-Ferre) 

PATIENCE & PRUDENCE 
with THE MARK Mcliimg ORCHESTRA 


J 


o 


c> 


(Arranged by Dole Butts) 




/ 


N 


C 





L 

} 


v 







RECORDS 


' 






P RE TTY WORDS 
Vocal by Woody Woodward 

t-CH X ' ■ > ' . 







BLUE HiBBON 

' ' " ■ ■ ■ ■M.y .. r . W -r,- • 

RECORDS 


( x 


ROSE MARIE 

Vocal by Slim Whitman 

LOOKING BACK TO SEE 

Vocal by Jim Edward & Maxine Brown 

» 

MY RAMBLING HEART 

Yocoi by Jim Reeves 

3S-49-A 


■ 



BLUE RIBBON 

RECORDS 



BEATING ON THE DING DONG 


VocqI by Jim Reeves 


GO BOY GO 

Vocal by Wade Hoi mes 

WHY AM I FALLING 

Vocol by Jim Edward 
Cr Maxine Brown 

3S-49-B 



1619 BROADWAYaNEW YORK CITY 


UNBREAKABLE 


licensed by BMI 


RHUMBA LULLABY 

(Elaine Jordan) 

Vocal By 

ELAINE JORDAN 

, featuring 

THE SPOTUGHTERS TRIO 



PLEASANT 

16)9 BROADWAY. NEW YORK CITY 

UNBREAKABLE 


1 08 B v/ ' Licensed by EMI 

THE HI- HO RHUMBA 

(Joe Breeze) 


THE SPOTLIGHTERS TRJO 




' ilCORDS' 

- 

A 

' ) 

Vi 

HELLO NEW YEAR, HELLO 

{HACQAR * RAZAF • KUCKMANN) 


HENRY JEROME 

& His Orchestra 


H, _ 

DICK JUDGE 
with Cl® > Club 

tjk«ue<jl HSiM 





CHRISTMAS COMES 

(HAGGAR • RAZAF • KUCKMANN) 


by AS-CAP 




PLEASANT 


1619 BROADWAY, NEW YORK CITY 


CHARLESTON STEAMBOAT 

From The Comedy-Drama DEAR DADDY 

(Bird-McKenna) 

DOLORES BRQWN'DANNY MICHAELS 

With 

V JIMMIE WRIGHT J 
And His Orchestra 

7113 A 





PLEASANT 

1619 BROADWAY, NEW YORK CITY 


INVEST IN THE U. S. A. 

(M. C. & S. Haggar-Bourne) 

DOLORES BROWN-DANNY MICHAELS 

With 

k JIMMIE WRIGHT J 

And His Orchestra Jr 

7113 R 


PLEASANT 

1650 BROADWAY, NEW YORK 
Haggar 

Time 2:48 (ASCAP) 

1 69-A 

STINGY 

(Haggar, Razaf, Klickmann) 




SAMPLE COPY 
NOT FOR SALE 


JOHNNY COBB 

MUSIC BY 

D' ART EGA 



1650 BROADWAY. NEW YORK 


Simon House 
Time 3:07 (ASCAP) 

169-B 


SAMPLE COPY 
NOT FOR SALE 


IT TAKES TWO 

(To Make A Dream Come True) 
(Lerner and Jones) 

JOHNNY COBB 

MUSIC BY 

D'ARTEGA 



SP 332 A 


FIESTA IN OLD MEXICO 

( B. Anson - T. Mossman) 

CAMILLE HOWARD 

Singing and Playing the Piano 
with Rhythm Accompaniment 




MIRACULOUS BOOGIE 

(C. Howard) 


CAMILLE HOWARD 

Playing the Piano 
With Rhythm Accompaniment 


' 





r SIDE A 

Produced by 
Delroy & 
Fiavior Francis 

MADE IN 
I AMAICA 


Distributed by 1 
SbNlC SOUND 
25 Retirement I 
Kingston 5 
Tel: 61 204/620] 


EM SO l.UCKY 
Tiger & Barry Brown 


^'GHTS 



SIDE B 

duced by 
Flavior . & 

i 

Delroy Francis 


MADE m 
JAMAICA 


Distributed by 
SONIC SOUNDS 
25 Retirement Rd 
Kingston 5 
Tel :6 1204/62036j 


VERSION 


Eights reseb 




MADE 


IN JAMAICA 


Distributed by 
SONIC SOUNDS 

25 Retirement Rd. ^ 
Kingston 5 1 

^7el: 926-1 204/62036 
^ Produce & 

^ Arrange by 

^ ROBEKT 
m LiVINGSTON 


MY GAL FIT & READY 

(R. Livingston) 

JOSEPH COTTON 


fl/GMTS 




* Ll Eights res**' 1 * 


VERSION 


MADE IN JAMAICA 


Distributed by 
SONIC SOUNDS 
25 Retirement Rd. 
Kingston 5 

It Tel:926-1 204/62036 
Produce & 
Arrange by 
ROBERT 
LIVINGSTON 


Side 


B 




Productions 
Executive 
Producers: 
Joe Cayre/ 
Stan Cayre/ 
Ken Cayre 


G7 4013fS(DJ) 

G7 4013R-MA-DJ 

NOT 

FOR SALE 

BMI 

3:40 * 


GIVE HER LOVE 

f (Ron Tyson-Allan Felder-Norman Harris) 
(From The Gold Mind L.P. G A 9500 
r *f. “Law And Order”) ,< 

LOVE COMMITTEE 

© 1978 Gold „ 

Mind Records , *>]«•' 

° S *40 MADISON * N 



riuuuucu u.y 

Tan 

Productions 
Executive 
Producers: 
Joe Cayre/ 
Stan Cayre/ 
Ken Cayre 


1 EREU 

G7 4013R(DJ) 

G7 4013R-SA-DJ 

NOT 

FOR SALE 

BMI 

3:40 ® 


GIVE HER LOVE 

(Ron Tyson-Allan Felder-Norman Harris) 
(From The Gold Mind L.P. GA 9500 
Q “Law And Order”) ,®r 

°< „ LOVE COMMITTEE ^ 

©1978 Gold 

■ Mind Records . k\1X- 

>40 MADISON^* 



Produced <k 
Arranged By 
Audley Rollen 
Surface Ent. 
4244 N. W. 12 St. 
Lauderhill. FL 33313 
(305) 792-6798 




UDLEY ROLLEN 


MSC 326431 
HOT 001 
Manufactured 
Marketed By 
Sonie Sounds 
25 Retirement Rd 
Kgn 5 
JA Wll 

Phone 9261204 
9262036 
Publ by 
Philly Reggae 
Music Pub. 
B-M-l 



Produced A 
Arranged By 
Audley Rollen 

Surface Ent. 
4244 N. W. 12 St. 
Lauderhill, FL 333 J 3 
(305) 792-6798 


AUDLEY RO 


MSC 326431 
HOT 001 

| Manufactured A 
Marketed By 
Sonie Sounds 
25 Retirement Rd 
Kgn 5 
JAWU 

Phone 9261204 
9262036 

Publ by 
Philly Reggae 
Music Pub, 
B-M-l 


f 



DECISION TIME 

(KENNETH WOOLCOCK) 

Burning Fire 


Prod, by: 

K. Woolcock 


Dist. by: 

K. Woolcock 


Prod, by: 

K. Woolr.ock 



Dist. by: 

K. Woolcock 




VERSION 









I648MF 

Big Seven Music 
Corp. (BMI) 
66615 3:17 


Prod. & Arr. 
by 

Steve Rawitz 


ANGELITO (ANGEL BABY) 

(R. Hamlin) 

ISELA SOTELO 

© 1982 & Trademark Motown 
* Record Corp. 

ct n 

° F MOTOWN ^ 






MOTOWN 


I648MF 

Jobete Music Co. 
Inc. & Raw Ice 
(ASCAP) 
66616 3:20 

Side 2 


Prod. & Arr. 
by 

Steve Rawi 


ESTA VEZ 

(I. Sotelo, S. Rawitz) 

ISELA SOTELO 

1982 8i Trademark Motown 
Record Corp. 


Cr MOTOWN 



MOTOWN 


M 1511 F 

Kags Music Corp. 
(BMI) 

66147 3:47 

In Album: 

THE WAY I AM 
M8-94IIVI 



Produced by 
Marty Paich & 
Billy Preston 

Arr. by 
Marty Paich 


A CHANGE IS GONNA COME 

(S. Cooke) 

BILLY PRESTON 



©1981 & Trademark Motown 
Record Corporation 



FREEDOM RECORDS 


SIDE I 33</i RPM 


I HAVE A DREAM 


the historic address of 

DR. MARTIN LUTHER KING 

delivered at Washington, D.C. 
August 28th 1963 


/ 



FREEDOM RECORDS 


SIDE 2 331/j rpm 

> ; 

I HAVE A DREAM 

the historic address of 

DR. MARTIN LUTHER KING 

delivered at Washington, D.C. 

August 28th 1963 






P* -v.V 


YY-001 

Recorded at 188 


TIME 3 ‘ 


* m 



— 



RECORDS 




YY-OOl 

Recorded at 188 


Hi-Fi 


epickmusic@yahoo. 
epickmusic.com 
©2010 


TIME 3:47 









EBURE 


s OfCORO PROH'"' 

music publish^ 


0R unauthorized 



Th e recorded *or* 


EBURG 


DISCOTHEQUE SERIES 

/ Rec ®Darice~\ vql. 17 

I DON’T WANT TO WALK WITHOUT YOU (Shuffle) • 
SEPTEMBER SONG (Fox Trot) • THE BREEZE AND I 

(Jitter Bug) • TWIST AND SHOUT (Twist) • SOUL 
TWIST (Twist) • NIGHT BEAT (Bounce) 


° R WA/AUTHORIZED 



EBURE 


OUT OF NOWHERE 


s RECORD PROW"' 
music publish\h g 


r ^E RECORDED WOR* 


^3i Q3ziaoHinvNn #0 



EBURG 


s RECORD PROH'B' 
musi c publish^ 


T HE RECORDED V<OR^ 


EBURG 


, , DISCOTHEQUE SERIES 

/Rec 0 Dance~\ vql. i6 

PRETTY BABY (Fox Trot) • OUT OF NOWHERE (Fox Trot) 
DONA RACHELA (Bolero) • LOVE POTION No. 9 (Slop) 
MONKEY TIME (Monkey) • HULLY GULLY TIME (Hully Gully) 


° R UNAUTHORIZED LEtffc 



RECORDED 



° R t/NAUTHORIZED LE& st ’ 



EBURG 


JEALOUS HEART 


s RECORD PROHItt' 
WUS/ C PUBLISH^ 


* recorded *ok* 


iBURG 


DISCOTHEQUE SERIES 

/~ Rec i) Dance \ vdl. is 

PETRA (Fox Trot) • TOO CLOSE FOR COMFORT (Fox 
Trot) • WALKING THE DOG (Dog) • RAM-BUNK SHUSH 
(Twist) • JEALOUS HEART (Fox Trot) • CRAZY RHYTHM 

(Swing) 


° R UNAUTHORIZED Lfc* st 



EBURG 


s Record proh'B' 

MUSIC PUBLISH^ 


rw f RECORDED 


°H UNAUTHORIZED Lt^’ 


EBURG 


STEREO DISCOTHEQUE 

VOL. 14 

D-l 14 


SERIES 
SIDE B 

33% R.P.M 




\ £ 






N D x 


V 


% 




/ 


O ^y P %0 


SAY IT ISN’T SO 


<<7 


cV 






0/r SF°f.. T HIS RECORD PR0H\B\^ 
Music publishing c 






S **BuiS 


the recorded >norn 








ESURG 


_ / Rec0'Dance~\ 


DISCOTHEQUE 5ERIE5 

VO L. 14 


I’LL BE WITH YOU IN APPLE BLOSSOM TIME (Waltz) 
HALF AS MUCH (SHUFFLE) • TRUST YOUR HEART (Fox 
Trot) • I’D RATHER MAMBO (Mambo) • SAY IT ISN’T 
SO (Fox Trot) • FRISCO BOUNCE (Bounce) 



0/? unauthorized le^’ 



EBURG 


s Record proH'b' 

Wus/C PUBLISHES 


Th e RECORDED >NOR* 



° R UNAUTHORIZED 



EBURG 


I HAD THE 
CRAZIEST DREAM 


s RECORD prohw 
MUSIC PUBLISH**^ 


RECORDED 


^ ^_ EBUHG DISCOTHEQUE SERIES 

rR>ec©Dance~\ vol.13 

LET’S TWIST AGAIN (Twist) • ZIP-A-DEE DO DA (Huliy 
Gully) • WOODCHOPPERS BALL (Jitter Bug) • MAKES 
NO DIFFERENCE NOW (Fox Trot) • .! HAD THE CRAZIEST 
DREAM (Fox Trot) • APPLEJACK (Bounce) 


° R UNAUTHORIZED LE* st 



EBURE 


RIGHT OR WRONG 


s »£ CORD PROVED 
MUS/C PUBLISHING 


RECORDED WON* 


3 ^3i aaziHOHinvNn #0 



EBURG 


WE LL SING 
IN THE SUNSHINE 


s RECORD proved' 

W(/s/c PUBLISH^ 


Th E RECORDED NNOR^ 


EBURG 



c©Dancej 


DISCOTHEQUE SERIES 

VDL. 12 


ARE WE TOO YOUNG (Fox Trot) • RIGHT OR WRONG 
(Slow Fox Trot) • BLUE RIVER (Beguine) • I FEEL 
FINE (Twist) • WE’LL SING IN THE SUNSHINE (Fox Trot) 
JAMBALAYA (Twist) 


H °RIZED public PERFORM^*-' 



EBURG 


DISCOTHEQUE SERIES 

SIDE 6 

33'A R.P.M 


VOL. 10 

D-110 


i 0F the manufacturer a h0 


Corporation, CH1CK&0 



H °RIZED PUBLIC PERFORM^’ 



EBURG 


DISCOTHEQUE SERIES 

SIDE B 

3314 R.P.M 


VOL. 10 

D-110 


s ° F THE MANUFACTURER * h0 


£BURG CORPORATION, CHICAGO, 


^5* BBUHB DISCOTHEQUE SERIES 

rRec-Q'Dancel vo«- id 

EVERYBODY LOVES SOMEBODY (Fox Trot) • IN A LITTLE 
SPANISH TOWN (Cha-Cha) • A TASTE OF HONEY 
(Samba) • ROLL OVER BEETHOVEN (Frug) • TEEN 
BEAT ’65 (Twist) • NADINE (Swim) 


.^*wo«3<t anniM 0 ^^ Wo^/ 



EBURG 


CHICKEN BACK 


r #f MANUFACTURER 



"ORltED public PERFOMAW^’ 



EBURG 


DISCOTHEQUE 


VOL. 8 

D-108 


SIDE B 

33 ’/a R.P.M 


DANCING IN THE DARK 


s 0fr the manufacturer * h0 °* 


Corporation, Chicago. 





EBURS 


[Re o-'0 Dance~\ 


DISCOTHEQUE SERIES 

VOL. 8 


LITTLE BROWN JUG (Swing) • CHICKEN BACK (Chicken 
Back) • DO-WAH OIDDY (Monkey) • MARIE Fox Trot) 
DANCING IN THE DARK (Fox Trot) • UP A LAZY RIVER 

(Fox Trot) 


.^mvtaojaid onsnrf 



EBURG 


DISCOTHEQUE 


VOL. 6 

D-106 


PEG O' MY HEART 


s ° F THE MANUFACTURER * h0 °* 


Corporation, chickgo, 


"ORlZED PUBLIC perform^* 



EBURB 


ON THE STREET 
WHERE YOU LIVE 


° F manufacturer * h0 


eS,Ul >0 corporation. CHICAGO. 


Sg» Mli DISCOTHEQUE SERIES 
TR>ec -^Dance \ VDL - 6 

MOONLIGHT BECOMES YOU (Fox Trot) • PEG O’ MY 
HEART (Fox Trot) •. 20-75 (Monkey) • MAYBELUNE 
(Twist) • ON THE STREET WHERE YOU LIVE (Fox Trot) 
STRING OF PEARLS (Swing) 


H0 «m PUBLIC PERFOR#**^' 



^Off/ZfD pyg L |g PERFOW**^’ 



EBURC 


YOU BELONG TO ME 


r #£ MANUFACTURER 


SeeaU * G CORPORATION, CHICAGO' 



gBw DISCOTHEQUE SERIES 

/lae>o-@-Pance~\ vaL - 4 

LAWOY MISS CLAUDIF. (Bird) • I WANNA HOLD YOUR 
HAND (Watusi) • GADABOUT (Fox Trot) • MY BLUE 
HEAVEN (Fox Trot) • YOU BELONG TO ME (Bolero) 
ANNA BACOA (Mamoo; 


onand o^^/^ OA/ 



EBURG 


STARDUST 


rw £ manufacturer * h ° 


"ORItED PUBLIC PERFORM*^' 



EBURG 


COME CLOSER TO ME 


r #£ manufacturer * h ° 


CORPORATION, CHICAGO, 


DISCOTHEQUE SERIES 
f Rec^Dancel VDL ° 2 

HELLO DOLLY (Fox Trot) • STARDUST (Fox Trot) 
GOODY GOODY (Twist) • I WISH YOU LOVE (Fox Trot) 

COME CLOSER TO ME (Beguine) • NEVER ON SUNDAY 
(Cha-Cha) 


'•jttWIfWOlHM JllSfld o J/Wow 



EBURG 


I LEFT MY HEART 
IN SAN FRANCISCO 


rw £ MANUFACTURER 


corporation, Chicago- 


^sgaaxMi 3iian<# qiz, Hoh 



EBURG 


STEREO DISCOTHEQUE 

VOL. 1 

D-101 


SERIES 
SIDE B 

33% R.P.M 


GIRL FROM IPANEMA 


0F the manufacturer * h0 


DISCOTHEQUE SERIES 
fReci-Dance) VOL - 1 

DANKE SCHOEN (Fox Trot) • I LEFT MY HEART IN SAN 
FRANCISCO (Fox Trot) • IF I HAD A HAMMER (Frug) 
WATERMELON MAN (Mash Potato) • GIRL FROM 
IPANEMA (Bossa Nova) » TEA FOR TWO (Cha-Cha) 



EBURE 


s record prow®' 
music publish^ 


3^31 QBZIHOHimWn y 0 



EBURG 


HADN’T ANYONE 
TILL YOU 


s RECORD PROHW 1 

music publishing 


Th e RECORDED 




DISCOTHEQUE SERIES 

/Rec-©-Dance) v°i- 19 

DO THE DOG (Dog) • PART III (Twist) • SAN 
ANTONIO ROSE (Cha Cha) • HEARTACHES (Beguine) 
I HADN’T ANYONE TILL YOU (Fox Trot) • LE MONACLE 

(Shuffle) 


0R unauthorized ee^ 



EBURG 


5 RECORD PROW*' 

MUS/C PUBLISH\R G 


rw E RECORDED 



° R UNAUTHORIZED 



EBURG 


SIDE B 

331/3 R.P.M 


s RECORD PROM'®' 
MUS/C PUBLISHES 


r/ *£ RECORDED ^0^ 


DISCOTEEN SERIES 

/Rec 0 Dance\ vol. 2 

SLOW DOWN (Twist) • JA-DA (Hully Gully) • WILD 
WEEKEND (Monkey) • DONNA (Slow Dance) • AW 
SHUCKS (Jerk) • I FEEL FINE (Twist) 



PEOPLE 

TUFF SACHS 


SIDE A 
45 RPM 

STEREO 


11 HIGHIS of manufacturer W ^ 
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^USHlUG COMPANY CHICAGO, 


DISCOTEK— 45 — STEREO 

(FOR LISTENING OR DANCING) 



"PEOPLE" 


TUFF SACHS j 

"FRUG BOOGIE" 

SEEBURG RHYTHM & BLUES SERIES 
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THEME FROM 
A SUMMER PLACE' 

BIG BAND WITH STRINGS 








,S/ H An h rf* 

of manufacturer ^ 




UBil $HlHG company CHICAGO. lUA^’ 


Sa U OR UNAUTHORIZED 


EBURG 


discotek-45-stereo 

(FOR LISTENING OR DANCING) 
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ADULT MUSIC 
SERIES 


SIDE B 
45 RPM 

STEREO 
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WALK 

BIG BAND WITH STRINGS 
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p *ott, 
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UBl, SHIHG company. CHICAGO, \lUW^» 




Theme from W A SUMMER PLACE" 


sr.nTFK stere 


"THE CAT WALK" 

/ SEEBURG ADULT MUSIC SERIES 
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EBURG 


discotek-45-stereo 

(FOR LISTENING OR DANCING) 
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30 

g ADULT MUSIC 
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45 RPM 

STEREO 
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WITCHCRAFT 

BIG BAND - SWING 
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EBURG 


discotek-45-stereo 

(FOR LISTENING OR DANCING) 
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SIDE B 
45 RPM 

STEREO 


CJ 


ADULT MUSIC 
SERIES 
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MIDNIGHT 


BIG 


BAND 


SWING 
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» W WITCHCRAFT" 



!■ 


BIG BAND - SWING 



"MIDNIGHT IN MUNICH" 

/ SEEBURG ADULT MUSIC SERIES 





Great Southern 
Record Co., Inc. 
All Rights Reserved 
P.O. Box 13977 
New Orleans, La. 
70185 


Ertis/Nevkat 
(ASCAP) 
Mardi Gras 
Series, Vol. 1 


MY DARLIN’ NEW ORLEANS 

(R. Cuccia, C. Neville, R. McLean) 

L’lL QUEENIE & 

THE PERCOLATORS 


XiREAT 

TSfcOUTHERN 

^/RECORDS 

Honw of the Now ()r(j<\ns Sound 


f GS-119-B 

I Produced By: 

| Frank Quintini 

I ® 1988 

Great Southern 
Record Co., Inc. 
All Rights Reserved 
P.0. Box 13977 
New Orleans, La. 
70185 


Time: 4:11 
Match Head 
Music/ 

John Berthelot 
& Assoc. 
(ASCAP) 
Mardi Gras 
Series, Vol. 1 


WILD NATIVES 

(John Z. Magnie) 

L1L QUEENIE & 
THE PERCOLATORS 










. 


, 



SOD 215 
SIDE 1 
©1967 

® 1987 
SURF OR DIE 
RECORDS 


LAWNCHAIR 

(J. Farula) 


SURF OR DIE RECORDS 
P.O. 80X20393 
LONDON TERRACE 
NEW YORK, N.Y. 10011 
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IF I ONLY HAD A BRAIN 

(Harberg, Arlen) 


SURF OR DIE RECORDS 
P.O. BOX 20393 
LONDON TERRACE 
NEW YORK, N. Y. 10011 
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1. RUBBER BUSTS 

(Boots 

Mussulli) 

2. 

LE SECRET 

(Leonard Gautier-Adapted by Boots Musstilli! 

KENTON ] 

7 PRESENTS 










c *fMTOL' 


If r r f r r frrr. 


• *0 U 5 OAT Off W*»c* »I4I|**»0* 


THE BOOTS HUSSULLI QUARTET 




1. FOUR GIRLS 

2. CL MOROCCO 

(Boots Mussulli) 


KENTON 1 L VlKnl PRESENTS 





LATCH ON 

R. Stanley 
D. Fitzsimmons 


SB-001A 

2:00 

Cross Music Ltd. 







BOO HOO 

BOOGll 

T. Joyce 


SB-002A 

1:50 




^■nr & Her Jet Tone Boys 


MEAN 

R. Carter 
H T. Hall 


SB-002B 

3:08 

NewKeys Music 










Her Jet Tone Boys 




TOMCAT 

T. Joyce 


SB-004A 

2:04 

B.M.I. 



